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TRANSEUROPA
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A TRANSNATIONAL
MOBILISATION

Transeuropa Festival is an annual political
and cultural festival taking place in 14
cities across Europe. As every year, this
politically engaged festival is grounded in
the contemporary global and European
context and organised ])y activists from
throughout the continent. In perhaps no
previous vear has the context seemed
more apposite for a festival promoting
democracy, equality and culture beyond
the nation state and an alternative idea of
Europe. These ideas and ideals of Europe
are being threatened at a political level

in several dimensions. Yet, where there

is crisis, there is also opportunity and
responsibility. (.. p 3)

¢

A COMMON SPACE FOR
EUROPEAN ALTERNATIVES

¢

THE TRANSNATIONAL
FESTIVAL OF CULTURE,
ARTS AND POLITICS

HOW DO
YOU SPELL
‘CRISIS’?

REPLACING AUSTERITY
WITH DEMOCRACY

The European economic crisis, most
associated with Greece in the minds

of the population, is also expressed in
terms deriving from ancient Greek: krisis
literally meant “to decide. to judge”, and
the term was used for a turning point in
a disease, the critical moment of going
towards recovery or death; economy
derives from oikonomia, meaning
“household management”. (.. p 0)
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AMSTERDAM
BARCELONA
BELGRADE
BERLIN
BOLOGNA
BRATISLAVA
CLUJ-NAPOCA

as we move:
migralion,
borders
and social
change

The act of migrating extends far beyond
the act of moving across a geographical
space. Within the borders of Europe,
migrants are incrcasingly mobilising in
response to discrimination and socio-
economical marginalisation to demand
their rights. These struggles are producing
new forms of democratic political
participation, and in some cases have
succeeded in bringing about stronger
anti-discrimination legislation, workers’
rights and political recognition of cultural
diversity. (.. p 8)
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LONDON
LUBLIN
PARIS
PRAGUE
ROME
SOFIA
WARSAW

BETWEEN TRANSLATION
AND ACTION

NEW FORMS
OF POLITICAL
MOBILISATION

The various protests, occupations and
viral internet campaigns that have seized
the imagination of the media and many
citizens since the Arab uprisings in 2010-
2011 challenge the current system of
power by articulating alternative political
manifestos and practising (re)newed forms
of politics. “Occupy!” is understood as a
political protest against certain speciﬁc
policies as well as a new way of being
political, of doing politics that does not fit
with the current political stitutions.

(- p10)
¢



ALTERNATIVES

European Alternatives is a transnational
membership organisation promoting
democracy, eqndhtv and culture beyond
the nation state. The nation state is no
longer the appropriate political form in
which to define democratic decision-
making and active citizenship, equality
between people, the respect and extension
of rights. The nation state is not the
appropriate political form to promote a
responsible politics for the environment,
ensure political control over the economy
and an equitable distribution of wealth, or
promote peace between people. European
Alternatives seeks to promote alternative
forms of political subjectivity and
collective political action.

European Alternatives believes that social
and political change requires artistic and
cultural engagement as much as other
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forms of engagement.

European Alternatives does not believe
that Europe can be defined in geographical
or ethnic terms, neither by borders nor
roots. Europe must be understood as a
space of exchange, of experimentation and
of dialogue. European Alternatives is not
only an NGO, it is at the same time and
above all a movement of citizens and a
new political subjectivity.

By joining you will be able to take part

in Transeuropa Network: a network

of activists from throughout Europe

and beyond, working together for the
emergence of a new and genuinely
transnational European politics, culture
and society. Transeuropa Network and
European Alternatives work together to
make possible Transeuropa Festival in 14
European cities.
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ABOUT
TRANSEUROPA
FESTIVAL

In 2007, a group of young intellectuals
and artists created a 10 days celebration
in London of to promote an alternative
Europe that could live up to the following
principles: democracy, equality and culture
beyond the nation state.

Enthused by three successful London
editions, an ever growing number of
motivated Europeans mobilised in a
common effort to create Transeuropa
Festival: A truly Trans*european Festival
taking place in 4 cities in 2010,

12 cities in 2011 and in 14 L]I]eb around
Furope this year.
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Transeuropa Festival has always been a
bottom-up initiative but also able to build
bridges with renowned art institutions,
artists, thinkers and academics. From the
start, the initiative has been supported by
a number of key intellectuals and artists
such as, among others, Zygmunt Bauman,
Hans Ulrich Obrist, Stefano Boeri, Saskia
Sassen, Franco BIFO Berardi, Oliver
Ressler, Can Altay, Tania Bruguera,
Sandro Mezzadra, Geneviéve Fraisse and

Kalypso Nicolaidis.

Of course Transeuropa Festival would
not exist without the involvement of an
EA team and activists and the support

of key people and organisations, such

as Allianz Kultur QUftunﬂ ERSTE
Fondation Hippocrene and the szenshlp
programme of the European Commission,
all those who support the festival locally
and all the partner organisations and
institutions, whose logos you will find on
the pages of this journal.
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CRISES AND MOBILISATIONS

il

The political response to the economic
crisis has revealed many of Europe’s
weaknesses, and instead of confronting
and overcoming them, many of the
political decisions have exacerbated them.
Democratic processes are under threat
from the new paradigm of austerity, the
acceptance and submission to the rules of
an economic system that created the crisis
and increased inequalities and poverty.
The Fiscal Compact creates decision
making processes parallel to those of

the European institutions, in which the
economically strongest voices dominate
and in which thele is no guarantee that
the common interest of Furopeans is
defended. In Greece and in ltaly, technical
governments whose agendas have been
reformulated under the direct supervision
of the European Central Bank have
replaced the elected ones. The opportunity
of using the economic crisis to relaunch
the European economy in a more just,
equal and ecologically sustainable

way and turning it into an example of
solidarity and humanity rather than a ‘risk
factor” for the financial markets, is being
completely missed.

The political response to the erisis in
some parts of Europe is strongly linked

to the increased support for populism

and nationalism in other parts. A striking
example thereof is the new Hungarian
government, which has undone many of
the achievements in rights and liberties of
the last 20 years in that country. Policies
of exclusion extending lhmufrhoul Europe.
such as those against the Ronla and the
migrants, are of similar nature.

In a year which should have marked the
major launch of a common European
foreign policy, Europe revealed its

worse contradictions with its founding
principles and often seemed a hypocritical
former power scared and disorientated
by the changes it faced. The complicit
power relations of some member states
with dictatorships in the Southern
Mediterranean were in contradiction

with Europe’s claims for universal

human rights and recalled the colonial
era; Europe’s closing of its borders to
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migrants from Tunisia and Egypt in stark
contrast with its principle of freedom of
movement. Europe even began to refuse
the application of this principle to its
own citizens, by closing borders between
European countries and beginning

the renegotiation of the conditions of

application of the Schengen treaty. thereby

beginning to undermine some of the bases
of European citizenship.

In this gloomy perspective, the possibility
to rethink forms of organization and
mobilization have manifested themselves
thanks to the grassroots citizen’s led
movements, hl(h sprung from a
different part of the V\()Ild to call for
more participatory forms of democracy
and governance. The overthrown of the
dictatorships in Tunisia and Egypt, and
uprisings in the Arab world became the
example to follow for many European
and western movements, who recognized
parallel narratives in these events and felt
stimulated to start collective action and
challenge what they see as inequalities,
lack of respect of the rule of law, and
non-democratic practices in Europe and
the USA. Europe and the rest of the world
witnessed and welcomed a ‘migration” of
ideas and practices from these countries.
It is now urgent to understand how we
can work together to settle and strengthen
democracy both inside countries and
across borders.

3 MAIN THEMES FOR 2012
THROUGHOUT AND BEYOND
EUROPE

The festival events address three main

themes connected with the current context:

the economic crisis and the possibility
of alternatives to austerity measures; the
new forms of political mobilisation and
their potential for rethinking democracy:
and migration and movements as an

SANDRO MEZZADRA

Professor Mezzadra, having witnessed
the previous editions of the Festival, how
do you see this event’s role in a period of

essence of Europe and as a way to
rethink citizenship. The three themes also
constitute the structure of this journal.

Thanks to its transnational and trans-
disciplinary approach, Transeuropa
Festival aims at challenging physical
and conceptual borders and at creating a
collective transnational space in which to
start a genuine dialogue on the principles
of equality, democracy and culture beyond
the nation state, which are the values of
European Alternatives. Importantly this
year it extends for the first time outside
the current borders of the European
Union, to a candidate country: Serbia.
Throughout the festival there will also be
speakers, participants and content from
the Southern Mediterranean and from

as far as China in solidarity and kinship
with activists there and in a sense of
common struggle across frontiers. These
are significant gestures for the festival

in interrogating the very possibility of
there being borders to Europe. This is a
movement that will be reinforced in next
year’s festival as well.

THE ‘FESTIVAL BEFORE THE
FESTIVAL: TRANSEUROPA
NETWORK

The festival is prepared over the year

by more than a hundred European
Alternatives activists and volunteers from
throughout Europe, who gather monthly
in transnational meetings, often weekly
in local groups and through constant
online communication. This preparation
is the festival before the festival: it is the
creation of a transnational movement over
each year which presents itself publicly
through the festival itself. The attempt

to translate the three main themes of

the festival within the local context of
the 14 cities and to articulate again a

transnational discourse as result of these
translations, is the ongoing challenge that
fuels and ultimately moves all European
Alternatives activists.

FROM A WALK THROUGH A
HUNDRED TRANSNATIONAL
ACTIVITIES

During the festival, these three themes
will be explored through a series of linked
practices, events and dlbu)lllbeb all of high
quality, which you can discover along
these pages in the general calendar and the
cities programmes.

A transnational walk. taking place
simultaneously in all the cities, will open
the festival. lhen each of the rhemes will
be explored in each city and in dialogue
with the others through various forms -
panel discussions, performances, video
screenings and forums, or other kind

of activities such as ‘living libraries’.
During the closing forum in Rome, the
ways Of Inalnlannnfr the existence of this
shared tran%natlonal open space, after its
ephemeral momentum in the festival, will
be explored.

The festival is a moment of transnational
exchange. Most events welcome
international speakers and participants.
European Alternatives activists are also
travelling throughout the festival across
borders. hmpha%ls will be put on sharing
practices and ideas in a transnational
way, using all possibilities offered by
multimedia and new technologies.

JOIN THE PUBLIC MOBILISATION
FOR AN ALTERNATIVE EUROPE
Transeuropa Festival is a form of collective
public response to short and long term
challenges facing European societies. It

is an attempt to dravx on the potential
offered by transnationalism and by a
certain idea of Elnope and to create

a common space in which alternative
proposals can emerge, take shape, and be
followed up with action. It is participatory,
democratic and diverse by its design and
principles. and is an ongoing project to
recreate Europe. You are invited to join

in physically, virtually, creatively and
1nlellf>(’luall\ with this project and to
participate in this transnational Festival of
European alternatives.

nationalism’s heritage. It looked like a new ground for social fight had emerged. As 1
wrote then, utwenslnp was not a goal, but rather the ground 1‘01 a contestation. We
managed to identify, then, a few steps that we thought were crucial points to be forced
1hr0uUh as we did with resident citizenship campaign. Though I had my reservations

Lt 2

Transeuropa Journal
drawings by

DAN PERJOVSCHI

The artist Dan Perjovschi selected and produced specifically for the Transeuropa Journal
a series of drawings (2000-2012) as visual comments on current political, social or

cultural issues. The images ironically reflect on the many conflicts and contradictions that

emerge within the European space around themes such as economic crisis, migration and
the ongoing grassroots mobilizations and protests.

Dan Perjovschi played an active role in the development of civil society in Romania,
through his editorial activity with Revista 22, a cultural magazine in Bucharest.

He has stimulated exchange between Romanians and the international contemporary
artistic scene. Dan lives and works in Bucharest.

so much uncertainty and transition for
European people?

I would suggest — of course with a much
overused expression — that it is a moment
of crisis for the European project, rather
than simply a transition or a period of
uncertainty. Therefore | think there is a
challenge for all of us; for you and for those
like me, who have been now for several
years trying to imagine politics inside a
European space. This challenge lies in thlnklng radic (IHV about thls crisis. But I do not
want to stick to generalities: thc problem is that many of us put their reasoning about
Europe and ‘rhen“ Furopean practices ‘inside but against” a European 1nstmmonal space.
6011qeque11tl\' in my opinion the issue that should be addressed during the next festival
is the following “Is it still possible to do so, or shall we adjourn our ways of reasoning
and take leave, eventually, of that institutional space, in order to rethink it radically?” 1
believe this should be at the v ery core of next festival’s debates.

;2

In your work you depict migration as a creative power that lies inside economic,
social and cultural structures. A force that emerged particularly starting from the
many migrants’ riots exploded in Europe, from Rosarno to Vincennes’ turmoil. How
would you describe these outcropping subjectivities? What do they bring to the
meaning of European citizenship?

This issue should be contextualized. | began to speak, among others, of migration as a
social movement about ten years ago, in an effort to make room for a political action
able to match up to the transnational dimension of the migratory movements, and

the challenges that I believed they were raising to citizenship. Back then to talk about
citizenship meant referring to European citizenship in a very precise way. The 1990s
proved to be a period of great vitality in the intellectual, political and even media debate
on the theme, because at that time, European citizenship aroused great expectations.
Transnational citizenship evoked the chance to free oneself from the heaviest of

abou‘r it, I recognised it as an important element in order to PIlI‘l(‘h a conflictual field. We
can't forget., moreover, the reflection about overcoming the juridical feature of European
citizenship as a second level citizenship, and therefore about the possibility of a direct
naturalization. Anyway those issues seem to me, today, unlikely to come up again. That’s
why [ go back to the previous point: the need of a moment for a radical thinking on what
is changed, on the new tools and languages that we need today.

Many young people in North Africa look at Europe as a model, while, here in Europe,
many, more or less overtly, hope in a social upheaval, comparable in intensity to
what is happening there. Are both of them cherishing illusions or has this generation
really a common cause to fight for?

Let’s start from recalling that illusions, imagination and fantasies, often have real effects
that are not less concrete for the mere fact ‘rha‘r they were orlﬂlnated by illusions or
fantasies; it seems to me that last year we saw exactly this kind of dynamics, in which
young people played off the cushion between the two Mediterranean banks. I think

there are still “rebounds” going on, in Maghreb and in Mashrek as well as in Europe.
Notwithstanding we should also analyze how fictitious illusions can be. Here it seems

to me that there is a real fundamental issue: shaping a Euro-Mediterranean space once
again can’t be simply casting it in the current partnerships or agreements. Room for
freedom and equality asks for a correction of the deep imbalance between the North and
South of the Mediterraneanin terms of freedom of circulation.

SANDRO MEZZADRA is Associate Professor of Political Theory at the University
of Bologna. He is on the editorial boards of Studi Culturali, Scienza & Politica and
rlloqofla Politica. He is the co-editor of The Borders of Justice with Etienne Balibar and
Ranabir Samaddar (Temple University Press 2011). Border as Method, a book he is
currently writing with Brett Neilson, will come out in 2012 from Duke University Press.
He has written widely on the areas of migration, capitalism, colonialism and post-
colonialism. Italian operaismo and autonomist Marxism. Sandro Mezzadra will
participate in the Festival in Bologna on the 12th May.

Gian Paolo Faella




The Transeuropa Festival opens on the
9th of May with a transnational event -
common gesture - simple and powerful at
the same time:

a walk
taking place
_simullaneously
in all the Festival
cilies.

The act of walking itself, simple and
ordinary as it is, is the prime way to place
one’s bod\ in space, to link effectiv ely with
the pubh(‘ space of the city, taking direct
contact with the urban fabric. To use De
Certeau’s words, “it is in the act of walking
that persons write and rewrite the city as
their space”. Through these trajectories
the city takes shape, as a crossroads of
moving beings. When enacted collectively
(in a demonstration, or in a parade),
walking becomes a powerful means to
transform the surrounding space. to
appropriate it and re-signify it. Walking
collectively in many different European
cities, we will create a transnational
common space through a critical, political
and creative gesture. The movements of
the bodies, all together, will produce a set
of trajectories and also a form of discourse
— a discourse about the city, about the
urban experience, about Europe itself.

As response to the invitation to curate
a video screening program for the 2012
edition of the IR ANSEUROPA Festival,
Cinématheque de Tanger proposes
Histoire(s) -

a selection of short
Ims made before
e revolutions that

have shaken the
Arab world.

The 2011 events have demonstrated

the strength of social networks, thanks

to which individuals became the first
narrators through the use of personal
pictures, texts, videos and publications,
putting literally into question the power of
traditional media. The citizen has a new
role in the construction of history, between
fiction and reality.

Histoire(s) questions the recent history

of countries like Lebanon, Tunisia

and Morocco through the practice of
storytelling. The videos - directed by
filmmakers of the new generation -
present stories related to underground

and political commitment, to terrorism,
revolutions and civil wars, told by those
who lived these realities. These stories
remind us of our present time and enable
us to reflect on the transmission of political
and historical events.

The project of the Cinématheque de
Tanger was born thanks to the eagerness
of a group of artists who wanted to show
less known and less projected cinema

in Morocco which derived from distant
geographical and aesthetic backgrounds.
They also wanted to preserve, keep track
and perpetuate it with the public. The
Cinématheque de Tanger was opened in
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transnational

WALK

Sara Salert

The Transeuropa Festival opening is not a
set of separate walks, but a unique event
spread across the continent, creatiug a
complex map which links all the cities. As
with any map, this map is built starting
from a specific perspective, a lens to
read the European urban landscape:
the one provided by the transnational
networks of migrants, which produce
new identities, new spaces, new and
varying (de)localizations. Our map is
to explore the cultural diversity and the
multiple movements of the contemporary
cities, investigating how the European
space is enriched by it being diverse and
multicultural.
In every city, the walk explores places
showing traces of the migratory
experience, ranging ﬁom ‘multicultural’
nelﬂhbomhood% %u(’h as Raval in
Barcelona or Barbes in Paris, to the hidden
angles and side streets of Warsaw, or
the city centre of Cluj, with its historical
stratifications of diver sity. In every
aspect of the complex conhom ation of
these neighbourhoods, we find signs of
the mobility inherent to the project and
experience of migration. Travel and
displacement - which are at the centre
of the migration project - do not stop
animating the places where the migrants
settle, or seem to settle.
Our trajectories in these neighbourhoods
take this movement and displacement
seriously, by adding another layer: the

migratory geogr dphles of each city
s’\mboh(,dll) ‘migrate” in the other cities,
urban narrations travel from a mty to
another.

In every city, each stop of the walk will
tell or evoke a narration of a place in
another place in one of the Festivals cities,
creating a sort of “spatio-temporal gate”,
opening towards another European city.
Theatrical performances, videos, photos,
music: all these elements will contribute to
this temporary displacement.

So, the transnational walk creates a
juxtaposed, multi-layered map and is a
paradoxical moment of unsettling and
resettling, an ambiguous experience
between location and dislocation.

Each walk will be an exploration and
re-appropriation from below of a local
neighbourhood, allowing us to map hidden
places, dialogue with new practices. At
the same time it will provoke a sense of
displacement and of being out of place.
The participants will have the possibility
to walk across Europe while moving in the
well-known streets of their cities, and at
the same time explore a new, imaginary
city. Stretching throughout the continent,
uniting in an ideal map from bits of maps
of the other cities.

On the ‘official” Day of Europe, we want

to tell another story of Europe - a pluml

complex Europe - which has to recognize
its own diversity.

histoire ! S ’)
carte blanche t
cinématheque de ltanger

2007 at the building of Cinema Rif, a
legendary venue in ‘[he city which opened
in 1938.

Two screening rooms, a movie library, a
research centre, a film editing room, a
café, and films: multiple, heterogeneous
films, conducive to creating wild and
insatiable movie buffs. It is also an
archive, mainly composed of films of the
Middle East and North Africa, singular
objects kept at the margins of the main
distribution channels and for which we
find the path to the public: short films,
documentaries, experimental and author
films, but also colonial and post-colonial
archives, in an extensive family album,

a living and nomadic heritage of our
societies that is brought dhve in Tangier
and travels from Parl% to Los Anfreleq via
London and Seville.

But because the people in the movie
theatres are also the audience and
filmmakers of tomorrow, the CdT has,
since its inception, worked to support

its public through specific actions: a
monthly film club for children with La
Lanterne Magique, meeting with visiting
filmmakers and master classes, as well as
documentary making workshops for young
people from Tangier.

Histoire(s) will be presented in
collaboration with Kriterion Cinema in
Amsterdam; CCCB in Barcelona; Grad in

Belgrade; Kino Arsenal in Berlin; Institut
Francais in Cluj Napoca; Iniva and
Amnesty International in London; Institut
des Cultures d’Islam in Paris: Kmo Svetzor
in Prague; Teatro Valle Oe(,updto in Rome;
Social Centre Xaspel in Sofia, and History
Meeting House in Warsaw.

Histoire(s) — Programme

LA CINEMATHEQUE DE TANGER

Video presentation of the Cinémathéque
de Tanger, Morocco 2008, 5 min

UNTITLED
Neil Beloufa, Algeria/France 2010, 15

min

MY FATHER IS STILL A COMMUNIST
Ahmed Gossein, Lebanon/UAFE 2011, 32

min

WANTED
Ali Essalfi, Lebanon/UALE 2011, 20 min

THE STORY OF MILK AND HONEY
Basma al Sharif, Palestine 2011, 10 min

LIVING ROOM
Danielle Arbid, Lebanon, 2004, 28 min

“don’t judge
a booJk bf
its cover!”

LIVING LIBRARIES AT
TRANSEUROPA
FESTIVAL

The public of Transeuropa Festival will
have the possibility to experience a very
pLLllhdI way of reading: borrowing a book
in one of the Livi ing lel aries orﬂamzed in
some of the participating cities.

A Living Library works like a real library:
readers ehoose a book from a catalogue of
titles and borrow it for a limited perlod of
time. After reading it they return the book
to the library and — if they want — they
can borrow another one. There is only one
difference: the books in the Living leralv
are human beings, who tell their life story,
entering into a pelsonal dialogue with the
readers. Books are not actors, custodians
of knowledge, or defenders of their group
or idea; the\ are simply men and women
who tell their stor y, putting themselves
into play, answering frankly to questions
from readers durmg a face-to-face
dialogue. The books in a living library are
often characterized by experiences of being
part of a minority group and heing aubje(t
to discrimination or prejudice — “hl(’h they
challenge by telling their story. Through
the personal encounter, readers are lead to
qucstion their own stereotypes, and to stop
thinking in terms of categories, focusing
instead on subjective life paths. The idea
behind the Living Library is exactly this:
Meet your own prcjudlee Instead of
TalklIl" about it, simply meet it!

Living books will be available in Paris
(12th May - during a day against
discrimination), Bologna (13th May - a
transnational living library with second
generation young people coming from all
over Eur ope) Wdrsdw (13th May - with
migrants living in the city), Cluj-Napoca
(19th May — with people who chose Cluyj
as their temporary or final destination

for their dredm) Barcelona (19th May

— with migrants and volunteers of local
a%%omanon%) A living library will also
take place in Cardlff (27th May), as an
outreach event of the festival.

More information on
www.transeuropafestival.eu

MIND

Gdbr

;2

ENGIN ISIN

You understand political theory as a
Jorm of activism. In what way then can
political and social emancipation be
assoctated with going beyond national
borders?

My aim is to develop categories that enable
us to think of all men and women as
political subjects, thus avoiding reducing
them to national groups, or identifying
themselves through natural elements,

such as race, Ucnder or ethnicity, such as
being black, a woman, or a homosexual.
Nanonal constructions are the perverse
effects of the generic character of notions
like humanity and the state. We have to
rethink the idea, formulated by Hannah
Arendt, of the rloht to have nﬂhts For
AIendn we need to think of the citizen
outside of the categories of nation and
humanity and within the framework of the
state. The state is the supreme protector of
the political subject. Arendt stresses how
the state and the nation have conflated,
creating numerous problems. Stateless
people are therefore deprived of any kind
of protection. From here stems Arendt his

transnational forums on
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critique of human rights. In political life,
when you are deprived of a nationality
status, being just human does not help.
As a consequence, even with
acknowledging civil rights, you still treat
anegro as a negro. But what Arendt is
unable to ask is how to treat a negro as a
political subject.

To redefine contemporary political
subjectivity, you have developed a new
idea, that of acts of citizenship.

Is this a new way of conceptualising
collective action and political
engagement?

The question we need to ask is: what
enables new subjects to constitute
themselves as subjects of politics? The
notion of acts is one of the least theorized
concepts in social theory. I started to
think precisely about the notion of acts of
citizenship. I have an activist background,
so I asked myself: “what compels people,
motivates and mobilizes them to say: what
I am observing is not only unjust but it is
also intolerable?”. That is the foundation
of an act... Socially, theoretically,
politically, there is room to theorize that:
what mobilizes people to take risks? As
an activist, if you don’t feel that you are
puttmo some‘rhmor on the line, we know
that it is not genuine.

We need to dmmo uish between deeds and
opinions, between deeds and words.

This is not to devalue the word, which
would be hypocritical, but to give the deed
some theoretical autonomy, irreducible
power. What constitutes an act?

This cannot be answered individually, it
calls for collective work.

alternatives to austerity

The political response to the economic crisis, exemplified best by austerity measureq
throughout Europe and the Fiscal compact, has mobilized citizens and organisations
throughout Europe in protests, discussions and occupy camps. The alternatives presented
have rdnocd from repairing the existing system and making it more equitable to
ladleallv moving towards a more env 1ronmen‘rallv sus‘ramable society or some form of
socialism. The dltel natives include technical pohaes like Financial Transaction Taxes

or Basic income, as well as cultural changes in our relationships to the planet, to our
work, to government, to consumer goods, to each other and to other parts of the world.
The alternatives have been articulated at different levels: at local, regional, national,

European and global levels.

Through
Transeuropa
Festival we will
lry lo connecl some
of these different

altlernattlwfs to )
explore differen
Ilr,olltwalf and
economic realities
rom throughout
urope and as far
away as China,

to find some common grounds and common
principles around which a transnational
narrative of alternatives can be made
pertinent, convincing and radical in its
demands. European Alternatives and
Transeuropa Network have been working
on these themes throughout the year to
prepare the ground for the festival.

The theme of alternatives to austerity will
be explored in many ways throughout the
festival, through art and through dialogue,
inside venues and out in public spaces.
Four major occasions will bring together
people from across Europe and other parts
of the world: a forums in Paris on the 13th
May, Sofia the 18th May, in London the
19th - 20th May, and in the closing Forum
in Rome on the 2nd — 3rd June. These
occasions will be moments of encounter

between different actors, including activists, trade unions, political representatives
artists, writers and citizens. Through these forums we w il dev elop a series of political
propositions which will form the basls of campaigning work for European Alternatives

and its partners over the coming year.

What are the alternatives to the Western
idea of citizenship?

Today, the hermetically sealed political
community, that is the nation state, is
madequale in the way we organize our
practices around the world and it is
bleeding at its edges. We are moving into
a space of experimentation. Cosmopolitan
citizenship, world-citizenship closes such
a space. It is time to rethink what it means
to act politically. But, is it possible to
think collectively with Chinese, Indian

etc colleagues and activists? Is it possible
to institute practices genuinely organized
across countries without opening up to
Western domination? This is the political
question to ask. If we want critical
thinking, we need to take language
senoualv So, L ask myself if it makes sense
to use the term (,lt1Z€Ilblllp., which belongs
to Western political grammar, to talk
about political subjectivity. At the same
time, it is impossible to find another word
without engaging seriously with the issue
of citizenship.

ENGIN ISIN is the Chair in

Citizenship studies and Professor in
Politics and International Relations at
the Open University, in London. He
also directed the Centre for Citizenship,
Identity and Governance.

Teresa Pullano
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Jules Mascagni

The transnational space created by
Transeuropa Festival will be crossed by

a caravan carrying a very special anti-
merchandise: common goods. Artists from
the Teatro Valle in Rome (see interview
on p 11) will organise a special artistic
and p()lltlLdl process connecting Festival
cities in a joint investigation of new
political forms and occupations, and the
meaning of common goods and resistance
to privatisation and the rule of finance.
Symbolically starting from Athens and
making its way through the Balkans

to finally reach the “core” of austerity-
Europe in Frankfurt and Berlin, the
caravan will meet and connect activists,
performers, intellectuals and artists,
developing a common narrative and a
joint political approach in view of the final
forum in Rome on June 2 and 3, held at
the Teatro Valle itself. The caravan will
not be a mere “connector” of subjects and
practices, but is conceived as a genuine
artistic producL in itself. The caravan

will see the participation of video-makers
and an art-director, and will produce an
original and truly transnational video-
documentary.

Keep an eye on the Festival’s website
for updates on the Caravan and video-
material!
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(.. from the front page)

The European economic erisis, then, is

a turning point in the disease aﬁe(‘tlng
the common Furope(m household, and
the question is whether the disease will
continue or whether a ‘rurnlnfr pornt
towards recovery has been reached.

The sovereign debt crisis in Europe

- which has filled the front pages of
newspapers and the agendas of more and
more European summits for the past two
years - has revealed an underlying political
crisis within the European Union. That
political crisis is a crisis of sovereignty
itself, a crisis in the very possibility of
governance, which somewhat ironically
expresses itself in a monetary form in

the debt crisis. An earlier version of this
crisis arguably motivated the creation of
the European Union itself already over

00 years ago: devastated by war, the
governments of the foundln0 member
states of the Union realised thev could not
achieve domestic prosperity independently
of one another, and that their political
legitimacy relied upon that promise. The
European Union was an answer. That
promise, of course, has been realised
unevenly and unfairly in the European
populations as the European Union has
enlarged, but it was sufficiently believable
for enough people to more or less keep the
political crisis hidden.

Now the promise of any further economic
advancement is looklng more and more
like a chimera, and the gaping inequalities
which have opened over the past 20 to

30 years are becoming hitingly unfair for
those at the bottom end. The inequalities
are the real poison of the disease, and all
the recent signs show that the disease is
getting worse.
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HOW DO
YOU SPELL
‘CRISIS?

REPLACING AUSTERITY
WITH DEMOCRACY

Niccolo Milanese

The political erisis is above all at a
national level. The pretence of the
1ndependen(‘e of the economy from politics
is only half-willed, for the pohtual powers
at a national level can not totally control
the economy and all its actors even if they
want to. The reality is more like a Faustian
pact, whereby political leaders have
chosen to let certain parts of the economy
freer than others (the financial markets

in particular) on the promise of sufficient
growth and in order to maintain a social
contract with their populations. The
distribution of the proceeds of financial
capitalism has become increasingly
inequitable, and spurred by the cr edit-
crash of 2008-2009 this Ul()bdhbdtlon pact
has now come undone w 1lh a sudden loss
of faith on all sides.

The battle is now between those political
leaders and financial institutions who

are still getting some short-term profits
from the failing system, and the classes of
the people of Europe being asked to pay
the price. The institutions of European
governance. which were the expression

of the compromise found between

great expeclalions:

a web a’bcumentarv on job

D recalrl tv Giulio Rubino

I heard the word crisis for the first time at the end of the 80s. Since then families have
been eroding their savings, hoping that things will get better for the next generation. But
what my generation found when entering the job nlarket was a situation that not only
didn’t fulfil the hopes of our parents, but that b[‘OkL ours as well: it was what we soon

learned to call Precarity.

The distance between the ideal role of the “educated” workers and the actual workings

of the industry in Europe has created a wide gap in our society. On one side stands thc
generation that grew up believing that ‘studying’ would prepare them and bring them
into the cultural elite of their country. On the other side lies an industry that sees them as
absolutely expendable: a soulless army now easily 1epldced])le caught between the needs
of survival and the faint dream of recognition. Fur ope is incr camngh united in this drift
and the issue involves transnationally an entire generation.

This is the condition that we explore through the project ‘Great E\’pectaﬁonq’- a web
documentary composed of eight short doournentarv films, each focusing on one country

and one aspect of the problcln

As part of our research on precarity we will use the huge potential of the Transeuropa
Festival. We will set up an interview cabin in the festival cities that will become a place
for the members of the ‘lost generation” to tell their individual story, to share their

struggle with their peers all around Europe.

The interviews will then become part of the web documentary. We will also set up a live
connection between the interview cabins so that the interviewees can directly interact
with other precarious workers in other cities of Europe. In this way we will create a space

S S

To see more events on this topic
please check the city calendars on the
Jollowing dates:

governments and markets in sharing
sovereignty - in particular the European
Council, the European Central Bank, the
European Commission - have become
dysfunctional, and are increasingly
bypassed altogether. The newly agreed
“fiscal compact” - which is supposed

to resolve the European economic crisis
through enforced austerity and discipline
- is a pure expression of the disequilibrium
of power in the intergovernmental realm.
The economic elites are beginning to
abandon the European household and
build a sweatshop next door.

A return to a national economy, just

like a return to a national politics, is

as impossible as it is undesirable for
European countries, too small to prosper
in an increasingly globalised world

of regional actors, (lIld already highly
nncrhnkcd both (‘oononncdﬂ\ dﬂd soudll\
The desire for a return to a mythical
“national model” is simply to support
the current situation where the more
economically powerful nations dictate
the rest: only soon the club of “the most
economically powerful nations” may no

longer include any European members.
The European citizens must see

the legitimation crisis of EuropLan
governments for what it is: the expre%slon
of a longstanding crisis that was covered
over by the promise of wealth. We could
say that the first victim of the economic
crisis is democracy itself, but it would be
more accurate to say that the economic
crisis was brought about by a failure in
democracy. The response must therefore
insist upon democracy above all. In the
occupy movements as well as other forms
of citizens” mobilisation, we have seen that

many cilizens
understand the
need to reinvent
democracy at
the same time as
they demand a
reinvention of the
economy lo a more
equitable form.

Where the nation states and elites no
longer see their interest in upholding the
European household, the citizens must
occupy. For the European construction,
whatever its shortcomings and betrayals
over the past years, offers the potentials
for the foundations of a new and more
democratic form of society fit for the 21st
century: one that is based on solidarity
and collaboration, not competition and
prlortdnon one })I‘T LHOUUh to rwuldtc
flows of global capltal and build an
alternative economy within itself which
will influence the world.

for mutual recognition, discussion and confrontation for those that share this problem

throughout Europe.

Among the eight short documentaries that will become the bulk of the web documentary
project, one will be presented as a preview together with the interview cabin. It tells the

story of Brixton Village in South London.

It was born from the observation of the apparent shortage of ideas and experiments
aimed at tackling the problem of precarity and unemployment that is leaving young
workers today in a situation in which it is very hard to find the courage and the strenoth
to imagine an alternative, to create (or recreate) a meaningful 1let10n between their
work and their life. The domnnentar\ shows that there can be some extremely positive
examples. The Grenville Arcade is an indoor market in the neighbourhood of Brixton.
Until 2009 it was an underused, half abandoned place, forgotten by a large part of the
local community and under the constant threat of local crime. Most of the shops were
empty, and the owners couldn’t find anyone willing to rent them.

But some people were already looking for spaces that the community could use and with
a little help from chance, the Space Makers Agency, an organisation dedicated to finding
new ways to use spaces left empty by the economic erisis, met with the local council and
with the shop owners. The story of Brixton village — an inspiration and the proof that
there is another way — was born out of this encounter.

With a strong ‘Do It Yourself” approach local residents were involved in re-imagining
and re-creating the place. Shops were assigned rent [ree for people that wanted to try
and start their new businesses and ideas and hopes have since been mixed and stirred
together, giving back to the people the best antidote for that fear of the future: a new
pride that comes with a new sense of belonging, of participation in a community.

For some people work is what they do to pay the rent, for others it is what they really
want to do, and they might be struggling with paying the rent exactly because they chose
to dedicate their life to that. The challenge is to make these ends meet. The struggle to do

s0 is the story of this documentary.
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GUY STANDING

The terms “precarity” and “precariat”
are not entirely new and have been
around for the last decade or so. What is
the new and specific meaning you invest
in the “precariat™

The precariat must be understood as part
of the emerging globdl class structure. It
consists of a growing number of people
who are experiencing multiple forms of
social and economic insecurity. Those
finding themselves in the precariat have no
employment security, being in and out of
short-term jobs without protection against
abrupt dismissal. They also have no job
security, in the sense that they usually

have to do jobs they do not w iish to do

and what they feel capable of doing. They
have no control over the tasks thev have

o pufornn or the opportunn} (0] dC\ dop
themselves through their jobs.

They also experience income insecurity,
being unsure what level of income they
will be receiving and being denied access
to non-wage benefits, such as medical
leave or paid holidays or the prospect of

a decent pension in the future. They also
experience representation insecurity, in the
sense of having no voice in their relations
with employers or even fellow workers.

I think the idea of “status frustration”

is most appropriate for the precariat — a
sense that the jobs they might obtain are
well below the qualifications they possess.
Finally, as part of the definition of those in
it, the precariat has to do a great deal of
what [ call in my book, w ork for-labour.
In other words, they have to perform

a lot of work that does not receive any
remuneration, over and above what labour
they may be dmnfr This includes a lot of
work done to try to obtain state benefits as
well as learn new bundles of tricks that are
conventionally called “skills”.

Can you explain the continuity between
your theoretical work on precarity and
the Basic Income Earth Network with
whom you are collaborating? What
political project do you refer to when
you mention the universal basic income
principle?

Twenty-five years ago, a group of us -
economists, phﬂo%opher% sociologists,
and others — set up a network to promote
discussion and advocacy of a basic income
for everybody in society, as a right. We
called the network BlLN meaning then
Basic Income European Nem ork. After a
few years, many more people from outside
Europc were joining the network. So we
renamed the network, BIEN, where the

E was changed to Earth. Now we have
members from all over the world, with
national networks being affiliated to the
international BIEN. It would be great if a
Bulgarian network were to be formed. We
have dealt with all the arguments thrown
against the idea, and are confident that
ha\ ing a basic income as a social right
would help provide the basic security
that is essential for any market society.
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Remember that the idea is that it should
be unconditional for all legal residents

in society, regardless of a person’s work
status, age or marital status. Gradually,
pohlman% are befrrnnlnfr to see it is
common sense. Manv dlsnnfnnshed people
have joined. Ever ybody can be(,ome a Life
Member of the network and come to the
next Congress. The next one is in Munich
on the 14th — 16th of September this year.

How do you see the future of the
precariat’s “work force”: will it tend
towards representation and resuscitation
of trade unionism or will it become more
and more diffuse and autonomous?

I am confident that the precariat will start
to organize and demand recognition as

a crucial social force. At the moment, it

is a class-in-the-making. People in the
precariat know what they are against — the
disgusting inequalities and the (‘hI‘OIll(’
insecurity that they face, without control
over their own dev eloprnent or working
lives. However, they are only beginning to
work out a coherent progressive agenda.

GUY STANDING is Professor of
Economic Security at the University

of Bath, England. e was formerly
Director of Socio-Economic Security in
the International Labour Organisation,
after being Director of Ldbour Market
Policies. Haw ing been a co-founder, he is
co-president of the Basic Income Earth
Network (BIEN).

Guy Standing will participate in the event
Pre(’anou%neqs from a social condition
to a state of mind on the 20th of May at
UCL, London.

Stanimir Panayotov

did you
know?

EUROPEAN ALTERNATIVES

is taking forwards a pan-European
campaign on minimum income and
youth precarity, demanding a stronger
role for European institutions in
guaranteeing access to work and
social protection for all.

Find out more on
euroalter.com/precarity-and-income

JEAN CLAUDE
RODRIGUEZ-FERRERA

CAF are small projects of self financing
whose members can use small amounts
of money to cover their living’s
expenses. The idea behind CAF is
simple: solving small but essential
economic needs amongst its members.

Can you comment the current economic
sttuation in Europe?

We are now confronting the capitalist
model. It’s something thdt has already
happened with the communist model: it is
now presenting, in the clearest way, signs
of exhaustion; they are both collapsing

systems. The communist system started
to a breakdown because of its lack of
incentives. Incentives to people are, to me,
the most irnportant how can we expect
people to actually do things if they don’t
have any stimuli? Comnnlnlsnl falled
among other things, for its incapacity

to provide people the right stimuli to
improve and grow. Capitalism worked
fairly well on individual imcentives, but
its problem is that it fosters an excessive
accumulation, moreover provoking huge
differences among people; since it is ba%ed
on large capital accnnnllanon it leads
only to the creation of a disproportioned
consumistic society. This consume-based,
unfair society has also another defect: it
determines widely negative consequences
to the environment. Therefore it is urgent,
while confronting this situation, to invent
a new model capable of getting its message
to the masses.

What kind of new model could it be?
The economic crisis gave us a shake:

[ have never seen so many debates on
possible solutions, and so much effort

to use a more sustainable development
method. All of us are asking where we are
going. | think we should accept that we do
not ha\ e any efficient model to which we
can cling, and then start from there: from
the sense of insecurity that comes out! We
should create a great lab for ideas in order
to study the alternatives that have already
been practised.

It is indispensable to start from a social
innovation to bear strong repercussions,
beginning with actual experiences. They
should not be regarded as ultimate
solutions, but instead as concrete examples
that can lead us to a change of model.

Do you know any experience of this
kind?

The CAF’s proposal: little communities
where members share small money sums,
thus converting themselves into owners.
In this way the\ create a fund, able to
provide small loans to cover members’
everyday necessities. It is a concrete
example of a feasible alternative that is
in the middle between capitalism and
communism. Members’ payoff is enhanced
because the more you invest in the
community the more you earn (money and
social benefits), but at the same time this
way is one step forward from capitalism:
it avoids accumulation, since property is
distributed according to each member’s
contribution.

Currently there are six million pcopl(‘
that are using CAF’s method; it is still a
relatively small experience in the world,
but it succeeds. One has to consider that
most of the financial transitions in the
world are made informally. We are trying
the best way to give these experiences a
method and a space to create a different
and more practicable model. I believe the
change of paradigm already started and
we can see in the way that traditional
structures are now Idreh repr esentative
nor effective. I would say to the ruling
class: “Change your model, step forw. ar(l.,
sumaos! Or we will leave you behind!”

JEAN CLAUDE RODRIGUEZ-
FERRERA is the director of CAF.

He will participate in the event Cultura
de masa: la conciencia de los nuevos

consumidores on the 18th of May at the
Centro Civico Pati Llimona, Barcelona.

Monica Clavijo and Giorgia Piva
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TOWARDS A
EUROPEAN CHARTER

OF THE COMMONS
Stella Tang

Responding to the current wave of
privatisations, European Alternatives
together with the International
University College, the Municipality of
Naples, and the Institut international
d’études et recherches sur les biens
communs is launching a process of
forums and meetings throughout
Europe to draft a European Charter of
the Commons.

WHY?

The dichotomy of private property

and the state has proven incapable of
resisting the distortions produced by
more thdIl 20 years of neoliberal or der.
The outcome has been a global and
severe imbalance, favouring the private
sector and specifically corporate interests
at the expense of the people. Massive
transfers of common resources from the
public to the private sphere are occurring
throughout the world, with total (JIS]eUde
to any constitutional guarantees of the
public interest, due process, and just
compensation. Our democracies are
increasingly being jeopardized by collusive
state and market actors; government
representatives that put the short term
profits of individuals and corporations
ahead of the interests of the common
people. From Greece to Spain, from
Tunisia to Egypt, from ltaly to Bolivia,
Ecuador, rural India and (Ahlna the people
are increasingly aware of the need for a
different model of globalisation. These
activists are ourr(‘ntl\ LHUdU(‘d in acts of
reclaiming commons all around the world.
From those resisting the privatisation of
resources (for exarnple in Italy with the
water referendum or in Romania with

the attempts at health care privatisation)
to the recent occupations of public

spaces against neoliberalism (such as

the Indignados in Spain and the Occupy
movement). In solidarity with these
movements, we initiate a campaign for the
WHAT ARE THE CoMpionSy™"

Our approach to the commons is both
about reclaiming access to fundamental
resources as well as guaranteeing

the democratic process that governs

their distribution. Resources that are
fundamental to human life include both
natural commons such as water, food,
energy and the atmosphere, as well as
man-made commons like technology,
health, the Internet and culture.
Reclaiming the commons also requires a
reshaping of the democratic process as it
stands today, offering an alternative to the
model that has pr evaﬂed under state and
market models. Governing the commons
demands a shift of power from the
centralised state and free market to local
communities, placing the power to satisfy
the long-term needs of these communities
as W(:‘H as those of future generations back
into the hands of community members
through bottom-up, local and direct
democracy.

THE DRAFT EUROPEAN CHARTER OF
THE COMMONS

You will find a draft of the European
Charter of the Commons you can freely
comment on with a special participatory
software. We aim to produce an updated
version of the Charter by early summer
taking into account all inputs received.
Please find more information at
www.commonssense.it/emend/european-
charter-of-the-commons-eng/

More information, documents and events
at www.euroalter.com/common-goods
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At the external borders of the European
Union, the violence at the border controls
has exposed the disregard on the part of
individual European governments for the
protection of human rights. This inability
or madequacy of the nation state to
guarantee and protect human rights has
given rise to calls for alternative legislative
frameworks and enforcement mechanisms
that can operate at a supra-national and
transnational level.

At the societal level, the superposition,
construction and fraclllring of identities
effected by the process of crossing borders
has transformed demographics and urban
geographies across Europe and produced
a new sense of self for the individual.
Concepts like mestiza consciousness,
hybrid identities, and multiculturalism
are attempts to articulate and understand
these changes that are visibly shaping

the social and physical environment of
European cities.

In this context, migration is better defined
by the profound social and political
transformations produced through the
lived experience of people crossing and
contesting borders. These transformations
not only dePplv mark the lives of men,
women and children that choose to
migrate, but also significantly affect

OPEN ACCESS NOW

TRANSEUROPA JOURNAL

as we move:

migralion,

borders and
social change

Alina Miiller

Europcau societies. By looking at, and
giving centrality to the daily instances in
which people collectiv ely and individually
come up against the array of borders and
boundaries in Europe, we want to explore
the role migration plays in creating new
forms of active citizenship and social
change.

Through a constant reshuffling and
1easqemblv of internal and external
borders coupled with the proliferation of
mechanisms of surveillance and exclusion,
in the last twenty years Europe has
emerged as an ever-changing configuration
of bounded spaces. These bounded spaces.
both figurative and literal. operate on,
and alfect the condition of migrants at
multiple stages of the migration process.
Chec prlIltb advanced surveillances

TO DETENTION CENTRES FOR MIGRANTS

CAMPAIGN CALL

We demand that the right of access to detention centres be granted to journalists and civil

society.

In Europe today, roughly 600,000 people - including children - are detained every year,
most often without a court decision. This detention can last up to 18 months until the
detainee is removed merely for breach of EU member states” immigration laws. These
people are not just deprived of their freedom of movement. Often, they are deprived of
access to legal advice, health care and the right to live as a family...

Can European citizens say that they do not know all this? Unfortunately they can.
Today, in most EU countries, journalists and civil society have very limited access to
migrant detention centres. Often, even when one has access, it is impossible to meet
people in detention, or even talk to them. Generally, only Members of national and

European Parliaments have right of access.

This lack of transparency increase the risk of malpractice and numerous right violations.

Yet access to information is an inalienable right of European citizens, defended by all

European institutions (article 11 of the Charter of Fundamental Rmhls refers to the
“freedom... to receive and impart information and ideas without 1ntelfel ence by public

authority”).

Even the Return Directive of 16 December 2008 - which our organisations continue

to clearly condemn in particular on the issue of the length of detention - states that
“relevant and competent national, international and non-governmental organisations and
bodies shall have the possibility to visit detention centres”.

These principles must be respected.

Places where foreigners are detained must not remain a reality that is hidden from us.
Why should we not have access? We want to know what is happemno there.

That is why,

+ We call on the governments of member states and on the institutions of the EU to act in
order to ensure that civil socicty and the press have access to detention centres;
+ We also call on MPs and those who do have access to push for improvements to national

and European legislation in this field;

+ Finally, because the EU is increasingly externalising its migratory policies, pu%hino non-
munbu states to set up detention centres on their own turltor\ to prevent IIll‘TI ants from
entering Europe, we insist that openness and transparency s should be the norm in these

non-European countries as well.
Sign up on line: www.openaccessnow.eu

S

To see more events on this topic
please check the city calendars on the
Jollowing dates:

systems, military operations and detention
centres control the access of migrants

to a territory. Point-based systems and
immigration policies and legislation
regulate their level of inclusion and indeed
presence, in a wider sense, in European
societies. Cultural hierarchies and an
economical system that perpetuates
inequality effectiv ely determine their
access to the labour and housing market
and public and political life, re-enforcing
this structure of selective inclusion.

It is the daily encounter with, and response
to, these borders that has produced a set of
transformations which place migrants at
the heart of social and political change. At
a specific level then, these transformations
have redefined the act of moving, working
and settling across nation state borders.

In a wider sense, they have raised issues

‘human dl%mty
is inviolable.
it must be
respected and
protected’

Art 1. Charter of Fundamental Rights

of the legitimacy of borders and prompted
the questioning and reformulation of
notions of citizenship, identity and social
cohesion.

The act of migrating is therefore a force
for social and political change, brought
about through the efforts of mlelduals
and groups to remove mechanisms of
control and exclusion. The experience

of people that cross borders and their
struggles for justice and recognition clearly
mdmatc to us the areas we nccd to address
in our aim of promoting a society based on
freedom and democratic participation. Not
only this, they also clearly demonstrate the
need and p0351b1hlv for a form of political
subjectivity and mobilisation beyond the
boundaries of the nation state.

Through transnational campaigns for
open access to detention centres and
migrant rights as well as public events and
performances that bring migrant struggles
to the fore,

Transeuropa
Festival joins the
migranl movement.

A borderless Europe can never be fully
achieved. At best it’s an ambition, a
‘tending towards’.

But it is an ambition we share.

CALLING FOR THE RESPECT
OF HUMAN RIGHTS IN EUROPE:
A UTOPIA?

Ségolene Pruvot

Europe has been created and shaped on
the narrative of human rights. However,
agreements between the European Union
and third countries on the management of
migration fluxes and on readmission create
black holes inside and outside European

borders, leading to violation of rights. When migrants are held in detention, their rights
as well as those of European citizens are (h%regarded The campaign Open A(’ce%s J\(m
led by European Alternatives and Migreurop, together with a coalition of European and
non-Eur opean partners, denounces this situation.

The campaign focuses on visits by journalists and civil society groups to detention
centres. After having asked for access to the relevant duthomucs visits are organised:
directly by ]oulnahsts if access is granted, and if not, with the support of the Membels of

Parliaments.

In early April, journalists had already been refused the right to enter detention centres
in Francc Bclumm Bulgaria, Romdmd Italy and Spain. Oflcn the answers are
unmonvated, or requests face a blunt silence. Motivation of refusals can also seem absurd
when - for instance in the centre of Arad in Romania- journalists have been contacted
by migrants asking for a visit and the centre’s authority refuses entrance, claiming that
dlelﬂLCS would bc too violent and threaten Joumahsts

The respect of human rights in Europe should never be considered as a utopian project.
The campaign continues in Spain, the Czech Republic, France, Italy, Serbia, Romania,
Bulgaria, Luxemburg, Belgium, Croatia, Mauritania and (Vprus

In 1hc frame of Trdnscuropa Festival, it will be at the core of four events on:

+ The possible alternative ways of deahng with migration {luxes, which do not imply
detention of migrants or violation of their rights, during a forum in Bologna on the 10th

of May.

+ The way bilateral agreements between European countries and third countries, and

the way FRONTEX w rorks, engender unacceptable violation of migrants rights ~with a
screening of the movie lee a man on earth’ in Paris on the 10th Of May.

+ The ways detainees use their bodies to resist situations of detention or express their ill-
being while in detention with an artistic installation in Barcelona on the 17th and 18th of

May.

+ The results of the campaign Open Access Now and the ways to push it forward during
the closing forum of the Festival in Rome on the 2nd - 3rd of June.
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TANIA BRUGUERA

You are running in Queens the

art project Immigrant Movement
International (IM International) and

in Mexico its version PPM (Migrant
People’s Party). It is a collaborative
process that includes the running of

a soctal centre and the launch of an
immigrants’ party. How did it start?
What was your motivation? Could you
describe the process and its future
developments?

It started during the 2005 civil unrest in
the suburbs of Paris. I was in Paris at the
time. It was so clear that the state reaction
was wrong, very wrong. Even though I did
not have the same cultural nor the same
lived experiences, through this moment

I identified myself for the first time with
immigrants.

I do not justify violence no matter

who initiates it, no matter what the
justification is, but I saw the frustration
those immigrants had, the lack of
representation, the lack of “authorized’
language. the lack of direct access to
pohmdl power. | asked mysell why they
can't ask for their rights and are forced
to be defensive if they are contribution to
this country in the same way as anyone
else? Why th\ are portray ed as if thL\
are irr. a‘rlonaﬂv against something instead
of seeing their ploposals as new avenues?
What is the need to brutalize them as if
they could not think and dialogue, as if
thev were fierce animals? Why doe% their
relationship with political power have to
be mediated by nationals?

After thinking about this for the next day
or so it was clear that immigrants need

to represent themselves in the political
structure; that they should not be seen

as modern slaves but as a powerful new
social class for the 21st century; that no
matter where you come from, no matter
your social class, you share a human
common immigrant experience and
narrative. An idea became clear: a Migrant

People’s Party.

TRANSEUROPA FESTIVAL 2012

Imagine how great it would be if an
undocumented migrant was elected in
the era of the redefinition of nation-state
concepts.

This idea has to go beyond art as a short-
term practice; it hds to be art unplemented
into reality; it has to be Arte Util (Useful
Art). The audlence for this have to be
prepared to receive the work; you need

to create a communit}y bringing together
people from different social classes to

a common and new understanding of
immigrants.

I believe art can solve problems, even
political and social problems, but for

this it needs to use a language that is
shared with the people it is dialoguing
with. Artists cannot be in the comfortable
space of their art routine and pretend that
it is the other’s problem if they are not
understood. If it is about politics the artist
needs to find a language that is shared by
artists and by politicians, otherwise it will
not be art or it will not be politics.

The International’s Party of Migrant
People’s goal is to infiltrate the system
and speak to the politicians. They need

to stop seeing immigrants as inadequate,
uneducated, poor, undocumented,
delinquents that are tokens for the
economy. The concept of belonging to

a place also needs to be redefined; the
ideas around connectivity, permanence
and temporalities have changed. Places in
the world are easier to adapt to, it is one
outcome of the cultural globalization. The
way we envision an immigrant needs to be
radically changed: they are an active part
of a better future.

My original idea was to do this political
party in Europe, after the experience

in Queens and in Mexico the project is
ready to become a real political structure
acquiring power. We call it a “party” so
politicians understand that we want to
have real political power but the ways

in which this political form works and
defines its actions should be more exciting
than the non-funetional political parties.
The project should propose another way to
be in society, an open society. It will be the
role of all to figure out how this can exist
and how can it work for the benefit and
advancement of all.

\ MR LRT

Do you think art can trigger change?
How would you describe polmcal art?
The relation between struggle and change
is not simple. Change is a process, a messy
slow process with a lot of negotiations,
readjustments of your original ideas,
compromises, persistence, a lot of hard
work that most people never know about
so it looks like a fairytale coming from out
of the blue. Then the victories you achieve
are big only because and when they
prefigure the array of new further changes.
A change is just the beginning of your new
struggles to keep that chanﬁe in the right
direction. Change is all about educatmo

people.

Yes, art can be part of change, it can
help in the educational part. it can help
imagining the change. it can provide an
e\pPrlmenlal space to try out change and
so on. But political (’hanoe is a complex
negotiation with many pressure points and
I see art working as one of them.

I believe in political art — art that

works politically- if it is long lasting,
made collectively and works with the
consequences, can have a real impact. For
such political art there are no sustainable
institutional structures in the art world.
Political art demand various roles from
the artist at various moments in the
project: from initiator (the one that
proposes the idea), to information conduit
(educating and sharing with the group

the explanation of the project open to new
developments of the idea from the group),
to facilitator (of the directions of the
project), to disappear (becoming another
member of the group).

Do you think European Alternatives
would be a good partner to develop your
project in Europe?

Yes, I do. We'll propose a first presentation
of the project in the frame of the
Transeuropa Festival in Paris. With
European Alternatives, we share the
understanding that the language can be
renewed to advance different political
results, that as an activist one should also
work on ‘concepts’. That activism should
also concentrate on education and make
people understand the power of ‘I should
care!’

Now it’s a great moment to reintroduce
humanism in politics.

TANIA BRUGUERA is one of the

leading political and performance artists of
her generation. Bruguera’s work researches
ways in which Art can be applied to the
everyday political life. Bruguera has
participated in Documenta, Performa,
Venice, Gwangju and Havana Biennales
and at exhibitions at mayor museums in
Europe and United States including the
Tate Modern, The Whitechapel (JdHCI'\
PS1, ZKM, \Y AM, Kunsthalle Wien, and
The A\lew Museum of Conremporaly Art.
Tania Bruguera and Immigrant Movement
International will be participate in the
Transeuropa Festival in Paris on the 9th
of May and in Rome on the 2nd and 3rd
of June.

Coralba Marrocco and Ségolene Pruvot
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SECOND
GENERATION

AN OPPORTUNITY
TO RETHINK
EUROPEAN CITIZENSHIP

Sara Salert

RICH

Young people with migrant origins, born
or lalsed in Europe, are an mcreabmgly
visible presence on the whole continent.
Young people, who talk, think and dream
in the language of the country they live in,
sharing the projects — and the anxieties —
about the future with all peop]e of their
ages. Young people who experience a
controversial hond with the country of
origin of their parents.

The situation of young people with an
ethnic minority background can be very
different depending on where they live,
especially because of the different systems
of access to citizenship. Most European
countries, since the 1970s, have modified
their norms of access to citizenship and
made the granting of citizenship easier

to the children of migrants. But there

are still some countries — Italy is among
them — which maintain norms based on
the so-called principle of “ius sanguinis’,
which consider citizenship as a hereditary
aspect, excluding people who have parents
of a different nanonahty., regardless

of them being born and raised in that
country. Thcrc are still some aspects
which are common to second generation
young people, who experience a complex,
hybnd identity, searching a not easy
balance between different dimensions —
both transcultural and intergenerational.
We are convinced that European society
has to accept the challenge of this
complcmtv as an opponumtv to redefine
collectively what European identity means,
recognizing that growing up between
different cultures is not a handicap but a
resource. Second generation young people,
bringing differences in themselves, are the
pioneers of an authentically cosmopolitan
society, they become representative of a
European identity that has to recognise
itself as diverse.

European Alternatives is running

the transnational project Citizens?:

New voices for a diverse Europe which
tries to tackle these complex issues giving
voice to a group of second generation
young people, who are the protagonists

of a documentary film which will be shown
during the Festival (in Paris on the

12th May 2012 and in Rome during

the dOblIlU forum) and of a living ]1br(m'
which w 111 be performed in BOIOUHd on the

13th May 2012.
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The consequence is that political
mobilisation can now take the more
traditional forms of holding placards,
addressing politicians and deuslon-
makers through protest, lobbying or
raising awareness, but also organising a
political alternative on the ground through
alternative currencies, public agoras.
protest picnics, flash-mobs, public-space
university courses etc.

The awakening of a new form of political
consciousness faces many challenges, but
there are two crucial ways that many of
these challenges can be understood: as a
problem of tr anslatlon, and as a problem
of action.

One of the strengths of the new wave of
political mo]nhsatlon is its transnational
nature: new networks of communication,
solidarity and understanding are being
built across large parts of lhc world,
from Tokyo to Bel]mg, Russia to l:urope
and the Northern Mediterranean to
North America. The increased speed of
communication between continents has
contributed massively to the possibility
of these transnational waves of protest.
Nonetheless, the problem of translation
between all these contexts is consistently
underestimated.

It is obvious to say that there are
significant and massive political
differences between Egypt under Mubarak
and euro-crisis Greece; hetween Wall
Street and Frankfurt. It is also apparent
to many people that there are significant

For more than a year now, millions of
people in the Arab world and in Europe
are taking the streets to claim a better
world. Bul did these huge mobilizations
result in a success for demom acy?

“AN EXPLOSION OF
IDEOLOGIES THAT CAN
BE THREATENING TO THE
REVOLUTION™

Imen Yacoubi is a young Tunisian
activist. She teaches Lnfthh at the
university and wrote a few articles

published in English magazines.

Do you consider the Tunisian revolution
to be a success?

People are looking for quick answers but it
is difficult to judge at this moment.

It is going to be even more difficult to
judge one or two years after the revolution.
I can remember the revolution as a

very emotional moment which gathered
different sorts of emotion: anger, hope, the
feeling of being part of bOIllethlllU bigger.
People are starting to loose faith in that.
So I think whether the revolution will be a
success or not depends on the ability

of the Tunisians to keep in touch with

that moment when they felt part of
something biggcr.

S S

To see more events on this topic
please check the city calendars on the
Jollowing dates:
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BETWEEN
TRANSLATION AND ACTION

NEW FORMS
OF POLITICAL,
MOBILISATION

Niccolo Milanese

similarities — but these similarities have
to be brought out through translation.
The general slogans “Real Democracy”

r “We are the 99%”, which lend
themselves to twitter as well as other mass
media, hold together a global coalition
through their generality, but the concrete
political situations behind them are often
quite different. For the coalition to be
effective in each political context without
fracturing, a translation must take place
which relates the specific to the general.
The transnational coalition, to maintain
its unity over the duration of time as well
as its effectiveness, has to foster a shared
awareness of different contexts and how
they relate to the general sentiments.
Furope has an almost unique role to play
in this scenario: it is both a crucible of
shared information and a kind of giant
translation machine. Cultures and peoples
from every part of the world are present in
Furope, meaning it is a place for sharing
political knowledge and information on
the political situations throughout the
world. At the same time, and perhaps
unlike the United States of America which

has a similar and older claim of being the
‘melting pot” of the world, translation and
diversity is built into the European self-
understanding. It is therefore in a position
to play the role of a universalising force
which maintains diversity and pertinence
to different political contexts.

The second challenge is the other side

of the translation dmllerwe it is the
challenge of being pohmdll\ effective in
different pohtl(’al contexts, the challenge
of taking action. Whereas translation

is required to hold together the unity

of a transnational coalition, for that
coalition to serve its purpose, it needs to
have a genuine effect. There have been
substantial victories over the past year
for those people who associate themselves
with a move towards democracy and
equality, whether it being the overcoming
of dictatorships in the Southern
Mediterranean or the mainstreaming of

a discussion of a financial transaction

tax which used to be on the fringes of
political debate. But there have also been
many occasions where change has not
been brought about. The Real Democracy

Fite WALL
TUNISIA:

discussing the ongoing revolution

interview with the activist imen yacoubi

Is this feeling of being part of something
bigger vanishing now?

[t is very simply rhe feeling of being a
citizen, of trusting others, of trusting your
fellow. This is something that a political
system can totally spoil. After the fall of
Zine el Abedine ben Ali, there was an
explosion of ideologies, of political parties.
Some of them of course were there and
just dormant. Others are totally new. And
this is really threatening or delaying that
feeling of being part of something bhigger.
Political parties are playing the pOhtlLdl
game and it threatens the desire of doing
qomethmﬁ that is good for you but that

is, at the same time, also oood for your
children and fellow citizens.

Can you stand by your ideals once
you reached the common goal of the
revolutionaries: the fall of the regime?
I think that we need to keep up Mth
these ideals and that we need to progress
from that. I will explain this with the
role of symbols. When people speak of
the French revolution, they speak of the

Bastille day. Of course, it has evolved far
from that centuries later. But up to now,
when people in Paris want to demonstrate,
to express some ideas, they march to “la
Bastille”. People always feel the need to 2o
back to the origin. to revive that moment,
to keep it ahve. This is the power of 1deals.,
this is the power of values from which big
moments of history are born.

Is the time of ben Ali very present in the
political discourse nowadays? Is the new
regime being built in reaction to the past
you got rid of? Is it a union against an
old model or for a new one?

Political parties always refer to that
period. And [ think keeping in mind

what Ben Ali’s regime was like is good.

For instance, there was a rmdancv of the
ruling party Ennhada to make the shari’a
the source of legislation. The opposition
made a positive pressure and part of why
it succeeded is because they could remind
the people what it was like when the
constitution was manipulated, as it was
during the time of Ben Ali.

movement in Spain, for example, was
unable to change the direction of politics
in that country.

One of the strengths of the movement is
to do politics in a new way and to build
outside the institutions, but this risks
anoth( y if there is no strategy for
engaging with existing pohtl(’al institutions
w hl(’h snll hold power. The movement
needs to be clever enough to change
formal political institutions at the same
time as it limits their importance. The new
democratic movement ignores frontiers
where traditional politics is forced to stop
and negotiate, but the new democratic
movement has yet to use its full strength
to not allow traditional politics to hide

in the echelons of the structures it has
built to protect itself. The challenge is
particularly complex in Europe where
political sovereignty is shared between a
variety of actors and institutions: changing
the pOlltlLb of one country will not be
enough to change the polm(‘% of Europe as
a whole.

This very feature of the European
situation mirrors the action-challenge

of the democracy movement as a whole,
which needs to be simultaneously specific
and general in a globalised world where
no political actor has total dominion over
its territory, and only by doing both will
achieve lasting and substantial change at
any level. In this respect as well, Europe
is the laboratory of a new pOlltlLb beyond
the nation state, which is snnuhaneou%lv
transnational and local.

A few links to Imen Yacoubi
https://sites.google.com/site/
mooringsreview/
www.genderacrossborders.com/about/
about-us/imen-yacoubi/
http://evolve.humanrightstv.com/voice-
tunisia

Lecture on new political mobilization
forms and recent social movements in

Paris (at the Institute of Islamic cultures)

on Friday, May 11th 2012.

Guilhem Delteil

@» BordERS
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to a world free of structural, symbolic,
and normalized violence. BV opening its
space for meetings, workshops, activities,
the center supports initiatives linked to
the green movement, social movements,
free and accessible education, critical
assessment of the current political
economy, freedom of movement, etc. Our
aim is to ﬂne voice to causes and %lrufmle%
which plowde alternatives to the current
system. In Bulgaria such voices, causes,
and stories have been undermined in the

“clorious” transition of the country from
state socialism to liberal democracy.

e

HASPEL SOCIAL CENTER

Xacnen [has pel] - fmm’Bu,{garic’m’ -
winder, windlass, a device for raising or
hauling objects,; winch. (source: www.
dictionary.com)

How do you relate the concept of the
“social center” to that of the “commons™
And what is the place of social and
political theory in the collective?
Commons. It’s funny, in Bulgarian we
Haspel is a first-of-a-kind social don’t even have a proper translation of
center in Sofia.. Tell us more about the that. It can be something along the lines
particular causes, political struggles and — of “common goods and services™. It is a
activities supported by the center. concept, which dlbdppedled with other
The goal behind Haspel is to bring genuinely left-wing vocabulary that
together activists that are committed Became comple‘relv obsolete dmmfr state

@ ¢
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TEATRO VALLL
OCCUPATO: A SHRINFE
OF COMMON GOODS

Cecilia Anesi

Teatro Valle, a historic theatre of Rome, is an occupied space that has become one of
today’s most lively places in terms of culture in Eur ope. The occupation began thanks

to actors, dlrcctors and bdckstdvc technicians who were protcsluw clﬂdlﬂbl arts cuts that
have resulth in the abolition oi ‘theatre associations such as the Ln‘re Teatrale Italiano
(ETI) and closure of theatres throughout Italy. Today the Teatro Valle has become THE
place in Italy to discuss common Ooods Orsetta Paolillo and Berardo Carboni, two of the
occupiers, are telling us why.

Orsetta, when, how and why did the occupation of the Teatro Valle begin?

It all began with the motto “As we are taking back water and air, let’s take back the
Valle”. Thc Teatro Valle was occupied on June 14th 2011 by entertainment workers
who just won a referendum some days before. From one side the occupation was born
as bottom-up reappropriation of one of the most important theatres of Europe, which
was at risk of being privatised, from another side it was born out of a necessity for

our category of workers to claim back our rights to work and income. Today, we are
experimenting something that surely did not exist before and this is why, in the process of
writing the statute of the Fondazione Teatro Valle Bene Comune (Common Good Teatro
Valle Found(mon),‘ we have gained the collaboration of important jurists such as Ugo
Mattei (who took care of the referendum for public water in ltaly) and Stefano Rodota
(commissioner for the changing of laws and civil codes in regard to common goods).

VAP PN A N L S [ TR N T YN Py e

socialism. Exactly because this vocabulary actually appeared to be an embrace
is very distant for the Bulgarian public, of parnahtv and constant change as a
theow is crucial to us. Thlb vocabulary strategy and attitude, In Bu]Odrm these
of collectivity and solidarity has been globdl frames have bun 0111\ pdltldHV
discredited, makln0 it anO%Sll’)l(‘ for us translated. One reason for this is the closer
to speak positively abour social change proximity of the Bulgarian activist circles
beyond individual life trajectories. to the debates in Greece. Another is that
It is an issue that we have taken on the Occupy or Indignados movements are
seriously and discuss within a broader very specific and often nationally or even
theoretical and activist program. For locally framed. On the one hand, these
the time being our task is to revive this movements are beautiful and then energy
vocabulary in a critical way, rethinking has spanned across the globe. On the
the recent past, as well as our current other hand, they are OfTPH an expression
struggles and living conditions. of the outrage of a middle class in former
(neo)(olomal spaces that for the first time
How do you appropriate and reorganize  experiences the precarious conditions in
around recent uprisings such as OWS, which minorities in these countries, and
Indignados, etc., which are taking place  the rest of the world, have been living in
in Europe and beyond? forever. So, if we are to perceive e.g. the
These movements propose a change in the ~ OWS as dhuncd with our own thll‘TglL
common accepted capitalist social orders. we need to see it as an analysis of global
They realise in practice and through inequalities, in which the Amencan 99%
practice constantly evolving communal are just the tip of the iceberg. And this is
structures. This is a relatively new way of where our struggle begins.
resistance. The “no cause rebellion” for

which OWS was blamed at the beginning,  Stanimir Panayotov

Berardo, can you tell us about the relation between your occupation and the
commons?

Common good is not data. It unfolds through common acting, it is the result of social
relations between people and it is an infinite source of innovation and creativity. Common
good starts from the bottom, from the active and direct participation of people. We,

here at Valle, imagine a new world with different institutions which are participative,
ecological, reliable, respectful of everybody’s ereativity and are also able to oppose private
interest and profit accumulation itself.

Defending common goods to us means defending the very people who conquer those
common ooods in order to make them open to everybody. This is the reason why our
struggle is inextricably linked to the other erugglcs for common goods, which in Italy

can be identified with the one for water, the one against TAV in \al Susa7 the one of Ex
Cinema Palazzo in Rome and Teatro Coppola in Catania and so on and so forth.

Orsetta, are the Valle occupiers doing something to make the Valle a transnational
type of action? Are they cooperating Llllt/l some smlzlal European realities?

Since the beginning of the occupation, some of the most famous theatrical and cultural
institutions of Europe gave us support. We occupiers feel clearly the potential and the
necessity of connecting our experience to other European realities, both on an artistic and
political level.

We have began exchanging ideas with cultural institutions such as The Union of the
Theatres of Europe, the French Academy of Villa Medici, The Swiss Institute, the
Berlinale of Contemporary Art and theatres like the Shaubuhne of Berlin and the Theatre
du Soleil of Paris. At the same time, we are building synergies with other realities which
are in struggle for common goods in a number of Europedn cities such as Athens,
Warsaw, Geneva, Barcelona, Paris, London, Frankfurt, Moscow and Bucharest.

Berardo, how does the artistic action go together with the political one in the
Valle occupation?

Albert Camus said: “Beauty, no doubt, does not make revolutions. But a day will come
when revolutions will have need of bedu‘[y. 7
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i Louches

/ Migrating stories - Open
day with: Living Library,
theatre perfor'nmnc& par-
ticipative urban game, read-
ing of the World Charter of
Migrants
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¢ TRANSNATIONAL W

/

@ Transeuropa Festival @
Faites 'Europe :
/ Opening drinks and

ﬂamen(zo concert

/ Like a man on earth

: @ When people go out to

¢ demonstrate, is democracy
. winning?

. @ Histoire(s) - Carte
blanche a la Cinémathéque
de Tanger

i/ How strange it is!

/ No control! No borders!

. ® Economy, Democracy and
i the commons

@ Histoire(s) - Carte
blanche a la Cinématheque
de Tanger

/ Does Poland need mi-
rants?
Alternative Pecha Kucha

/ The multicultural Warsaw
now and then

@ [oesje Workshops

/ The grass is greener here
- come!

/ Living Library

/ Immigrantise me!

(p24)

¢ TRANSNATIONAL W

@ The Czech republic on a
Transeuropean path?

@ Histoire(s) - Carte
blanche a la Cinématheque
de Tanger

€ Forum Alternative
/ Balkan Party

@ Meat Queue - Art as

politicum

CLUJ-NAPOCA
(p 20)

ALK

@ Vice Versa - living
exhibition

/ Balkan Ethno Evening

ALK : ¢ TRANSNATIONAL W
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(p 27)

+ 2743 JUNE *

CLOSING FORUM

ROME
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» 24+37 JUNE *

* 15" MAY ¢

Thematic legend:

* 16" MAY *

TRANSEUROPA FESTIVAL 2012

¢ ECONOMY

¢ 17% MAY ¢

7/ migralion

¢ 18" MAY ¢

® MOBILISATION

* 19" MAY ¢

¢ 20 MAY *

4 Forum Common goods,
privatization and ways out
of the crisis

{ @ New forms of civic activ-
©ism — Workshop

¢ @ Re:think European

¢ Democracy - Guidebook

Launch

@ Guidebook launch - The
third sector’s engagement
and advocacy capacities at
European level

@ Address to Europa — per-
formance and DJ set

: @ Constructing other Reali-
. ties — Imaginative workshop
. @ Histoire(s) - Carte

¢ blanche a la Cinématheque
¢ de Tanger

4 Social market

/ Changing words in a
:l.la.nglng world
siving Library

@ Let’s talk about it!

@ Re: Think Europe!

after...

# Bratislava as a participa-
tive budgeting hub

# Austerity, growth policies
and populism on the post-
communist periphery of
Europe

¢ @ Histoire(s) — Carte

. Blanche fiir Cinémathéque
¢ de Tanger

¢ Transeuropa Festival Party

X J Europe does not need
¢ growth

| @ Forum on new forms of

i Transeuropa Occupy Dinner

political participation and
he commons

@ Cooking with Mama / A

@ The idea of European
commons as part of a global
protest wave?

@ Histoire(s) - Carte
blanche a la Cinématheque
de Tanger

Transeuropa opening party

€ The financial collapse and
the poetical reactivation of
the social body

¢ The European economic
crisis: civie reactions inside
and outside the system

/ Scavender hunt - poetic
art mapping through Sofia
/ Diversity on the other side
of the Wall: Muslims in Sofia
/ Concert of Seth Faergol-
zia

Transeuropa Afterparty

/ The hidden tales of
London

@ Histoire(s) - Carte
blanche a la Cinématheque
de Tanger

@ Seeds of democracy:
Europe

and Balkans

¢ The UK in Europe’s
Economy and
Europe’s Economy in the

World

® Precariousness: from a
social condition to a state
of mind

i / Visualising and feel-
¢ ing detention centres and
i borders
¢ @ New democratic process
¢ in the arabic world
@ Histoire(s) - Carte

blanche a la Cinématheque
de Tanger

i / Visualising and feel-
i ing detention centres and
i borders

ciousness of new consumers

¢ Mass culture - the con-

. ® Mass culture - the con-

“iousness of new consumers
siving library

X J Development of social

skills as the alternatives to
austerity measures and way
of increasing the level of

¢ social and political partici-

pation

CLOSING FORUM

ROME
(p27)

+ 2743 JUNE *

/ The Challenges of Inter-
cultural Education
Vernissage Dorota Podlaska
‘Alfabet” Agata Borowa
‘Whatever’

Theatre play Matrioszka

CLOSING FORUM

@ Can you go beyond the
stereotype?

¢ Participant not consumer
@ Culture towards the crisis
Vernissage: "Menistan” Em-
rah Gokdemir

ROME
(p 27)

@ Reclaim the city
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[RL— ¢ AMSTERDAM ¢

From its founding in the late 12th
Century onwards Amsterdam has been
a well-known asy Tum for those who seek

ship, it’s not
tolerance in a segregated world. Tolerance,

to weave th e in the broadest sinsc of the word.
fa b r l C S, to fo I ge Whatever religion, gender or political view

a new citizen had, Amsterdam has been a

the nai ls ’ t or ead melting pot where individuals could feel
t h es t ars b u t at home and live together as one. This
9

melting pot made the city flourish, grow

i ns tea d’ i e a and learn Diversity and ‘the mulnple ideas

99 that come with it, brought and still brings
lasle for the sea.” i perspeciives.
With 178 nationalities, Amsterdam is
the most international city in the world
today. In a country that is also subject

“To create the

Antoine de Saint-Exupery

CREATIVE AND COLLABORATIVE

People across the globe are rediscovering the pleasures
and benefits of common activity: neither as passive
consumers of culture, nor as needy recipients of charity,
but as active makers and de%lgnf*rs of where they live.

activity on a human scale.

For nearly four years, | have been working on a project
called Social Spaces with a growing network of amazing The only way to remain relevant is to enable and help
people, studying these phenomena obsessively. We
community fruit collections, skill sharing, resource sharing  now have 45 collaborative books in production - The
Community Lover’s Guide to the Universe - collecting
stories of these new types of local project from places

A pattern of creative and collaborative community
building is appearing all over the place, through

and tons of projects relatlnﬂ to food - growing, cooking,
making and learning. Knowledwe about systems, the

people with less advantages.

We take on formal responsibilities, standing for local
councils, acting on committees and community forums,
and of course voting in elections.

If we have such a comprehensive and varied range of
There is a new sense of agency emerging, of optimism and ~ opportunities to participate, why are we seeing people
of control, and it is rev ealmo itself ﬂnouUh real, positive engaging in their communities in new ways?

to worldwide populism and nationalism, tolerance is an important value that needs to

be loved and nourished. This, however, does not evolve by only being multicultural.

To create a common understanding and agreement amidst this diversity, dialogue and
exchange are key.

European Alternatives aims at promoting democracy, equality and culture beyond
national borders. Yet these European themes cannot be experienced without people’s
participation.

With the Transeuropa Festival in Amsterdam we provide a platform for a local exchange
of ideas, views and experiences. A platform for communication, where local communities
get a chance to express their views and assume more responsibility to take matters into
their own hands.

This Festival is an opportunitv for everyone to get more deeply involved in their

local community by getting in touch and i inspiring the people you share your direct
environment with. As such, it offers an excellent possibility to act from the bottom up on
this \ear s themes: mwratlon economic alternatives to austerltv measures and new forms
of l)OllTlLdl participation.

of common space, places where they can start the work of
building more sociable communities.

What has emerged from this work is an amazing home-
made collective vision.

If you are a local councilor, you might easily fall in love
with all this place-shaping and maklno But how exac ly
do you get re-elected, if there is posslbly no direct route
of attribution between you and all this community
transformation?

this citizen-led activ ity through removing administrative
barriers to community progress, connecting people,

ideas, expertise and resources both in the community and
in the council.

social needs of people the ldedb and methods of making around the world.
these social projects successful, is slowly becoming more Over the past 15 months, we have worked in over 80 So next time someone asks you to plant carrots, build a
widespread and helping us to act in clever w. ays rhar have communities, asking over 2.000 people what they would bench, transform an empty space, bake a pie - don’t think

the potential to transform how we live day-to-day.
(Aurcml\ as [wuldr citizens we pd[ll(lpdtL in soua\

we can spare to worthy causes and volunteeri ing to help

THE FESTIVAL IN AMSTERDAM

The Festival in Amsterdam consists of several events, each touching upon one of the
mentioned central themes.

All the cities that are part of the Festival will kick off with the Transnational Walk on

— Europe Day — the 9th of May. Migration, one of the themes of this year’s festival, is
nowhere as much represented in Amsterdam as in the neighbourhood located around
the Dappermarkt (East), where we start our walk. Named after Dapper, a Dutch

doctor and historic writer who wrote mainly about travelling across the world, this area
reflects the melting pot more than any thm@ During this walk people will experience the
multicultural side of all the other Eulopedn cities thIOll‘fh the stories that connect us.
Whilst strolling through our own neighbourhood with our fellow neighbours we discover
foreign nemhbmuhoods across Lurope

Itis a great example of how Europeans can imagine a common space.

Partners PROGRAMME

ARCAM

ARCHITECTUURCENTRUM

AMSTERDAM

+ SUNDAY 6" MAY ¢

NOISE DEMO

h 11, Station Sloterdijk

We join the No Border Noise demo, organised
by the Dutch No Border Network. We “111
demonstrate in front of three migrant’s
detention camps.

European Alternatives supports this demo

as part of the Open Access Campaign. www.
solitours.wordpress.com/

GCC ¢+ WEDNESDAY 9™ MAY ¢

AKGrs TRANSNATIONAL WALK
h 14+15.30 and 18 « 19.30, Starting
point on the Dappermarkt (find us
next to the samba band) in Amsterdam Fast.
During this walk you will experience the
multicultural side of all European cities of the

‘ Festival through the stories that connect us.

While walking among our own neighbours we

meet other neighbourhoods.

We're travelling across Europe, in Amsterdam.

www.transeuropafestival.eu
email + amsterdam@euroalter.com
facebook + Transeuropa Amsterdam

like to see more of in the places where they live. People
from all around the UK told us that they want to live

in communities where the false divisions between age,
through bemfr consumers, through generosity, giving what culture, wealth are bridged. They told us that they want
to live in beautiful places and that they want new types

of it as too small or trivial. Who knows, it could turn out
to be the most politically radical things you could do.

Tessy Britton

On Thursday the 10th we present a screening of "Histoire(s)”, a selection of short films
from the Cinémathéque de Tanger, made before the revolutions that have shaken the
Arab world in 2011 and which question the recent history of countries like Lebanon,
Tunisia and Morocco through storytelling. These revoluﬂons enclosed under the category
Arab Spring, show the important role that civil society plays beyond the military and
political standald frame. The presentation will be accompanied by a debate with one of
the filmmakers and other interesting guests. Friday sees the launch of the Community
Lover’s Guide, an initiative that bh()“ cases the emerging community culture in
Amsterdam and the alternative answers to our recent economic crises. First off we start
with a bike tour, where we visit initiatives that are located in the North of Amsterdam.
We'll gather at the ferry at the backside of central station.
RSVP at: amsterdam@euroalter.com. After visiting the most inspiring bottom up
initiatives, the skyward launch of the Community LO\ er’s Guide into the Universe will
take pla(‘e at architecture center ARCAM. And ﬁnallv on Saturday we will celebrate our
European cultures through music with a Multicultural Party.

¢ THURSDAY 10™ MAY ¢ :
HISTOIREHE CARTE BLANCHE ¢ SATURDAY 12 MAY ¢
TO THE CINEMATHEQUE DE MULTICULTURAL PARTY

TRANSEUROPA FESTIVAL 2012

¢ BARCELONA ¢

El Transeuropa Festival en Barcelona
quiere ser expresion artistica y cultural de
las luchas por la democracia, la justicia
social, la libertad y la uldopondonaa de los
pueblo% a través un viaje que explora los
nuevos procesos democraticos en los paises
arabes y que cuestiona las fronteras del
mundo contemporaneo en una denuncia
fuerte de la proliferacién de nuevos espacios
geograficos y simbolicos de fronteras y de
segregacion para extranjeros y el uso del
lonﬂuajo como forma de l(‘Ullunuamon de
acciones politicas y somales que violan los
derechos humanos.

Los y las ciudadanos/as estan dibujando nuevos mapas transfonterizos y nuevas
cartografias participativas en una época que podria definirse de “perdida de sentido”
con respecto a la crisis de valores producida por el fracaso del sistema capitalista y la
fragilidad de instituciones basicas como el Estado y la sociedad del Bienestar. Segiin Jean
G ldude Rodriguez-Ferrera (director asociaciones CAF) estan demostrando la \ldblllddd
del uso de un laboratorio de nuevos modelos, formas economicas alternativas a través de
la creacion de redes de autogestion, autofinanciacién y mercados sociales en los que los y
las ciudadanos/as son directos promotores/as y protagonistas.

El festival contara con la participacion de Toni Serra, documentalista e investigador

del Archivo OVNI, que nos ha acompanado en una reflexion sobre los eventos que

se presentaran en Barcelona. En el evento de abertura del 17 de mayo, realizado en
colaboracion con el CCCB, la Cinemateque de Tanger presenta Historias: una serie de
cortometrajes sobre la primavera arabe que interrogan la historia reciente de paises
como Libano, Tinez y Marruecos. En el debate posterior se contara también con la
participacion de Mohamed Serifi Villar, Carme Colomina y Ferran lzquierdo Brichs.
Segﬁn Toni Serra lo interesante es la repercusion que estas movilizaciones tienen en

el Sur de Europa “en principio paises con regimenes parlamentarios y que al cabo de

un tiempo responden a estrategias sociales similares de ocupacion sobre la base de la
existencia de otra forma totalitaria. En este caso un totalitarismo no tanto politico sino
econémico. Un sistema de exclusion economica”. Y respecto a las redes sociales que

han sido protagonista mediaticas de estos acontecimientos Toni Serra las define como
“estructuras aparentemente rizomaticas pero centralizadas en empresas” y hace un
analisis critico del uso de estas redes y de su diferencia con el arte visual como narradora
de historia: “Hablar de revolucion en Facebook es brutal porque siempre viene con una
marca corporativa y un control de la informacién. Cuando colocamos los acontecimientos
en un contexto que aungue parece multipolar, como puede ser una pagina de Facebook,
en realidad, se comparte una banalizacion de la imagen bajo el signo pop de estrella

por un segundo que con un sélo click “me gusta” dura unas horas. Por el otro lado,

hay la produceion no industrial de audiovisuales: microcosmos rizomaticos que suelen
romper con la vision univoca y se sitian en una estrategia de puzzle, en una vision mas
caleidoscopica y que permiten una distancia de los acontecimientos”.

Y describe su trabajo de archivo en OVNI como“un trabajo de la cultura de la reflexion
que permite tener una vision de los acontecimientos cuando se descontextualizan,
cuando se pierde el contexto temporal o social de aquel momento conereto y que permite
explicarlo de otra manera”

EI17 y 18 de mayo tendra lugar otro evento del festival en el centro civico Pati Llimona.
Una instalacién video y f0t001 4fica sobre el viaje migratorio tanto {isico cuanto subjetivo
que tenga en cuenta de la relﬁ(acmn de la ldeﬂtlddd de las personas en el lugar de

origen, en los espacios liminares de fronteras y sus vivencias en los lugares de llegada. La

+ VIERNES 18 DE MAYO +
CULTURA DE MASA:
LLA CONCIENCIA DE LOS

PROGRAMA

LOS CIUDADANOS
COMO PROTAGONISTAS
DE NUEVAS CARTOGRAFIAS s iosmee o
PARTICIPATIVAS

TANGER

h 13 - 16, Kriterion, Roetersstraat
170

Recent revolutions, enclosed under the category
Arab Spring, show the important role that

civil society play beyond military and political
standard frame. This selection of short films
from the Cinémathéque de Tanger is followed
by a debate.

¢+ FRIDAY 11™ MAY »

LAUNCH COMMUNITY
LOVER’S GUIDE

TO THE UNIVERSE.

BIKE TOUR

h 13.30 - 16.30, Startingpoint Ferry
at the Central Station (organised by
Placemakers)

LAUNCH

h 17 .20, ARCAM, Prins
Hendrikkade 600

After visiting the most inspiring bottom up
initiatives in the North of Amsterdam, the
skyward launch of the Community Lover’s
Guide into the Universe will take place.
Editor: Jonmar van Vlijmen
www.communityloversguide.org

h 19 .20, Talia, Prinsenstraat 12

A musical evening to celebrate cultural
diversity through a series of concerts! With
French song writer Maloh, Dutch band De
Vlakte and some other guests, we will enjoy a
glimpse of European Music.

FoatrES
EUrofE

7

+ MIERCOLES 9 DE MAYO «

LA “CIUDAD
MULTICULTURAL”

18 + 19h, Raval (punto de encuentro
Rambla del Raval)

Teatro itinerante con Giacomo
Passalacqua (cuentacuentos) acompanado
por un grupo musical.

+ JUEVES 17 DE MAYO »
PROCESOS DEMOCRATICOS
EN EL MUNDO ARABE

19 . 22h, CCCB, Auditorium,
Montalegre, 5

La Cinématheque de Tanger presenta
Historias: serie de cortos que interrogan
las recientes revoluciones arabes con la
participacion de Mohamed Serifi Villar
(socidlogo), Carme Colomina (Ara.cat -El
Cairo), Toni Serra

(Archivos OVNI), Ferran lzquierdo Brichs
(UAB).

NUEVOS CONSUMIDORES
17+ 20.30h, Centro Civico Pati
Llimona
Sala M. A. C “apmany i Foyer,
Regomlr, 3

Taller realizado por ACAF (Comunidades
Autofinanciadas), Banc del Temps
(Raval)-ASCIB (Ibn Batuta).
UNA EXPERIENCIA
SENSORIAL DE LAS
FRONTERAS
1718 de Mayo, 9+ 21h, Centro
Civico Pati Llimona, Sala
Exposiciones, Regomir, 3
Proyeccion de Videos de Toni Serra
(Archivos OVNI), Pilar Monsell
(documentalista), Alex Munoz
(documentalista), Colectivo Frontera Sur,
José Palazon (PRODEIN), Ursula Biemann
& Angela Sanders (Geobodies), Michael
Westrich (antropologo visual). Instalacion
a cargo de Sandrine Albert.
Un especial agradecimiento al archivo
OVNI por su colaboracién.

instalacion sera a cargo de Sandrine Albert
con la proyeccion de los documentales

de Pilar Monsell, Alex Munoz, Colectivo
Frontera Sur, José Palazon, Ursula Bieman
& Angela Sanders, Michael Westrich

y también de Toni Serra con el que

nuestra época.

Y segtin sus palabras: “Nunca ha habido
tantos muros en construccion como ahora
mismo mientras que la globalizacion
significaba romper con esas fronteras. Y
sus elementos simbolicos se han extendido hasta las zonas rurales y los suburbios de

las grandes ciudades, creando bantustanes sociales, raciales, y politicos en la medida
que la gente que habita en estas “reservas” no esta respondiendo a las logicas de la
globalizacion. Entonces, se marca una frontera, un asedio que a veces combinan una
presion militar bélica y otras una presion de ocupacion turistica. No se trata solo de

la dificultad de los ciudadanos de estos paises para cruzar y llegar al centro de la
globalizacion sino mas bien de la dificultad del cindadano global de salir de la red global:
es como que estuviese dentro de una frontera elastica, una membrana, como de medusa,
que va tirando y se mueve hasta miles de kilometros pero esta membrana siempre le
cubre. Cuando piensa que esta viajando tanto v conociendo tantas cosas en realidad no
esta cruzando la frontera ;Y qué es esa membrana que no le deja pasar? Yo creo que la
vision del turista global esta vinculado por ese catalogo de imagenes del “exatico”, de la
“pobreza” que lo atrapa a una vision del “otro” totalmente equivocada que no le deja
atravesar esa frontera porque el movimiento de las personas que pertenecen al centro
de la globalizacion es cada vez mas parecido a lo de la mercancia con su logistica muy
marcada que los lleva a visitar, por ejemplo las cinco ciudades imperiales de Marruecos
en cinco dias. En el combate de imaginarios asistimos a un combate de imagenes
simbolicas, un combate de concepciones culturales dominadas univocamente por el
sistema capltahsta

El festival sigue en la tarde del 18 de mayo en el Pati Llimona con el evento “Cultura de
Masa: la concientizacion de los nuevos consumidores”donde representantes del CAF y del
Banco del Tiempo organizan dos talleres sobre formas econdmicas alternativas. Y como
explica Jean Claude Rod1wue7 Ferrera (CAF): “la propuesta de las CAF (Comunidades
Auto Financiadas) son pequeiias comunidades, grupos pequerios de personas en los que
como socios aportan pequenas cantidades que les permiten convertirse en propietarios
de la CAF y que creando este fondo les ofrece pequenios créditos que son utiles para
solventar sus necesidades econdmicas pequeﬁas pero indispensables”. Y dentro del
mismo programa, el dia siguiente por la mafiana habra un mercado de intercambio en
la Barrio del Raval con la participacion de entidades del barrio. Se trata de cuestionar el
actual sistema economico- que Toni Serra define “centripeto” bajo el dominio econdmico
y cultural univoco de la globalizacion- e impulsar los ciudadanos a crear redes de
intercambio de hienes y servicios, una alternativa al mercado economico convencional
tanto en la forma de producir como en la forma de consumir.

El 19 de mayo, tltimo dia del Festival, se reflexionara sobre los tres temas presentddos
durante los dias anteriores Vv que vera la participacion de representantes de la “Comision
de Gente Mayor” del 15M, del CAF y del Banco del Tiempo y voluntarios de la
asociacion ACATHL. Se presentara la Biblioteca Viviente, un espacio donde las personas
se convierten en libros de vida. Una historia es mucho mas efectiva cuando es contada
en primera persona y la vida y la m(pgmnud de los y las protagonistas se convierten en
historias, en voces narradoras y en espacios de dlalovo entre lo% participantes.

Partners
0e® -
+ SABADO 19 DE MAYO + m X
CULTURA DE MASA: LA o EAR oL ONATURA CONTEMPORANIA
CONCIENCIA DE LOS NUEVOS
CONSUMIDORES

11 . 14h, Barrio del Raval

Mercado de Intercambio organizado por
entidades del Raval

BIBLIOTECA VIVIENTE
11+ 15h, Rambla del Raval

Un espacio donde las personas se
convierten en libros de vida, en voces
narradoras con representantes de

ACATHI, CAF, Banc dels Temps y

E Ajuntament de Barcelana
Commissio de Gent Grant (15M). El

evento se realizara en colaboracion con la
asociacion ACATIIL. n
“d

ACAF Comunidades Autofinanciadas

¢

www.transeuropafestival.eu
email « barcelona@euroalter.com
facebook « Transeuropa-Barcelona

Arxius OVNI

15
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S eramme ¢ BELGRADE ¢

Beograd. Centar Balkana, grad moguc¢nosti, razli¢itosti i multikulturanosti. Spaja
nespojivo i pruza tolerantni okvir za svakoga. Grad u kome se mozete osecati kao kod
kuce, ali i kao gradanin sveta. Beograd ume da slu3a, prati i da se menja. Zato je i
TRANSEUROPA FESTIVAL, koji se po prvi put odrzava u Srbiji, deo necega $to ne bi
bilo to $to jeste da se ne odrzava u ovom gradu. Transeuropa Festival, koji promovise
politiCku i kulturnu razmenu i zajednicko delovanje Sirom Evrope, kao i alternativne
poglede na ekonomsku krizu, migracije i demokratsku participaciju, predstavlja
dogadaj koji ovog prole¢a ne smete propustiti u Beogradu.

Kroz tri dana festivala svi posetioci ¢e moci da potpuno besplatno uzmu uée$cée u
nekoj od interesantnih debata, da pogledaju filmska ostvarenja mladih marokanskih

Niz kratkih fimova koji su napravljeni pre nego $to su
revolucije iz temelja potresle arapski svet - Arapsko

Dogadaiji iz 2012. godine su pokazali mo¢ drustvenih
medija, zahvaljujuéi kojima su anonimni ucesnici postali
glavni akteri revolucije, kroz kori§¢enje fotografija,
tekstova, video materijala i publikacija, ozbiljno dovodedi
u pitanje mo¢ koju tradicionalni mediji poseduiju.
Gradanin je ovim ¢inom stupio na veliku pozornicu i
dobio vaznu ulogu u oblikovanju istorije, izmedu fikcije

i realnosti. Ovaj dogadaj obraduje skoradnju istoriju
zemalja kao $to su Liban, Tunis i Maroko, kroz prizmu
liénih pri¢a gradana tih zemalja. Filmovi, koji su delo
mlade generacije reditelja, obraduju pri¢e koje su

revolucijom i gradanskim ratom. Li¢na i potresna
svedoc&anstva ljudi koji su u takvim okolnostima Ziveli.
Posle projekcije filma je planirana debata, koja se

DIGITALNA AGORA - DA LI SU DRUSTVENI
MEDIJI KORISNI ZA RAZVOJ NEPOSREDNE
DEMOKRATIJE? DOM OMLADINE BEOGRADA

Brojna istrazivanja su pokazala da politiCki proces predstavlja veliku nepoznanicu

za gradane, jer se, pre svega, zakoni donose od strane predstavnika koji su priliéno
udaljeni od onih koje predstavljaju. Jednom u Cetiri godine ,obi¢an“ ovek odlazi na
izbore, zaokruzuje broj na listu papira isped sebe i tada mozda jedini put u ovom
vremenskom periodu ima priliku da ucestvuje u politickom Zivotu zemlje u kojoj Zivi.
PolitiCki predstavnici su daleko od njega, Zive u paralernom svetu bez istinskog uvida
u stvarne potrebe gradana, kojih se sete neposredno pre €ina ,zaokruZivanja broja na
papiru“. Ipak, civilizacijski napredak i savremeno informaciono drustvo uvode danas
Citav niz novih programskih alata koji se mogu korisno primenjivati u demokratskim
procesima i institucijama. Internet je fenomen koji je dodao novu dimenziju svim
zivotnim poljima, pa su tako tokom devedesetih godina, mo¢ raCunara i dejstvo razvoja
globalne mreze doveli do toga da je Zivot postao mnogo jednostavniji i da se politicki
proces ponovo spustio na nivo ,,obi¢nih* ljudi.

Dru8tvene mreZe, blogovi i drugi drustveni mediji omoguéavaju gradanima znatno
veci pristup informacijama, ali i moguénosti boljeg organizovanja i mobilizacije pri
zajedni¢kom iznoSenju stavova o vaznim pitanjima za drustvo Ciji su deo. Drustveni
mediji u stvari koriste internet i veb tehnologije da bi transformisali monolog
tradicionalnih medija u dijalog drustvenih medija. Oni podsticu demokratizaciju znanja
i informacija, transformiSu ljude i od konzumenata sadrzaja pretvaraju ih u stvaraoce
sadrzaja. Novi drustveni mediji omogucéavaju ,globalnu konverzaciju” u kojoj svako

Podrzano od strane

EVENT LIST
+SREDA 9. MAJ +

: 15.45+ 17.45 Setnja-
ERSTE Stlftung SlusajteKakoHodamo
Partneri MARSUTU SETNJE MOZETE
PRONACI NA WWW.
VREME @-= DomomladneBeogada . TRANSEUROPAFESTIVAL.EU
Setnja isti¢e bioloski, mehanicki, muzicki
NP i/ili ritmicki dozivljaj samog hodanja
ozvucivanjem koraka Hodaca. Baziran
Beogmd je na igri koja omoguéava Hodac¢ima da

—s. = ey uspostave vezu izmedu zvuka i pokreta
“rmimmne cafébabeleom  TyojaZona.  svojih tela.

REVOLUTIONS: CONVERSATIONS
53 open Communication  ON EXPECTATIONS AND

DISILLUSIONMENT

: 18+ 20 h, Kulturni Centar GRAD, Brace

Krsmanovic 4
Film screening of short films composed
by the Cinematheque de Tangier,
made before the 2011 Arab revolutions.
Followed by a discussion centred
on expectations and aftermath of
‘ revolutions, with experiences and
stories from the Arab world, Serbia and
Romania.

tﬂ- ZELENA

BUDUCNOST

WWWw.transeur opdfmm al.eu
email + office@tvojazona.org
facebook + TranseuropaBelgrade

REVOLUCIJE - RAZGOVORI

prolece. 0 OCEK'VANJ'MA |
RAZOCARENJIMA

KULTURNI CENTAR GRAD

odnosi na revoluciju i izneverene nade i o¢ekivanja
ljudi koji su Ziveli u tom vremenu i uzeli u¢eSce u
ovim dogadajima. lako su se deSavale u razli¢itim

autora ili da na najvecem sajmu razmene pronadu nesto zanimljivo za sebe. Kroz
sve ove aktivnosti cemo pokusati da damo odgovor i ponudimo reSenja za aktuelne
probleme, koji su zajednicki za sve ljude koji Zive na jedinstvenom evropskom

drustveno-kulturnom prostoru.

Da li su moderne revolucije u Evropi i severnoj Africi izneverili milione gradana koji

su bili njihovi nosioci, da li drustveni mediji mogu da pospese participaciju gradana

u savremenom drustvu i povecaju nivo neposredne demokratije u njemu, koji su to
alternativni nacini borbe protiv svetske ekonomske krize...samo su neka od pitanja
kojima ¢e se brojni intelektualci, mladi ljudi i gosti iz ostalih zemalja u€esnika baviti na
ovogodisnjem beogradskom Transeuropa Festivalu.

Marko Radosavijevi¢

razlog je bio sporni zakon koji je omogucéavao Vladi da
imenuje dekane i rektore univerziteta, time u mnogome
smanjujuc¢i samoslatalnost Univerziteta, koja je do tada
u kakvoj-takvoj meri postojala.

,Otpor” posle toga postaje stoZer otpora prema
MiloSevicevoj vlasti, godinama podrivajuci autokratski

sistem vlasti, na kraju dajuci svoj puni doprinos i u

trenutku kada je u gradanskim protestima ova vlast
sruSena. Stisnuta pesnica, kao simbol ,Otpora” postaje
globalni fenomen, simbol koji se viorio na zastavama

KOIlZﬁptt‘Il bietet.

TRANSEUROPA FESTIVAL 2012

¢ BERLIN ¢

Berlin ist eine Stadt, die sich (noch) durch eine Vielzahl an urbanen Freirdumen
auszeichnet und eine Reihe von Alternativen zu géingigen politischen und kreativen

Gleichsam glaubte Sarrazin hier Stoff fiir seine Thesen zu finden, Angela Merkel wird
zum llaup‘rhnﬂr Europas, der neue Berliner Grofdflughafen plant ein L\bs( hiebegefangnis
und Initiativen gegen das Investorenprojekt Medlaspree stellen erneut die Fra@e wer den
stadtischen Rdum in welcher Weise nutzen darf.

Es gibt eine Menge Ziindstoff. Und daher organisieren wir in Berlin das Transeuropa
Festival, das dlese Themen mit euch (hskuneren mochte und dartiber hinaus Netzwerke
l(nupfen will, um diese Themen auch aufierhalb der Festivaltage weiterzuentwickeln.
So zeigen wir ein Filmprogramm im Kino Arsenal, das sich thematisch mit der

Umbr u(‘h%lluallon des Alabl%chon Friihlings b(‘%(’ha[“"l Viele der aktuell in Europa
entstehenden sozialen Bewegungen bezmhen sich immer wieder auf diese Geschehnisse
als Ausgangspunkt ihrer Empérung, die wir auch hier in Berlin durch zahlreiche

informelle Gruppen und Netzwerke erfahren.

In einem Forum, das sich mit neuen Formen politischer Partizipation und der Frage
nach Gemeinschaftsgiitern beschéftigt, wollen wir internationalen Aktivist/innen,

EUROPA BRAUCHT KEIN WACHSTUM?!

EIN INTERVIEW MIT NIKO PAECH

Niko Paech ist Volkswirtschaftler und Gastprofessor

nicht nur scheitern, sondern in den meisten Fallen
sogar eine Ver %(‘harfunﬂ der 6kologischen Situation

herbeifiihren.

am Lehrstuhl fiir Umwelt und Produktion der Carl von

Wissenschaftler/innen und Kiinstler/innen die Moglichkeit geben, Ideen und Strategien
auszutauschen und sich zu vernetzen.

Im Anschluss an das Forum findet (,ookmg with Mama / a Transeuropa Occ upy Dinner*
des Kiinstlers Hiwa K. statt: Uber eine Skypekonferenz in den Irak werden wir unter
der Anleitung von Hiwa K."s Mutter an einem 6ffentlichen Platz ein Abendessen kochen,
dieses Essen mrd gemeinsam mit der Occupy Bewegung organisiert.

Die Kritik, die von dktu( llen Protestgruppen formuert mrd richtet sich oftmals gegen
das st‘rehende Wirtschaftssystem. Die Skepsis gegeniiber der scheinbar unumstoBlichen
Wachstumsdoktrin besteht Ulf‘l(’h“ ohl nicht erst seit heute. Grinen Wachstum fordern
viele, aber kann es auch ganz ohne gehen? Zu diesen Fragen laden wir Niko Paech

zu einer keynote lecture in die Prinzessinengérten ein, um dort sein Konzept der
Postwachstumsokonomie vor- und zur Diskussion zu stellen.

Wer all das langweilig findet oder schon lingst alles dariiber zu wissen meint, der sollte
uns auf unserem tmnsnatmnd]en btddtespﬂlergano durch Berlin begleiten, im Rahmen
dessen Lebensgeschichten und Anekdoten quer aus Europa auf nie zuvor ddﬂm esene
Weise inszeniert werden. Eine einmalige Chance, Berlin in Hinterhéfen, KellPrn und
unbegangenen Orten so zu erleben, wie man es noch nicht gesehen hat. Versprochen.

klar zu machen, dass weniger mehr ist und sie durch
Wachstumsverringerung gliicklicher werden?

NP: LiefSe sich denn ein “Bruttosozialgliick” unbegrenzt
steigern? Ich glaube kaum. Besser wéire es, einen

istorijskim i drudtvenim konteksima, moZe se povudi
jasna paralela izmedu ovih revolucija i revolucija u
komunistiCkom svetu, koje su se deSavale u periodu
od kraja osamdesetih godina pa sve do svrgavanja
povezane sa ilegalnim politickim pokretima, terorizmom,  rezima Slobodana MiloSevi¢a u Srbiji pocetkom novog
milenijuma. Prva akcija pokteta ,Otpora” protiv aktuelne i oGekivanja miliona ljudi koji su na ovaj ili onaj nacin
vlastu u Srbiji 1997.godine, bila je pridruzivanje
studentskim protestima na Filozofskom fakultetu, a

gadana koji su se borili protiv represivnih vlasti u svojim
zemljama Sirom sveta.

| posle 12 godina vreme je da podvuéemo crtu i zajedno
sa istaknutim aktivistima ,Otpora” vidimo da li je ovo
Srbija za koju smo se svi borili, da li su izneverene nade

doprineli da do toga dode.
Marko Kuli¢, Danijel Stamenkovi¢, Olga Vukovié¢

moze ucestvovati, razmenjivati misljenje, znanje, ideje bez vremenskih i geografskih
ograniCenja, zaobilazeéi tradicionalne nacine komunikacije.

U anti¢koj Grckoj, kolevci demokratije, u vecini gradova, postojao je zajednicki javni
prostor, naj¢esSce gradski trg, gde su gradani mogli da dobiju vazne informacije i da
diskutuju o politikim pitanjima. Danas$nja, ,digitalna agora“, prisutna na drustvenim
medijima, olak$ava revitalizaciju drustva omogucavajuci gradanima da artikuliSu svoje
ideje i razmisljanja i uklju¢e se u proces dono$enja odluka. Jednostavnije receno,
,digitalna demokratija“ se moze sagledati kao neka vrsta povratka njenim antickim
korenima.

Na dogadaju, koji ¢e se odrzati u subotu 12. maja u Domu omladine Beograda,

prof. dr Srbijanka Turajli¢, dr Cedomir Anti¢ i IT pravnik Zarko Pti¢ek ¢e sa najboljim
debaterima Beogradskog Univerziteta pokuSati da daju odgovor na pitanje kako
drustveni mediji mogu da unaprede participaciju gradana u demokratskom drustvu.
Kroz hronoloski prikaz procesa ueS¢a gradana u politiCkim procesima bic¢e
predstavljen nacin na koji se politicki sistem menjao i prilagodavao uslovima vremena.
Pocevsi od specifiCnosti atinske demorkatije, prvih studentskih protesta u socijalizmu,
studentskih i gradanskih prostesta devedesetih, do danasnjih aktuelnih ,Facebook
revolucija” i moguénosti mobilizacije, participacije gradana i pokretanja bitnih inicijativa
putem online drutvenih mreza.

Uvod diskusiji predstavljace debata na kojoj ¢e debateri sa Beogradskog Univerziteta
simulirati diskusiju u atinsku skupstini. U toku debate, publika ¢e moc¢i da putem svojih
Twitter i Facebook naloga komentarie debatu na specijalnom on line zidu, Sto ¢e biti
vidljivo svim prisutnima, i tako doprineti usmeravanju stavova ,svojih predstavnika“ u
debatnim timovima.

Marko Radosavijevi¢

Ossietzky Universitdt Oldenburg. Er entwickelte ein
Konzept, das dem Wachstum in ]P‘Th(’h?l Hinsicht eine
Absage erteilt, seiner Ansicht nach kénnen und miissen
wir bald ganz ohne auskommen. Das System heif3t
Postwachstumscékonomie. Wie ein Europa ohne Wachstum
bestehen und aussehen kann wird er am 18. Mai in den
Prinzesinnengérten zur Diskussion stellen. Vorab stellten
wir ihm einige Fragen:

Herr Paech, was bedeutet Postwachstumsokonomie
und warum glauben Sie nicht an Green Growth?

NP: Unter Po&m achstumsokonomie verstehe ich eine
Kombination verschiedener Versorgungsstrukturen, die
einen bescheidenen, dafiir aber 6kologisch vertretharen
und 6konomisch stabilen Wohlstand erlau])en Vor allem
die Prinzipien der Suffizienz und Subsistenz sind dabei
von Bedeutung. Suffizienz heifst Befreiung vom Uberfluss
und Qubslslf*nz bedeutet, durch eigene pmduklne
Leistungen konomische Souverinitit zu gewinnen.
Green Growth scheitert daran, dass alle Versuche, das
Bruttoinlandsprodukt von Umweltschéiden zu entkoppeln,

Wachstum ist die Doktrin unseres Wirtschaftsmodells,
Ihre Theorie ist eine klare Absage an den Kapitalismus,
der aber in unser aller Denken, Tun und Handeln fest
verankert ist. Wie konnen wir einen Wandel in

den Kipfen erreichen, der ein Postwachstumsmodell
erst moglich macht und was passiert mit dem
Schuldenabbau?

NP: Ob mein Ansatz tatsichlich eine Absage an

den Kapitalismus ist, hangt davon ab, was man

unter dem Letzteren ver q‘reht Die Ber el‘rschaf‘r eine
Postwachstumsokonomie umzusetzen, findet sich zuniichst
nur bei einer Minderheit von Pionieren. Die restliche
Gesellschaft wird die hierzu nétigen Schritte erst gehen,
wenn inanz- und Ressour (‘enkn%en keine anderP Wahl
lassen. Schulden abzubauen, ohne Wirtschaftswachstum
zu benétigen, gelingt erstens iiber das Konzept des
Ldst(nduwlu(hs und zweitens tiber die Streichung der
vielen skandalo%en Subventionen.

Was halten Sie von den Diskursen rund um das Thema
‘Bruttosozialgliick’? Ist das der Weg, den Menschen

okologischen Rahmen auf individueller Ebene sowie
Spielregeln fiir ein zivilisiertes Miteinander zu setzen
und das Erzielen von Gliick den Menschen selbst zu
iiberlassen.

Welche Rolle kénnen Begriffe wie ,Commons* oder
bedingungsloses Grundeinkommen in einer Strategie
des Postwachstums spielen?

NP: Die Commons kénnen fiir die Umsetzung einer
Postwachstumsékonomie eine gute Rolle spielen,
miissen dies aber nicht, wenn sie im Dienst 6kologisch
nicht iibertragharer Praktiken stehen. Genau hier
liegt das Pr. oblun Commons sind lediglich ein Mittel.
Dle Frage nach den Zielen liegt auf%Prhalb ihrer
Reichweite. Das bedingung slose Grundeinkommen
birgt viele Widerspriiche, so etwa die Reproduktion
d(l Konsumlogik. Andere als bedingungslose

Gr undemkommenskonzepte mogen sinnvoller sein.

Daphne Buellesbach und Federico Tomasone

forum Im Laufe der vergangenen zwei
neue formen Jahre wurden wir Zeugen einer
Je r p oli (4 ti SC h en bisher ungekannten weltweiten

Biirgermobilisierung: Vom , Arabischen
Friihling® bis hin zu den transnationalen
Dcmonstrdlmncn 150, 15]) und jiingst
15M scheint sich eine ﬁlobale Be“ egung
zu formieren, die baqlqol ientierte
demokratische Teilhabe fordert. In diesen neuen Formen des Protests sehen wir

eine Chance, iiber das Wesen der Demokratie nachzudenken, die je nach Kontext
verschiedenen demokratischen Modelle gemeinsam zu iiberdenken und darauf autbauend
neue, schopferische Formen von politischer Partizipation und biirgerlichem Engagement

parlisipalion
und die frage
der commons*“

TRANSEUROPA FESTIVAL-
OPENING PARTY

20h, Kulturni Centar GRAD,

Brace Krsmanovic 4

After the film screening, join us in
celebrating Europe Day and the opening
of Transeuropa Festival.

+CETVRTAK 10. MAJ +
BRAIN DRAIN | NOVA EVROPA
18+ 20h, Lokacija dogadaja se nalazi na
www.transeuropafestival.eu

Sa granicama Evrope u ekspanziji,
gradani zemalja Jugoistone Evrope
suoCavaju se sa fenomenom odliva
mozgova, u potrazi za moguénoséu
zaposlenja u drugim drZzavama
¢lanicama EU. Kakav uticaj na zivote
mladih ¢e imati ulazak Srbije u EU?

+SUBOTA 12. MAJ +
DIGITALNA AGORA

19+ 21h, Dom omladine Beograda, Klub
Doma omladine, Makedonska 22/1V
Prof. dr Srbijanka Turajli¢, dr Cedomir
Anti¢ i IT pravnik Zarko Pti¢ek ¢e sa
najboljim debaterima Beogradskog
Univerziteta pokusati da daju odgovor
na pitanje kako drustveni mediji mogu
da unaprede participaciju gradana u
demokratskom drustvu.

+NEDELJA 13. MAJ +
TRANGE FRANGE - VASAR
RAZMENE

12+ 17h, Dom omladine Beograda, hol,
Makedonska 22/IV

Pogodeni krizom, stanovnici Beograda
su odlucili da prestanu da koriste novac.
Zamenu su nasli u razmeni. Stripove,

nakit, knjige, babe i Zabe, trange i frange.

Standovi su otvoreni samo za publiku
koja ima nesto §to moze da se zameni —
dakle za sve.

+NEDELJA 13. MAJ +

A CARAVAN OF COMMON GOODS
Details TBC www.transeuropafestival.eu
A caravan carrying a very special anti-
merchandise: common goods. Artists
from Teatro Valle, Rome will organise

a special artistic and political process
connecting Festival cities in a joint
investigation of new political forms and
the meaning of common goods.

zu diskutieren. Aber konnen solche basisorientierten Anséize die Definitionsmacht

eines politischen und wirtschaftlichen Systems in Frage stellen, welches nicht ldnger

das Interesse der breiten Offentlichkeit abbildet? Konnen wir das Recht fiir die Blll ger/
imnen reklamieren, 6ffentliche Rédume wahr- und einzunehmen, 6ffentliche Ressourcen
mithestimmt zu organisieren? Um diesen und anderen Fragen nachzugehen, organisieren
wir, Transeuropa Berlin, ein Forum zu neuen Formen der politischen Partizipation und

PROGRAMM

+MITTWOCH 9. MAI »

TRANSNATIONAL WALK -
UER DURCH EUROPA IN
ERLIN

18 Uhr, Infos zu Start und Route auf

transeuropaberlin.wordpress.com/

(mit der Kiinstlerin Nina Dick)

Ein Stadtspaziergang durch die verborgenen

Ecken und unbekannten Orte Europas

mitten in Berlin und gleichzeitig in allen 14

Festivalstadten an diesem Abend.

+MITTWOCH 16. MAI +
HISTOIRE(S) - .

CARTE BLANCHE FUR
CINEMATHEQUE DE TANGER

Kino Arsenal, Potsdamer
Stralle 2, U /S- Bahn - Potsdamer
Platz
Kurzfilmabend mit Filmen, die vor den
arabischen Revolutionen 2011 gedreht wurden.

Durch personliche Erzihlungen setzen sich die
Filme kritisch mit der Geschichte von Landern
wie dem Libanon, Tunesien und Marokko
auseinander.

TRANSEUROPA FESTIVAL
PARTY

Ab 22 Uhr, an einem noch
geheimen Ort in Kreuzberg
check + transeuropaberlin.wordpress.com

+ FREITAG 18. MAI

EUROPA BRAUCHT KEIN
WACHSTUM?! - VORTRAG VON
NIKO PAECH

19 Uhr, Prlnzessmnengarten,
Prinzenstr. 35, U-Bahn Moritzplatz
Niko Paech, Volkswirtschaftler am Lehrstuhl
fiir Produktion und Umwelt an der
Universitit Oldenburg, stellt mitten in der
Subsistenzwirtschaft der Prinzessinnengirten
sein Konzept der Postwachstumsékonomie zur
Diskussion.

der Frage der Gemeinschaftsgiiter. Ziel des Forums ist es, internationale Aktivisten/
innen, Kiinstler/innen und Wissenschaft-ler/innen zusammenzubringen, um tiber
Formen aktueller politischer Teilhabe, neuer Strategi-en des Protests und Entwicklungen
innerhalb der Sozialen Bewegungen zu diskutieren.

Dabei soll es auch darum gehen, den Stellenwert von alternativen Formen des
Wirtschaftens zu beleuchten. Gemeinsam wollen wir eine Plattform schaffen von der
ausgehend neue Vernetzungen méglich sind. Wir mochten euch zusammenbringen, um
Strategien und Methoden auszutauschen und gemeinsam eine lautere Stimme fiir unsere
Anliegen zu formieren.

Im \nschlus% an das Forum wird das Berliner Programm durch Hiwa K.*s .,Cooking
with Mama / a Transeuropa Occupy Dinner” aboel undet. Hiwa K. wurde in der Region
Kurdistan/Irak geboren und lebt in Berlin. Seme Kunst ist vom Alltag und pe]bonhchen
Geschichten inspiriert, die einen in/direkten Bezug haben zu den UeOl)OllleLlleIl und
kulturellen Themen mit denen er sich auseinandersetzt. Uber eine Skypekonferenz in
den Irak werden wir unter der Anleitung von Hiwa K."s Mutter an einem 6{fentlichen
Platz ein gemeinsames Abendessen kochen Dieses Essen wird zusammen mit der Occupy
Bewegung organisiert.

Luisa Maria Schweizer

* SAMSTAG 19. MAI Partner
POLITISCHTR PARTIZIPATION

UND DIE FRAGE DER Fil arsena l
COMMONS institut fir film und videokunst eV

14 .17 Uhr , social impact lab,
Erkelenzdamm 59-61, Portal 1, 3.
0G, U-Bahn Kottbusser Tor . (

Ziel des Forums ist es, internationale Aktivist/ |q C O n S u | t
innen, Kiinstler/innen und Wissenschaftler/ entwicklung gestalten

innen zusammenzubringen, um iiber Formen

aktueller politischer Teilhabe, neuer Strategien X . "

des Protests und Entwicklungen innerhalb der prlnzeSSInnengarten

Sozialen Bewegungen zu diskutieren.

COOKING WITH MAMA / ¢

A TRANSEUROPA OCCUPY

DINNER www.transeuropafestival.eu
18.30 Uhr, Ort wird bekannt email « berlin@euroalter.com

gegeben facebook + transeuropaberlin

Ein transnationales Abendessen mit dem l)log . transeuropaberlin‘wordpress‘(’om
Kiinstler Hiwa K und seiner Mutter per Skype-

Verbindung aus dem Irak. In Zusammenarbeit

mit Occupy Berlin.
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(R — ¢ BOLOGNA ¢

Per Bologna & tempo di dare nuovamente il benvenuto al Transeuropa Festival, giunto
alla sua terza edizione, e ideato per incarnare lo spirito di un’Europa alternativa

attraverso la creazione di uno spazio di discussione e azione propriamente transnazionale.

Nell’approfondirsi della crisi economica, il festival affronta quest’anno tre temi
fondamentali per una discussione sul futuro del continente: le migrazioni, I'emergere

di nuove forme di partecipazione politica e le alternative economiche alle misure di
austerita per fronteggiare la crisi. Lo fa con la sua peculiare natura, fondendo insieme
dibattito pubblico, un’attenzione Spvcialo per le espressioni artistiche e I'entusiasmo

che ci accompagnera nel festeggiare insieme il (ompleanno europeo il 9 maggio, con

la camminata inaugurale del festival che si terra contemporaneamente in tutte le citta
partecipanti. In quell’occasione lo spirito transnazionale del festival iniziera a diffondersi
in tutte le citta e continuera poi ad animarle fino al forum di chiusura, che si terra a
Roma il 2 e 3 giugno. Tra queste due date, un percorso di eventi, concentrati a Bologna
trail 9 e il 13 maggio. Interrogarsi sull’Europa significa innanzitutto riflettere sulle
grandi migrazioni di popoli che contribuiscono ad arricchire la nostra societa: dopo aver

un’intera giornata (13 maggio), a raccontare i percorsi dei migranti, con una serie di
attivita par teupame nella centralissima Piazza Re Enzo. 11 tema ineludibile della crisi
economica sara affrontato il 12 maggio, attraverso due workshop e una tavola rotonda
che esploreranno il ruolo dei beni comuni per far ripartire su nuove basi un’Europa
attanagliata dalla crisi e dalle misure di austerita. La dimensione transnazionale che
attraversa tutto il festival sara amplificata da uno sguardo che va oltre I'Europa, per
spinm rsi verso la Cina, con una serie di attivita che coinvolgono un gruppo di artisti
cinesi in un dialogo con la citta (11 e 12 maggio).

Partecipare al fesm al a Bologna significhera essere immersi in questa atmosfera
transeuropea, senza tuttavia peldere di vista il legame con il territorio. La tappa
bolognese del festival si mette infatti in dialogo con associazioni e istituzioni locali,
partecipando al cartellone cittadino degli European Days, promosso dal Comune di
Bologna ¢ intrecciando il suo percorso con I'iniziativa “Porte Aperte”, organizzata
dall’associazione Naufragi.

aperto un dibattito europeo su come superare i CIE (10 maggio), il festival dedichera

CAMMINARE IN EUROPA
ATTRAVERSO LA BOLOGNINA
9 maggio, apertura del
Transeuropa Festival

Il Transeuropa Festival ha scelto il 9 maggio,

Festa dell'Europa, per aprire il festival, con un

evento transnazionale comune che coinvolge
contemporaneamente tutte le citta parwcipami —un
evento che parte da un atto semplice e allo stesso tempo
potente: camminare nella citta.

I percorsi in ogni citta avranno un tema comune: quello
della citta multiculturale, attraversata dalle differenze;
0gni percorso pﬂ(’lo si sv olﬂera in un’area della citta

c he porta su di sé tracce della migrazione. A queste
mappature urbane abbiamo dgglunto un altro livello:

i luoghi della migrazione di ciascuna citta migreranno
nelle altre citta, lP narrazioni della citta si metteranno in
viaggio, per dare luogo a un reticolo complesso di percorsi,
costruendo una mappa articolata che terra assieme tutte
le citta di Transeuropa Festival. Ecco cosi che in ogni
citta ad ogni tappa della camminata sara raccontata la
storia di un luogo di un’altra citta, dando luogo a una
sorta di “tele-trasporto” che, per qualche minuto, fara
viaggiare i partecipanti alla camminata in un’altra citta
europea, creando un momentaneo disorientamento (e
ri-orientamento). A Bologna la camminata transeuropea
partira da Piazza XX Settembre ¢ si svolgera alla
Bolognina, quartiere simbolo della citta plurale

Il percorso ¢ organizzato insieme al Teatro dell’Argine e
avra un forte carattere performa‘r,ivo7 combinato con la
partecipazione in prima persona del “pubblico”. Le storie
raccontate dagli attori andranno a inanellarsi con le storie
personali dei partecipanti, dando luogo a una narrazione
complessa e articolata di Bologna, dell'Europa, e di cosa
significa pensare alla citta in chlaxe transeuropea.

SPERIMENTAZIONI ARTISTICHE
TRA EUROPA E CINA

Transeuropa Bologna apre uno spazio di discussione
veramente transnazionale invitando sei artisti e produttori
culturali contemporanei da Pechino, Shanghai, e
Chongqing. 1’11 maggio avra luogo un vibrante incontro
tra un gruppo di intellettuali e artisti cinesi ed europei.
per mettere a confronto spazi di espressione culturale e
artistica nei due continenti. Quali sono gli spazi creativi di
produzione di cultura in Europa e in Cina? Come si dice

e intende “occupazione” in cinese? Quali sperimentazioni
alternative hanno la possibilita di prendere forma in
contesti diversi ma fortemente interrelati? 1 12 maggio,
queste stesse tematiche saranno invece alla base di una
serie di performance artistiche nello %pazio pubblico

di Bologna, organizzate dagli artisti cinesi e pensate
appositamente per il contesto italiano e bolognese.
Partecipano Shen Boliang, Ma Yongfeng, Zhou Xiaohu,

Chen Xiaoying, Ni Kun, You Mi, Li Zhenhua.

Gian Paolo Faella e Sara Salert

SANDRO MEZZADRA
E TRANSEUROPA FESTIVAL

Sandro Mezzadra, professore all’'Universita di Bologna,
studioso dei rapporti tra globalizzazione, cittadinanza e
migrazione, ha seguito il Transeuropa Festival sin dalla
sua prima edizione bolognese, nel 2010.

Anche quest’anno partecipera al festival a Bologna, con
un intervento sui beni comuni (12 maggio, h. 19.15).

Lo abbiamo intervistato sulle sfide attuali dell’Europa.
Ecco come ha risposto alla nostra domanda riguardo al
festival e alle sue prospettive.

Come vedi il ruolo di questo evento in un simile
momento di transizione e incertezza per tutta la zona-
euro e oltre?

“Piu che di incertezza e di transizione parlerei, certo con
un termine un po’ abusato, di crisi del progetto europeo.
Da questo punto di vista penso che ci sia una sfida per
tutti noi, e per voi che organizzate il festival, e per chi,
come me, ormai da diversi anni cerca di pensare la
politica dentro uno spazio europeo. Questa sfida consiste,
per dirla in due parole, nel pensare radicalmente questa
crisi. Voglio essere meno generico: il problema e che
molti di noi, e credo anche il festival, hanno collocato il
proprio ragionamento sull’Europa e le proprie pratiche
europee “dentro e contro” — per usare un’altra formula
molto diffusa — uno spazio istituzionale europeo. Per me il
problema che si dovrebbe discutere nel prossimo festival
¢ il seguente: e ancora possibile far cio, oppure dobbiamo
aggiornare i nostri ragionamenti e prendere congedo,

contemporanea, ricca di diversita culturale e segnata dalla
mobilita, panorama in mutamento tanto dal punto di vista  Stella Tang
sociale e culturale quanto in senso urbanistico.

Con il patrocinio di
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AY
* MERCOLEDI 9 MAGGIO ¢
CAMMINATA
TRANSEUROPEA
Con il sostegno di h 18+ 20, partenza piazza XX

’ Settembre, arrivo XM24
) Il Festival si apre con una camminata
o simultanea in tutte le citta partecipanti.
LaRupe . . .
Lungo il percorso, animato da performance

' teatrali e musicali, incontreremo narrazioni
provenienti dalle altre citta del Festival,

Partner NP P -
sperimentando un viaggio attraverso
*;Jrrope Regione Emilia-Romagna I'Europa nelle strade di Bologna.
irect islati T D |
e Assemblea Legislativa + GIOVEDI 10 MAGGIO ¢
UALI ALTERNATIVE Al
=, eenct IE? PROSPETTIVE E
. \;fﬂ ‘l Eﬁ:ﬁﬁ;ﬁ- lllll:lllmll:;.ll;lliuln PRO 0
il Frimo Marzo h 13.30. 19 Cappella Farnese,
— ole Palazzo D’Accursio, piazza
dsae| AJodIg L Maggiore 6
| ke LA Dopo una lunga battaglia, che ancora
N\ 2 s + BibliotecaVivente  continua, per I'accesso ai CIE da parte di
giornalisti e della societa civile in Italia
e in Europa, si discuteranno le possibili
ﬁp: :; alternative alla detenzione per migranti.
Associazione S
Promozione Etica T h I
+ YENERDI 11 MAGGIO »
SPAZI ALTERNATIVI PER
¢ I’ARTE, TRA EUROPA E CINA
h18. 20 Atelier S1, via San
Vitale 67

www.transeuropafestival.eu
email + bologna@euroalter.com
facebook + Transeuropa Bologna

Incontro tra un gruppo di intellettuali

e artisti cinesi e europei, per mettere a
confronto spazi di espressione culturale e
artistica nei due continenti.

in fondo, da quello spazio istituzionale per ripensarlo

radicalmente?”

Per un estratto dell’intervista in inglese, si rimanda a
te) >

p. 3 di questa rivista. Per Uintervista completa si veda

www.euroalter.com

+ SABATO 12 MAGGIO »
COMFORTZONE: CO-
WORKING & CO-HOUSING
h 15.17, Urban Center, Sala
Borsa, piazza del Nettuno 3
Workshop sulle “shared activities”, con
I"associazione culturale La Pillola e
diverserighestudio, pionieri bolognesi di
ﬁl?bte attivita in continua es]panslone

ENI COMUNI DIGITALI

UN'OPPORTUNITA PER
LAGENDA DIGITALE  %55)
EUROPEA E LOCALE =

h 17.19, Urban Center, Sala
Borsa, piazza del Nettuno 3
Workshop sui beni comuni digitali, al centro
della riflessione e azione del Comune di
Bologna.

VERSO UNA CARTA
EUROPEA DEI BENI COMUNI
h 19.15.20.30, La Scuderia,
piazza Verdi 2

Che ruolo puo giocare il discorso dei

beni comuni per far ripartire su nuove

basi un’Europa attanagliata dalla crisi

e dalle misure di austerita? Con Sandro
Mezzadra, Ugo Mattei, Mariya Ivancheva,
Elio Garzillo, Lorenzo Marsili, Federico del
Giudice, Enrico Petazzoni.

A seguire,

CONCERTO DEI TOUCHES
LOUCHES

Durante la giornata, performance nello
spazio urbano. Piut informazioni su
www.transeuropafestival.eu

+ DOMENICA 13 MAGGIO ¢
Piazza Re Enzo

BIBLIOTECA VIVENTE
TRANSNAZIONALE

h15.18 ¢ Non giudicare un libro dalla
sua (opunnd " Biblioteca vivente con
giovani di seconda generazione provenienti
(ld tutta Europa

LABORA+ORIO PER BAMBINI
h 15+ 18 Costruzione di maschere legate
alla tematica del viaggio.

LEZIONE-SPETTACOLO “UN
VIAGGIO CLANDESTINO”

h 16+ 17 Prima tappa del laboratorio
teatrale condotto da Sensi&Segni che
continuera durante Porte Aperte e terminera
durante il festival It.a.ca.

VI(T)A MIGRANTE

h 17 + 18 Gioco interattivo che racconta
le vicissitudini e gli ostacoli affrontati dai
migranti dal momento in cui intraplendono
il proprio viaggio, passando per le varie

¢ del proprio percorso.
READING “UN MONDO

SENZA MURI”

h 18.30.19.30 1 canti del gruppo
Chemin de Femmes accompagnano la
lettura della Carta mondiale dei migranti.

TRANSEUROPA FESTIVAL 2012

~KAM PO DEMONSTRACIACH?

Bratislava ako aj celé Slovensko zazili nevidany zaciatok roka, ked do ulic vy3li tisicky
[udi vyjadrit svoju nespokojnost.

Mesta zvy&ajne spiace zimnym spankom sa zrazu prebudili a kri¢ali, Ze korupcia v
tomto State sa im nepéaci a Ze maju po krk skorumpovanych politikov. Verejné veci sa
na chvilu stali su¢astou ulice a naSich rozhovorov.

Je jar, po snehu ani stopa, rovnako ako po odhodlani z ulic. Alebo Zzeby predsa?
MozZno nie uZ tak viditelhe, uZ nie na ulici, ale niekde medzi Styrmi stenami sa mozno
predsa len Cosi deje. V tejto atmosfére prichadza do Bratislavy Transeuropa festival.
Uz po druhykrat sa vam budeme snazit priniest témy, ktoré rezonuju ulicami nasich
miest a ktorymi chceme posuvat vpred diskusie o verejnych otazkach.

Tento rok sa pytame: Kam po demonstraciach? Jednou z odpovedi méze byt
vyraznejsia participacia ludi na rozhodovani o veciach verejnych, napriklad
prostrednictvom participativneho rozpocCtu. Po vzore Bratislavy sa k snahe

zapojit ob¢anov priamo do rozhodovacieho procesu samospravy pridavaju dalSie
mesta. Pocas Transeuropa festival v Bratislave preto organizujeme workshop o
participativnom rozpoctovani, kde si budi méct U€astnici vymiefat skisenosti s jeho
zavadzanim aj realizaciou. Aktivitu pripravujeme v spolupraci s OZ Utopia.

Pred rokom zazili svoju revoluénu jar viaceré arabské krajiny, z ktorych mnohé doteraz
stoja na hranici nevidanych spoloenskych zmien. Téma celkom blizka tomu, ako sme
sa pred vySe dvadsiatimi rokmi ocitli v podobne turbulentnych ¢asoch. Premietanie
filmov mladych tvorcov z arabského sveta a nasledna diskusia o Arabskej jari maju za
ciel upozornit na dolezitost obc¢ianskeho aktivizmu. Aktivitu pripravujeme v spolupraci
s Intitatom ludskych prav a organizaciou Cinémathéque du Tanger z Maroka.

Pocas festivalu budeme diskutovat aj o pokrizovych zmenach a opatreniach z pohfadu
ekondémov a v uliciach Bratislavy sa budeme snazit uputat vasu pozornost’ tvorbou
mladych slovenskych umelcov na tému migracia v Eurdpe. Festival otvori vernisaz
tejto street vystavy, ktoru pripravujeme v spolupréci s iniciativou UM!

SrdeCne pozyvame vSetkych, ktorym smerovanie Slovenska, ale aj Eurdpy, nie je
[ahostajné. Cielom Transeuropa festivalu je formulovat originalne odpovede na
aktualne spoloCenské otazky a reagovat na vyzvy stojace pred verejou politikou.
Monika MartiSkovéa a Jakub Jost

WORKSHOP O v oo st
PARTIC I PAT,IVN O M méct ucastnici WOFkShOpl’.I a obcania
ROZPOCTE Bratislavy priamo sledovat a oboznamit

sa tak priamo s dblezitou sucastou
Bratislava sa v roku 2011 zaradila procesu. Obcania budu moct hlasovanim
medzi mesta, v ktorych je zavedeny

vyjadrit podporu delegatom, ktori
participativny rozpocCet. Po jeho zavedeni  budu diskutovat o prioritich mesta

sa bratislavskym organizatorom projektu a na ich zaklade posudzovat navrhy
zacali hlasit zaujemcovia z dalSich zucastnenych obCanov na vyuzitie
miest, ktori maju v spolupraci s nimi prostriedkov z rozpoctu.

zaujem zaviest tento mechanizmus vo Pred Primacialnym palacom bude
svojom meste. V ramci Transeuropa zarovef prebiehat ob&iansky happening.
festivalu v Bratislave sme sa preto Na verejnom priestranstve vzniknu
rozhodli usporiadat medzinarodny verejné fora, na ktorych sa bude
workshop, ktorého ciefom bude diskutovat' o problémoch Bratislavy a
podelit sa o skusenosti so zavadzanim moznostiach vyuZitia participativneho
participativneho rozpoctu, diskutovat o rozpoctu pri ich rieSeni. Program uzavrie
moznostiach jeho zavadzania v dalSich panelova diskusia. Ugastnici workshopu
mestach a rozvinut trvalu spolupracu a predstavia vystupy svojej prace a cell
vymenu informacii a skisenosti medzi udalost’ ukon¢i diskusia otvorena Sirokej
vSetkymi zu¢astnenymi. Workshopu sa verejnosti. Workshop sa uskutoéni 17.
zUcastnia UCastnici z Prahy, Viedne a maja 2012 od 9:00 v Primacialnom palaci
viacerych slovenskych miest. v Bratislave.

V rovnakom Case bude prebiehat Peter Vittek

PROGRAM

PREMIETANIE FILMOV A
DISKUSIA: ARABSKA JAR - ROK
OTVORENIE FESTIVALU: STREET PO...
GALLERY NA ZABUDNUTYCH h 17 . 19, Nadécia otvorenej spolocnosti,
MIESTACH Bastova ulica ¢. 5
h 18. 21, Centrum Bratislavy Diskusia o obcianskej participacii a tlohe
Spoloéné otvorenie festivalu vo socialnych sieti v arabskej jari s Petrom
vSetkych 14 festivalovych mestach Weisenbacherom (Institut ludskych prav),
zacne v Bratislave vystavou diel Jurajom MarusSiakom (Ustav politickych
mladych umelcov v uliciach v centre vied SAV) a Lubicou Rozborovou (Peace
Bratislavy. Spolo¢nou témou bude and Conflict
multikulturalizmus v meste, pri¢om studies, Oslo).
tématicky sa budu diela dotykat réznych
pribehov o multikulturalizme z ostatnych
festivalovych miest. Po otvoreni vas

MEDZINARODNY WORKSHOP:

pozyvame na Transeuropa party v KC BRATISLAVA AKO CENTRUM
Dunaj od 21.00. PARTICIPATIVNEHO
ROZPOCTOVANIA

h 09. 18, Primacialny palac

Workshop a panelova diskusia

o skusenostiach a modeloch
participativneho rozpoc&tovania u nas a

MAME PRAVO NA NASE MESTO

Peter Nedoroséik je ¢lenom oblianskeho zdruZenia Utopia, ktoré sa snaZi rozvijat

a prakticky presadzovat myslienky G¢asti obanov na rozhodovacich procesoch pri
spravovani veci verejnych. V Bratislave sa podiela na rozsiahlom projekte, ktory sa
snazi obyvatelov vtiahnut priamo do rozhodovania o vyuzivani financii mesta. Projekt
ma nazov Participativny rozpocet pre Bratislavu.

Akym spésobom participativny rozpocet (PR) zapdja obyvatel'ov mesta do
rozhodovacich procesov samospravy?

V sucéasnosti je proces zavadzania PR v Bratislave na svojom Uplnom zaciatku a
preto je aj moznost zapajania sa ob&anov do samospravy a predovsetkym moznost
prijimat’ zavazné rozhodnutia len minimalna. Ob&ania maju moznost zapojit sa do
prace participativnych komunit a prostrednictvom nich m6zu spolurozhodovat o
rozdeleni sumy vy¢lenenej z mestského rozpoctu a zaroven sa ako €lenovia tychto
komunit méZu zucastiiovat na zasadnutiach a rokovaniach jednotlivych komisii
mestskej samospravy a prezentovat na nich vlastné navrhy. To najzasadnejSie, ¢o
sa prostrednictvom prvych aktivit podarilo presadit, je odsuhlasenie PR ako stabilnej
sucasti tvorby rozpoCtu mesta Bratislava a moznost' oficidlne vstupovat’ do zasadnuti a
do prace komisii zastupitel'stva.

Ako prebieha zavddzanie PR v Bratislave a ¢o by mal Bratislavéanom a
Bratislavéankam priniest’?

Cely proces sa zacal na jeseft minulého roku spustenim pilotného projektu, na ktory
primator Bratislavy vy€lenil 15 tisic euro, o ktoré sa uchadzalo pat’ participativnych
komunit. Tieto financie v procese verejného zvazovania rozdelili na konkrétne projekty,
ktorych realizacia prave prebieha. Stc¢astou pilotného projektu bolo aj verejné
vzdelavanie obyvetelov na magistrate a workshopy zamerané na vytvorenie prvych
participativnych komunit.

Prinos, ktory by PR v strednodobom horizonte mal priniest obyvatelom Bratislavy

je jednoznacgny: navrat mesta, o ktorom dnes rozhoduju predovSetkym zahraniéni a
miestni developeri a banky, spat do spravy jeho obyvatelov.

Aké kroky predchadzali zavedeniu PR v Bratislave alebo na inych miestach?
Na Uvod sme zacali so zhromazdovanim informacii o PR a ich publikovanim na naSej
webovej stranke. Potom sme diskutovali o tom, akym sp&sobom aplikovat’ proces PR
v miestnych podmienkach a pripravili niekolko verejnych prezentacii pre aktivistov a
zaujemcov. Pred volbami do samospravy sme oslovili viacerych kandidatov na post
primatora a niektori si program PR osvaoijili. Si¢asny primator patril medzi nich.

Existuje nejaky ndvod na postup pri zavadzani participativneho rozpoctu?

Ak by som mal struéne zhrnut jednoduchy navod: vytvorte skupinu, ktora sa zacne
témou zaoberat a pripravovat navrh na zavedenie PR prispésobeny lokélnym
podmienkam, oslovte aktivnych fudi v meste, kontaktujte miestnych politikov
(najefektivnejSie to byva pred vofbami) a dohodnite sa s nimi na spolupraci a za¢nite
vytvarat Struktary participativneho rozpocétu. Podobnym spdésobom sme v spolupraci s
miestnymi aktivistami postupovali v RuZzomberku, kde v su€asnosti uz prebieha pilotny
projekt.

Spolupracuji medzi sebou mesta a organizacie, ktoré sa o zavadzanie PR
pokusaju?

S propagéciou PR na Slovensku sme zacali pred par rokmi a s realizaciou prvého
projektu len pred necelym rokom. Postupne sa na nas zacali obracat zaujemcovia

z inych miest. Ako prvi nas oslovili priatelia z mesta Ruzomberok. Pripravili sme
spolu s nimi viziu zavadzania PR v meste, pomohli nastartovat proces a stale s nimi
konzultujeme pripadné problémy. Obdobne spolupracujeme so zaujemcami z dalSich
miest. Druhym prvkom podporujucim spolupracu jednotlivych skupin je elektronicka
participacia. Vyuzivame sofistikované internetové nastroje, ktoré maju stimulovat
diskusiu medzi jednotlivymi komunitami, vymenu skusenosti a vytvaranie spolo¢ného
know-how.

Peter Vittek

Partneri

N/ :
Gener4cia | '89 b‘ ‘4 utopla

vo svete. Michal Feik (poradca primatora

mesta Bratislaya), Peter Nedoros¢ik (OZ INSTITUT LUDSKYCH PRAV M
Utopia), llona Svihlikova (OZ Alternativa I HUMAN RIGHTS INSTITUTE
zdola, Praha).

Medialni partneri

EurActiv. S JETOTEK

MONDE diplomatique

DISKUSIA: SETRENIE, RASTOVE
POLITIKY A POPULIZMUS NA |
POST-KOMUNISTICKEJ PERIFERII

EUROPY
h 17. 19, Nadécia otvorenej spolocnosti, (!
Bastova ulica ¢. 5, Bratislava e

Diskusia o Setreni, moznostiach BRATISLAVA

hospodarskeho rastu a moznom
naraste populizmu v postkomunistickych ‘
krajinach Eurépy s Jurajom Draxlerom
(Anglo-American University Prague,
CEPS), Janom Drahokoupilom
(Mannheim University) a Martinom
Filkom (poradca ministra financii SR).

www.transeuropafestival.eu
email + transeuropa.bratislava@gmail.com
facebook « Transeuropa-Bratislava
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S aramme ¢ CLUJ-NAPOCA ¢

Tnca de la sa prima editie, ce a avut loc la Cluj in
primavara anului 2010, Festivalul Transeuropa si-a
propus sa abordeze problematicile trans-europene in
moduri inovative si provocatoare. Incepand cu vara
anului 2011, de la protestele ecologiste si cele anti-
austeritate, de la miscarile de tip Occupy pana la anti-
ACTA, Cluj-Napoca s-a mentinut in linia intai a valului

Transeuropa isi propune sa sustina energia acestor
proteste, conceptualizandu-le mesajul si conectand
capitala transilvana cu alte 13 orase din Europa. In
acest an, Festivalul Transeuropa va avea loc la Cluj
in perioada 15-20 mai, propunandu-si sa intareasca
cultura participativa locala si sa provoace participantii
la imaginarea unor alternative la chestiunile ce ne

prin prisma celor 3 mari teme ale festivalului: migratia,
economiile alternative si activismul civic.

PARTICIPAREA DEMOCRATICA - iN SI
DINSPRE CLUJ

Calin Goina este profesor asistent in cadrul departamentului de Sociologie din cadrul
Universitatii Babes-Bolyai si doctorand in Sociologie la UCLA

Interviul a fost realizat de catre George Adrian lordachescu, student al Facultatii de
Sociologie si al Facultatii de Istorie si Filosofie, membru al Transeuropa Network.

In ultimiii 15 ani, in afara de céteva miscari sindicale firave, societatea roméneasca
nu a trecut prin experiente de activism civic reale. De doi ani insa, este din ce in ce
mai vizibild o cultura politicd a contestarii. Care este aportul Clujului la dezvoltarea
acesteia?

Emergenta noilor forme de participare democratica poate fi plasata intr-un context mai
larg. Cele mai multe evenimente contestatare din ultima vreme pot fi privite ca reflectji
coloniale ale unui anticolonialism vestic, care ajunge sa fie reprodus sub forma unui
anticolonialism autohton. Majoritatea miscarilor revendicative au pornit in Cluj, fie ca
proteste creative, fie ca manifestatii la care participa mii de oameni. Asta ne face sa
credem ca orasul sta cel mai bine la capitolul activism civic.

In timpul ultimelor proteste, cele incepute in luna ianuarie, mass-media au folosit cu
multd generozitate o gama larga de etichete pentru a-i numi si delegitima pe cei care
au iegit in strada. Cine sunt cei care formeaza aceasta societate civila vizibild la Cluj?

Sustinut de PROGRAM

FHJEHIS +MIERCURI, 9 MAI +

ERSTE Stiftung ;004 TRANSNATIONAL WALK
Orele 17 + 19, Mars CCS - P-ta Unirii —
P-ta Muzeului
Parteneri O calatorie transnationala in inima a 14
orase conectate prin arta milenara a

povestitului.
w-‘ VERNISAJUL EXPOZITIEI VII
STIFTUNG  VICEVERSA DE KONCZEY

ELEMER
Orele 19+ 19.30, P-ta Muzeului
IWI@®] O expozitie vie ce prezinta intr-o maniera
Filiala Cluj originala problematica masurilor de
austeritate economica.
* Kk ok
ZORKI —~te +MARTI, 15 MAI +
APART HOTEL GUTINULUI FORUMUL BUNURILE COMUNE,
PRIVATIZAREA $SI IESIREA DIN
CRIZA
. . Orele 11+ 17, Hotel Central (Str. V.
Parteneri media Babes 13)

O dezbatere, pentru prima data in
Romania, a temei bunurilor comune. O
provocare pentru o fosta tara comunista.
Muntii, apa, aurul, sanatatea, educatia
apartin tuturor.

+JOI, 17 MAI »

A HISTORY OF PROTESTS -

Expozitie itineranta

Orele 15+ 16, CCS - P-ta Cipariu — Fac.

‘ de Sociologie (Str. Dostoievski 34)

Marsul cauta sa aduca impreuna ideile

. si idealurile protestelor ce au avut loc
www.transeuropafestival.eu recent in Europa, SUA si tarile Primaverii
email » cluj@euroalter.com Arabe.

facebook « Transeuropa Cluj-Napoca NOI FORME ALE ACTIVISMULUI

CIVIC - Workshop

Orele 16 + 18, Fac. de Sociologie (Str.

Dostoievski 34)
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Dupa cele 2 evenimente de deschidere, un mars ghidat ghida in construirea unor realitai alternative, in cadrul
transnational ce va avea loc in acelasi timp in toate
orasele Festivalului, urmat de vernisajul expozitiei
ViceVersa, semnata de catre cunoscutul caricaturist
Kdnczey Elémer pe data de 9 mai, Festivalul va
continua pe data de 15 mai printr-un forum national
pe tematica bunurilor comune, ce va reuni lideri

de proteste din Romania. Editia din 2012 a Festivalului ai miscarilor active in dezbaterea privind masurile

de austeritate si impotriva privatizarii sistemului de
sanatate, a exploatarii resurselor naturale si a limitarii
libertatilor digitale. Un al doilea mars, O istorie a
protestelor, va avea loc pe data de 17 mai, exprimand
idealurile recentelor valuri protestatare din Europa,
Statele Unite si cele ale Primaverii Arabe, acesta fiind
continuat de un workshop de activism civic si, seara, de www.transeuropafestival.eu si sa ne contactati pe
privesc pe toti in calitatea noastra de cetateni europeni, un Cuvant catre Europa si DJ Set, concepute de catre
colectivul german de avangarda NSK special pentru
Festival. In ziua urmatoare, Michael Kurzwelly ne va

unui workshop interactiv cu caracter deopotriva fictiv si
functional. Ziua se va incheia cu o proiectie de film ce
va aborda Primavara Araba, prezentata de catre membri
ai colectivului Cinématheque de Tanger.

Ziua de 19 mai va fi dedicata unui social market
organizat in Piata Muzeului si a unei biblioteci vii pe
tematica experientelor migrantilor din Cluj. In ultima

zi, 20 mai, vom dezbate cele trei mari tematici ale
Festivalului in mediul prietenos al unui cunoscut loc de
intélnire in aer liber-Dealul Cetatuia-si vom incheia ziua
cu un nou workshop creativ, al carui scop este aceala
de a Re-Think Europe!

Pentru mai multe informatii, va invitam sa accesati

adresa cluj@euroalter.com

Cristian Suciu

Sunt oameni care doresc ca schimbarea sa se produca prin ei si pentru ei. Sunt
activisti, persoane care lucreaza in ONG-uri, tineri care se raporteaza critic la politicile
publice si adulti care prind acum gustul culturii participative. Nu cred ca au fost situatji
in care protestatarii sa reprezinte 0 masa omogena, iar de aici si audienta protestelor
a fost diferita.

De multe ori in discursul public se aduce in discutie apatia care caracterizeaza o parte
a societatii romanesti. Cum o putem explica, si ce noi mijloace de mobilizare politica
putem imagina?

Ideea de a participa la luarea deciziilor si la construirea politicilor publice e destul

de noua in societatea noastra. Istoric vorbind, oamenii nu au fost implicati politic, iar
cultura participativa a fost subminata pe toate caile posibile. Chiar si astazi o intreaga
serie de mecanisme, precum votul uninominal, ridicarea pragului electoral si altele ne
pun in fata unui sistem politic care tinde sa se inchida. La toate acestea se adauga

si 0 monopolizare vizibila a mass-media, ceea ce i pune in dificultate pe cetateni sa
gaseasca agende politice diferite si sa propuna solutji. Motivele de mobilizare sunt
nenumarate, de la mersul prost al economiei pana la nereprezentativitatea clasei
politice, insa societatea in care traim este atat de atomizata incat oamenii se aduna
foarte greu in structuri contestatare largi. Cu exceptia grupurilor antisistem si a celor
ecologiste, foarte rar apar structuri mari care sa fie capabile sa produca o critica
sustinutad. Acesta realitate e pe cale de a se schimba. Din ce in ce mai multa lume
intelege, Tn special din experienta grupurilor de activisti, ca se poate contesta si ca
mobilizarea politica este calea catre democratia participativa.

George lordachescu

TRANSEUROPA FESTIVAL 2012

¢ LONDON ¢

Both a global capital and the home of a global population, London is a site of conflicts
and tensions as well as an experiment of new ways of living together. The Transeuropa
Festival in London seeks to explore the role of the city in a globdl context and also to
situate it in the European political landscape, focusing on the themes of migration,
economic alternatives and new forms of political participation.

In the last few years we have seen several instances of political mobilisation and
protest: from the Arab Spring to the protests on the streets of Greece, the Indignados

in Spain and the global Occupy movement. The festival will reflect on these acts of
democratic participation and their role in producing social and political transformations
through a screening of a set of short films or(ramsed in partnership with the Institute

of Intelndtlondl \/léudl Arts, Iniva and Alrlllestx International. The short films selected
by the Cinématheque de Tang«lr were made before the revolutions that have shaken the
Arab world in 2011 and question the recent history of countries like Lebanon, Tunisia
and Morocco through storytelling. They are stories related to underground and political
commitment, to terrorism, revolutions and civil wars, told by those WhO lived these
realities and directed by filmmakers of the new generation.

3 9To...

DR. CUI HONGJIAN

investment and trade.

What is the place for human capital in the third
millennium economy? How might the Chinese model

shape a new capitalism?

Can we consider the European economic system, based — The crisis itself showed the fault of the capital-capital
circuit, and scholars in United States and Europe are
talking about the possibility of “reindustrialization”

on welfare state, once and for all outdated?
Certainly, China is playing more and a more important

In this sense, there should be more to the strategic
cooperation between China and Europe than just relations?

The protests in the aftermath of the financial crisis in Europe highlighted the weakening
of the link between citizens and the existing political establishment and institutions.
With young professionals experiencing an increasingly dangerous alienation from the
ploduvme hfe in our society, their precarious wi 011{111«T con(hnon% will be the discussed
from various perspectives over two days of interactive events. After the projection of a
transnational documentary on “precarity” among young people in Fumpe the activities
will be coordinated with associations and collectives apLudthd in organising workshops
on these themes, thus stimulating self-expression and fruitful confrontations.

All these matters are certainly common throughout Europe but an environment like
London is a microcosm of the world in which al] the patterns are seen close up. London is
anode in a global network of economic, social and cultural flows. It’s a place where time
accelerates and it’s possible to notice in ad\ ance upcoming evolutions in both individual
and collective life. The Transeuropa Festival is meant to exploit this rare chance in order
to better show that political action is still the primary strength for influencing even what
sometimes seem to be uncontrollable dynamics.

Olga Vukovic, Federico Guerriert e Giulio Marseglia

Are we at an historical turning point in EU-China

With the changes in the international situation, China-EU
relations will indeed change dramatically. As a part of
what has been interpreted as a “shift in power to Asia” by
Europe while understood as a “decentralization of power”
by Chinese, an indisputable fact is that China achieved

a more equal status in a dialogue with Europe ever than
before. It was difficult to imagine that Europe would need
China’s help three years ago, but now it is turning into

role in world economy, trade and investment, but this
role is being exaggerated largely. A corresponding
l)hLIlOIIlLIIOIl is that the dlfﬁ( ult\ of European economy
system is being exaggerated. W hat Europe is currently
suﬁelmqr is a temporary mess and a deep institutional
change is necessary, but totally rejecting the European
economic system would be as super ficial as fully
accepting the Chinese economic system which is based

on low labour costs and pays the price of high energy
consumption, behind its achievements in the past over

30 years. Although they face different problems, the
world’s major economies, including China and Eur ope.
are facing the same Challen(re of reforming their economic
system. In China, the main task of reform is promoting

a more cquitablc distribution without compromising
economic growth, and the mission for Europe is how to
make the economy more efficient and competitive without

at this moment, because they realize that so-called
“financial innovations” purely for the purpose of rapid
profit-making is not the right direction of promoting the
sound development of economy. Therefore, regulation of
capital, to strengthen financ ial regulation and suppression
of speculation bhOUId be the d]remon of the reform

of the capitalist system. With regards to the role of
human capltal Marx in his Parl\ study mentioned the
question of “alienation of human” in Capltahst society.
The Chinese model has being successful in integrating
various resources such as rich labour resources and
technology, capital and market liquidity brought about by
globalization. The current Chinese model will not shape
anew (dpitalism but it should give its own answers to
many core issues, such as how, in 20 or 30 years when the
demogl aphic div idend is exhausth it will allocate human
capital and other resources in a more rational way.

a reality. I hope that the reason the human norhts issue

“disappeared” from European leaders’ bpee(hes is not just
an expedience to get assistance from China for the rescue
of sovereign debt.

DR. CUI HONGJIAN will participate at the Congress

“The UK in Europe’s Economy and Europe’s Ewnom}
in the World” taking place at the London School of
Economics and Pohtlcal Sciences on the 19th of May.

He has been associated with China Institute of
International Studies (CIIS) since 1998. He is director of
the Department for EU Studies and an associate research
fellow specialized in European studies.

Noile forme de manifestare civica au
nevoie de o baza organizatorica solida
pentru asigurarea unui rezultat de
succes.

LANSAREA GHIDULUI RE:

THINK EUROPEAN DEMOCRACY!
Orele 18+ 18.30, Fac. de Sociologie
(Strada Dostoievski 34)

Lansarea ghidului de analiza
comparativa a sistemelor legislative din
Italia, Marea Britanie si Roméania, realizat
de catre 18 participanti internationali

in proiectul Re: Think European
Democracy!.

LANSAREA GHIDULUI THE THIRD
SECTOR’S ENGAGEMENT AND
ADVOCACY CAPACITIES AT
EUROPEAN LEVEL

Orele 18.30 + 19, Fac. de Sociologie (Str.
Dostoievski 34)

Lansarea ghidului de bune practici in
advocacy-ul transnational dezvoltat

de catre 12 ONG-uri din Cluj-Napoca,
Bucuresti si Timisoara participante in
proiectul Strenghtening Transnational
Advocacy.

ADDRESS TO EUROPA -

NSK Performance & DJ Set.

Orele 21, Irish & Music Pub

Un experiment artistic extraordinar
creat de colectivul avangardist Neue
Slowenische Kunst special pentru
Festivalul Transeuropa din Cluj.

+VINERI, 18 MAI
CONSTRUCTING OTHER
REALITIES - Workshop imaginativ cu
Michael Kurzwelly

Orele 16 + 18.30, Fac. de Sociologie (Str.
Dostoievski 34)

O calatorie pasionanta in istoria orasului
Slubfurt si a tarii Nowa Amerika, ambele
.. fictive, urmata de un workshop

interactiv orientat spre crearea unor
realitati deopotriva fictive si functionale
aici, la Cluj.

HISTOIRE(S) - Carte blanche a la
Cinémathéque de Tanger

Orele 20 + 22, Institutul Francez (Str.
Bratianu 22)

O seara de film ce prezinta perspective
si realitati ale universului activist din tarile
Primaverii Arabe.

+SAMBATA, 19 MAI
SOCIAL MARKET

Orele 12+ 16, P-ta Muzeului

Liberul schimb — nu doar de bunuri, ci

si de abilitati, informatii si idei, in mod
gratuit — o necesitate reala pentru lumea
globalizata si monetarizata a secolului al
21-lea.

CHANGING WORDS IN A
CHANGING WORLD - Living Library
Orele 16 + 19, Zorki Photo Café
Biblioteca vie — o calatorie in lumea celor
1001 de povesti ale oamenilor care au
ales Clujul drept destinatie temporara
sau permanenta pentru implinirea visului
lor.

+DUMINICA, 20 MAI +
LET’S TALK ABOUT IT!

Orele 13+ 15, Dealul Cetatuia

Trei dezbateri despre migratie, noi
posibilitati de gandire economica si
participare civica activa.

RE: THINK EUROPE! - Workshop
creativ

Orele 16 + 18.30, Institutul Francez (Str.
Brétianu 22)

Un workshop pentru cunoasterea si
imbunatatirea abilitafilor de creatie a
materialelor activiste.

compromising the welfare economic tradition.

Threatened by an internal and external
economic crisis, EU seems to be far from
playing a central role in the conception
and the determination of global principles
and rules. The recent debt crisis shows
how a Fmopedn coordination is fundamental to both resolving internal troubles and
being perceived as an independent and accountable actor on the global stage. Since the
bdldﬂCC of power has shifted to a multi-polar shape, the EU has Lhc chancc to influence
the global decision making with its culture and tradition of democracy and power
sharing. What would be the position of the main global actors toward a livelier EU? The
UK’s position within the EU economy is particularly important: the City of London is

PROGRAMME + THURSDAY 17 MAY +
HISTOIRE(S) - CARTE
e | BLANCHE 'TO THE
o, o
uman s Action
h 18- 20, The starting point of the Centre, f7 25 New Inn Ygrd EC2A
walk Wll’l be reveal c§ 3EA
Www.transeuropafestlval.eu
The Transeuropa Festival opens on the 9th
of May with a transnational event, a common
gesture.: a walk taking place simultaneously countries like Lebanon, Tunisia and Morocco
in all the Festival cities. The walk explore the through the practice of storytelling. A selection
cultural diversity and the multiple movements of short films by the Cinématheque de Tanger
of the contemporary cities, investigating how followed by a debate.

the European space is enriched by its being
+ FRIDAY 18™ MAY

The citizen has a new role in the construction
of history, between fiction and reality.
Histoire(s) question the recent history of

diverse and multicultural.

+ WEDNESDAY 16" MAY RUROPE AND BALKANS
THE HIDDEN TALES OF h 18.30 + 20.30, Goldsmiths
LONDON University of London

h 19.21.30, Restaurant Dans le With Croatia set to join the EU in 2013, it
NOer30 -31 (Jlel'kenwell Green - has never been more important to continue
EC discussions with the Balkan states on the future
A dinner in the dark where suddenly the of democracy within Europe. A high-profile

restaurant t'f‘?”““‘”“ﬂ”“‘ a stage and you congress including academics, politicians and
find yourself in the midst of a monologue activists.

performance. Followed by a talk on the
representation of migrants in society.

“the uk i in europe’s economy and
europe’s economy in the world”

a global trading and financial centre and
the most important in the Union. Political
support for a financial transaction tax has
become very strong across the many parts
of the continent, yet Britain is resisting

to the extent of vetoing European treaties. At the same time, Britain’s positions on bank
regulation are more stringent than many of those supported by other countries.
In this context, what role can citizens play in promoting a progressive agenda for

financial reform?

These questions will be discussed during the Festival weekend.

+ SATURDAY 19" MAY ¢

THE UK IN EUROPE’S
ECONOMY AND EUROPE’S
ECONOMY IN THE WORLD

h 10 - 18, Wolfson Theatre, New
Academic Building, London School
of Economics

From global European role to financial
transaction tax. Are the European institutions
ready to tackle the challenges posed by the
economic crisis? A four panel Congress with
David Marquand, Giandomenico Majone. Sony
Kapoor and Jonathan Scheele.

+ SUNDAY 20™ MAY »
PRECARIOUSNESS: FROM

A SOCIAL CONDITION TO A
STATE OF MIND

h 14 .19, University College
London "Pearson Lecturegrheatre
(G22LT)

“Precariousness” is a general term to
describe flexible exploitation and existential
precariousness. What kind of society is going
to rise on such a psychological, social and
economic ground? An interactive event with
Guy Standing.

Education and Culture DG
‘Youth in Action’ Programme

Partners

DANS LE NOIR ?
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.Instituteof ﬂm -—
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iniva Visual Arts fl*&

Rivington
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¢

www.transeuropafestival.eu
email + london@euroalter.com
facebook + Transeuropa London
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WYZWANIA EDUKACJI
MIEDZYKULTUROWEJ

Edukacja miedzykulturowa jest w wigkszo$ci postulatem
w polskich szkotach. W szkotach, w ktérych na co dzien
ucza sie dzieci z roznych kregow kulturowych, religijnych,
narodowych. Sg to dzieci cudzoziemskie przebywajace
w Polsce z powoddw migracyjnych, sg tez dzieci polskie
powracajgce do kraju po diuzszej nieobecnosci czy
wreszcie dzieci uchodzcze, ktdrych rodzice starajg sie

w Polsce o uzyskanie statusu uchodzcy bgdz o ochrone
miedzynarodowa.

Problemy jakie napotykajg dzieci uchodzcze sg
przedmiotem uwagi wielu podmiotow, zarowno
publicznych jak i pozarzgdowych. Na rzecz takich dzieci
uczacych sie w polskich szkotach prowadzone sg
dziatania integracyjne (jak i preintegracyjne) finansowane
gtownie ze srodkow Europejskiego Funduszu na Rzecz
Uchodzcdw i realizowane w wiekszosci przez organizacje
pozarzgdowe. Jest to pomoc bardzo szeroka jednak

WARSZTATY “RQZWOJ
UMIEJETNOSCI
SPOLEGZNYCH
JAKO SPOSOB

PRZEZWYCIEZANIA

POZIOMU AKTYWNOSCI 05

SPOLECZNEJ”

Prowadzaca: Agnieszka Zietek.

Kto jest adresatem warsztatow?
Warsztaty skierowane sg do kobiet, czyli
grupy, ktéra w znacznie wigkszym stopniu
niz mezczyzni narazona jest na negatywne
skutki globalnego kryzysu.

KRYZYSU | ZWl KSZAN'A Skad pomyst na taki warsztat akurat dla

Badania spoteczne pokazuijg, ze ich
sytuacja, nie tylko na rynku pracy, ale w
szeroko rozumianej sferze spotecznej jest
znacznie gorsza niz mezczyzn. Kobiety rzadziej ,wchodza” w sfere publiczna, czesciej

TRANSEUROPA JOURNAL

¢ LUBLIN ¢

czesto ustaje wraz z zakonczeniem projektu. Brakuje
ruchow diugofalowych z zabezpieczonymi srodkami
finansowymi uniezaleznionym od przyznanej dotacji i
realizowanych przez publiczne jednostki odpowiedzialne
za edukacje dzieci. Polskie przepisy naktadajg na
osoby, ktére nie ukonczyty 18 roku zycia obowigzek
szkolny. Aby edukacja byta prowadzona efektywnie z
poszanowaniem réznic kazdego dziecka szkoty oprécz
zapewnienia miejsca dziecku w placéwce powinny
szanowac jego odrebnos¢ kulturowa, narodowosciowg
czy religiina. Niestety, w przypadku dzieci uchodzczych
(w tym momencie sg to gtownie dzieci czeczenskie),
przewazajaca postawg reprezentowang przez polskie
szkoly jest préba asymilacji. Rozwigzanie takie moze
by¢ wynikiem stabej $wiadomosci zatozen edukacii
miedzykulturowej. Moze by¢ takze rozwigzaniem, ktdre
wymaga najmniej wysitku ze strony szkoty, czesto
nieprzygotowanej na przyjecie uczniow odmiennych
kulturowo. Jedng z propozycji przezwyciezenia tego
problemu jest umozliwienie szkotom zatrudniania
asystentow kulturowych (pomocy nauczyciela). Osoba
taka moze petni¢ szereg funkcji, m.in. takich jak:

warsztacie?

zostajg w domu ograniczajgc swoje funkcjonowanie do sfery prywatnej, ktéra dodatkowo

staje sie rowniez coraz czesciej przedmiotem ingerenciji ze strony rzadzacych (np.
ustawy ograniczajgce mozliwos¢ samodzielnego decydowania o ilosci posiadanych

Agnieszka Zietek
Magdalena tuczyn

dzieci). Postrzegane sg bardzo czesto przez pryzmat krzywdzacych i deprecjonujgcych
stereotypdw, co realnie przektada sie na sposéb ich traktowania.

Zatem z jakimi przejawami nierownego traktowania spotykaja sie kobiety?
Dyskryminacja na rynku pracy, brak statego zatrudnienia, nizsze place, a jednoczesnie
wigksze wymagania i utrudnione mozliwo$ci awansu sg niestety codziennoscig. Zmianie
tej sytuacii nie sprzyja oczywiscie panujacy w ostatnich latach kryzys ekonomiczny,
ktérego skutki znacznie czesciej i silniej odczuwajg wiasnie kobiety.

Efektem takiej sytuacji moze by¢ stopniowe ograniczanie uczestnictwa kobiet w sferze
publicznej, ich marginalizacja oraz wykluczanie z pewnych obszaréw zycia spotecznego.
Aby ograniczy¢ negatywne skutki tych procesoéw, powstat pomyst na przeprowadzenie

warsztatéw.

tlumaczenie, bycie tgcznikiem pomiedzy nauczycielami
a rodzicami, pomocC W nauce, pOmMoc W zrozumieniu
roznic kulturowych zaréwno przez dzieci uchodzcze jak |
spoteczenstwo przyjmujace. Z rozwigzania tego korzystaja
niektére szkoty w Polsce, pracuja tam asystenci (pomoc
nauczyciela) zatrudniani przez szkoty oraz organizacje
pozarzadowe. Od wrzesnia 2012 roku, dzieki sSrodkom
pozyskanym przez Stowarzyszenie ,Dla Ziemi” takie
stanowisko zostanie utworzone takze w Lublinie. Okazjg
do przedstawienia idei asystenta kulturowego bedzie
debata zorganizowana przez Stowarzyszenie Homo we
wspOtpracy ze Stowarzyszeniem ,Dla Ziemi” w ramach
festiwalu. Do udziatu w spotkaniu zaprosilismy dwie
przedstawicielki organizacji pozarzgdowych pracujgce
w obszarze edukaciji miedzykulturowej i integracji dzieci
uchodzczych. Trzecim gosciem asystent kulturowy
pracujgcy w jednej z warszawskich szkét. Taki dobdr
uczestnikdw spotkania da mozliwo$¢ porozmawiania

0 problemie zaréwno od strony teoretycznej jak i
praktycznej.

Magdalena Kawa

Jakich przydatnych umiejetnosci moze nauczy¢ sie kobieta biorgca udziat w

Dotyczy on przede wszystkim sposobéw wzmacniania spotecznych wiezi i wzajemnych
oddziatywan, budowania tzw. sieci komunikacyjnych oraz propagowania warto$ci,
bedacych podstawg idei solidaryzmu spotecznego.

Sa to zatem takie umiejetno$ci jak praca w zespole, skuteczne komunikowanie,
budowanie zespotdw i grup wsparcia, a takze praktyczne dziatanie w ramach tzw.
trzeciego sektora, czyli organizacjach typu NGO.

Jaki ma by¢ efekt tego warsztatu?

Celem dziatania jest m.in. wzrost poziomu aktywnosci spotecznej, spotecznego
zaangazowania oraz wzmochnienie podstaw spoteczenstwa obywatelskiego,
przeciwstawianie sie kryzysowi poprzez propagowanie postaw prospotecznych.

Le Festival Transeuropa est unique en ce
sens quil est un festival transnational de
culture, arts et politiques, se déroulant dans
14 villes a travers 'Europe.

Le Festival a été créé pour celles et ceux,
qui comme nous, ont les oreilles saturées
des discours sur le theme de ‘il n’y a pas

d’autres alternatives’, des discours d’exclusion et de rejet et qui veulent penser de maniere
ouverte, créativ e, d} ndmlque et ar tlsthue la société eumpeenne de demain.

Le Festival Transeuropa est un espace public et ouvert pour I'émergence d'une Europe
alternative. Il offre des espaces de débat, d’échange et de mise en convergence pour une

action commune au niveau em‘opéen,

TRANSEUROPA FESTIVAL 2012

¢ PARIS ¢

UN FESTIVAL
I’ALTERNATIVES
EUROPEENNES

Ces transformations ne peuvent étre
rejetées. Elles doivent étre composées et
négociées, et dans tous les cas, les droits
humains doivent étre respectés. C'est le
sens donné a la promenade urbaine du 9, la
projection du 10 et les parcours visuels et
sonores proposés le 12 mai.

Sur les deux rives de la méditerranée et au-dela, dans des contextes tres différents, les
habitants se mobilisent pour exprimer leurs attentes et frustrations des citoyens face

aux systémes et propositions politiquca existants: par des mobilisations massives ou

d’une forme nouvelle (les 1nd1gne%) par l'utilisation des médias sociaux et citoyens.
Ces mobilisations peuvent étre 'occasion de repenser ce qu'est la démocratie et de la

reconstruire ensemble. Ce sera "objet du débat et de la projection du 11 mai.

Trois themes majeurs sont traités dans le Festival en 2012: les migrations, les nouvelles

formes de mobilisation politique et les alternatives aux mesures d’austérité face a la crise.

Sur ces trois themes, I'approche développée dans les événements parisiens est la suivante:
Les migrations et la mobilité sont un élément constitutif de I’'Europe. Ces déplacements
amenent a des recompositions, pour chaque personne, pour la société.

enlrelien avec
tania bruguera

Tania Bruguera est I'une des plus importantes artistes
politiques et de performance de sa génération. Son travail
recherche comment I"art peut étre appliqué a la vie
politique quotidienne.

Vous menez dans le Queens a New York le projet
artistique ‘Immigrant Movement International” (IM
international) et sa déclinaison au Mexique PPM (Parti
du Peuple Migrant). C'est un processus collaboratif
qui inclut le fonctionnement d’un centre soctal et le
lancement d’un parti des migrants.

Pouvez-vous nous expliquer votre démarche ?

Le Parti International des Migrants a pour objectif
d’infiltrer le systeme et de parler aux politiques. 1l faut
qu'ils cessent de voir les migrants comme des délinquants,
sans instruction, pauvres, sans-papiers, qui sont juste
importants pour I'économie. La fagon dont nous nous
représentons un immigrant doit radicalement changer:

Enfin, La crise économique ne peut étre une excuse valable pour porter atteinte aux

processus démocratiques et ne proposer qu'un mode de gouvernance économique. Les

les migrants font partie intégrante de la construction d’un
avenir meilleur.

Le projet prend le nom de «parti» pour que les politiques
comprennent que nous voulons avoir un réel pouvoir
politique, mais les moyens par lesquels cette forme
politique fonctionne et définit ses actions devra étre

plus stimulante que dans les partis politiques que

nous connaissons et qui fonctionnent mal. Le projet
proposera une autre fagon ‘d’étre dans la société’, une
société ouverte. Cest un role partagé que de comprendre
comment une telle société peut exister et comment il est
possible de travailler pour le bénéfice de tous.

Je crois que 'art peut résoudre des problemes, méme

les problemes politiques et sociaux, mais pour cela, il a
besoin d’utiliser un langage qui est partagé avec ceux avec
lesquels il dialogue.

Les artistes ne peuvent pas rester dans l'espace
confortable de leur routine artistique et prétendre que
¢’est le probleme des autres sils ne comprennent pas. S'ils
veulent parler de politique, les artistes doivent trouver un
langage commun, partagé avec les politiques. Sinon cela
ne peut étre ni de 'art, ni de la politique.

propositions sont nombreuses pour une économie et une organisation sociale plus justes,
une vision renouvelée des biens communs, le revenu d’existence ou encore la finance
éthique. La journée de discussions du 13 mai v sera dédiée.

Pensez-vous que Alternatives Européennes est un bon
partenaire pour votre projet en Lurope?

Oui, tout a fait. Nous proposons une premiére présentation
du projet dans le cadre du Festival Transeuropa a Paris.
Avec Alternatives Européennes, nous partageons l'idée
que - pour qu’apparaissent des résultats politiques
différents — le langage doit étre renouvelé, et qu’en tant
que militant il faut aussi travailler sur des concepts. Ce
militantisme devrait également toucher a I'éducation

et faire comprendre a tous le pouvoir de « je dois m’en
préoccuper » |

Coralba Marrocco and Ségolene Pruvot

Avec le soutien de

Partenaires médias
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PROGRAMM

+SRODA 9 MAJA ¢ .

18 +20 SPACER Z CODZIENNOSCIA
Wydarzenie odbywajgce sie
symultanicznie we wszystkich czternastu
miastach festiwalowych Transeuropy.

+PIATEK 18 MAJA ¢

17.30 Dyskusja “ROLA ASYSTENTA
KULTUROWEGO W EDUKACJI DZIECI
UCHODZCZYCH”

Kawiarnia “Kawka”, ul. Okopowa 9i 1/2
Spotkanie z udziatem Aleksandry
Chrzanowskiej, Yusupa Kedieva Katarzyny
Kubin. Spotkanie organizowane jest
przez Stowarzyszenie Homo Faber przy
wspotpracy ze Stowarzyszeniem “Dla
Ziemi”.

19 DOROTA PODLASKA, AGATA
BOROWA ,,WOLNE TLUMACZENIE”
otwarcie wystawy, Galeria Labirynt,
Grodzka 5a

20 ArtLabel spektakl “MATRIOSZKA”
Warsztaty Kultury ul. Popiefuszki 5
Adaptacja niepublikowanej powiesci Marty
Dzido

Wystepuje: Paulina Potowniak
Scenariusz i rezyseria: Karol Rebisz
Pomyst scenografii: Paulina Potowniak,
Pawet Korbus

Wizualizacje: Karol Rebisz

+SOBOTA 19 MAJA ¢ _

9.30 « 15.30 Szkolenie: GZY MOZNA
WYJSC POZA STEREOTYP?

Galeria Labirynt, Grodzka 5a
Prowadzenie: Asia Orzet, tukasz Mikotajuk
12+ 15 Warsztat “UGZESTNIK NIE
KONSUMENT”

Kawiarnio-ksiggarnia ,,Spdtdzielnia”,
Peowiakdw 11

16 Debata KULTURA WOBEGC KRYZYSU
Galeria Labirynt, ul.Grodzka 5a
Prowadzenie: Agnieszka Zietek, Rafat
Czekaj. Dyskusja jest organizowana przez
Krytyke Polltyczna

20 ,MENISTAN” - wernisaz Emraha
Gokdemira

Centrum Kultury w Lublinie. Podwdrko
Sztuki - Oficyna, Narutowicza 32

Wystawie bedg towarzyszy¢ performance:
PAWEL KORBUS, performance ,,NAJN”
MARIA PORZYC, performance ,,PODROZ
DO WNETRZA CIALA”

SZYMON PIETRASIEWICZ, performance
»GIECIE”

TOMASZ FOLTYN, film oraz dziatanie
performance “PRZESTRZENIE
INTYMNE”

PIOTR STROBEL dziatanie pt. ,,ZMIANA”

|
l
|
/ |
I

+NIEDZIELA 20 MAJA »
11+13.30 Warsztat “ROZWOJ
UMIEJETNOSCI SPOLECZNYCH
JAKO SPOSOB PRZEZWYCIEZANIA
KRYZYSU | ZWIEKSZANIA POZIOMU
AKTYWNOSCI SPOLECZNEJ”
Galeria Labirynt, ul. Grodzka 5a
Prowadzenie: Agnieszka Zietek
Interwencja w przestrzeni miejskiej |
“RECLAIM THE CITY - ODZYSKAC
MIASTO”

Godz. 14, Park Ludowy

19 TEATR REALISTYCZNY SPEKTAKL
+JESTEM”

TEATR REALISTYCZNY - FRAKCJA
ZENSKA

Warsztaty Kultury, Popietuszki 5

Wstep na wszystkie wydarzenia jest
bezptatny.

Koordynatorka Festiwalu:
Madalena tuczyn

PROGRAMME

+ MERCREDI 9 MAI »
TRANSEUROPA FESTIVAL @
FAITES UEUROPE!

11h . 16h, Mairie de Paris, Parvis
de I’'Hotel de ville 75004

Venez discuter des thématiques de Transeuropa
2012 et tenter votre chance au quizz organisé
avec Presseurop.

LA GOUTTE D’OR,

TERRE D’ACCUEIL EN
EUROPE - PROMENADE
TRANSNATIONALE

17.30h (a partir de), Métro Barbes
Sortie Boulevard Rochechouart)
5018

Une promenade contée dans la ville

multiculturelle européenne avec des

contributions de I'artiste Tania Bruguera.

Rejoignez-nous au long du parcours, carte
disponible sur

www.transeuropafestival.eu (inscriptions par

email )

OUVERTURE DU FESTIVAL

TRANSEUROPA!

CONCERT DE JEAN-BAPTISTE

MARINO

20.30h, Institut des Cultures
d’Islam, 19 rue Léon 75018
Lancement du festival a Paris autour d’un pot
festif, suivi d'un concert de flamenco, avec
Jean-Baptise Marino (guitare) et Cristo Cortes
(chant, palmas).

+ JEUDI 10 MAI »
“COMME UN HOMME SUR LA
TERRE”

— Projection dans le cadre des Jeudis du
Festival International du Film des Droits
de 'Homme

20h, Cinéma le Nouveau Latina, 20
Rue Temple 75004

Récit documentaire par Riccardo Biadene,
Andrea Segre et Dagmawi Yimer. Parcours

de migrants entre I'Ethiopie et 'Europe, en
passant par les centres de rétention en Libye,
suivi d'un débat sur la campagne Open Access
Now (www.openaccessnow.eu) avec Flore
Murard-Yovanovich (journaliste) et Laure
Blondel (Migreurop). Entrées a tarif réduit.

+ VENDREDI 11 MAI »

Institut des Cultures d’Islam, 19
rue Léon 75018

“QUAND LE PEUPLE
DESCEND DANS LA RUE,
EST-CE LA DEMOCRATIE QuUI
L'EMPORTE?” - Débat

19.30h . 21h

La société civile dans les pays arabes s’est
mobilisée contre la dictature; les citoyens
européens sont descendus dans la rue pour
dénoncer les politiques d’austérité. Pour autant
la démocratie s’en trouve-t-elle renforcée? Avec
Nicolas Haeringer (rédacteur en chef de la

revue Mouvements) et Bassem Samir (Directeur

de I'ONG Egyptian Democratic Academy),
modéré par Guilhem Delteil (RFT).
HISTOIRE(S): REGARD(S)

D’ ENCACE

Sélection de COUItb me‘naﬂes proposée par la
Cinématheque de Tanger

21.30h

Regards sur des histoires d’engagements
politiques vécus et en gestation. Untitled de
Neil Beloufa (Algérie, France), My father is
still a communist de Ahmed Gossein (Liban/
EAU), Wanted de Ali Essafi (Liban/EAU), The
story of milk and honey de Basma al Sharil
(Palestine), Living Room de Danielle Arbid
(Liban) (105mn, Arabe, Francais, Anglais)

+ SAMEDI 12 MAI

Centre musical FGO Barbara, 1 rue

de Fleury 75018

COMME C’EST ETRANGE!

14h . 18h

Migrez au cours d’un parcours sonore, vidéo

et ludique pour lutter contre les stéréotypes! A

disp()sirion témoignages. “librairie vivante”,
ux de role, podeasts etc.!

N0'CONTROL. NO BORDERS -

Concert

20.30h

Zamua, Jessica Fitoussi et des membres du

groupe MmMmM! Entrée gratuite, réservations

par email

+ DIMANCHE 13 MAI »

EUROPE: QUELLES
ALTERNATIVES AUX MESURES
D’AUSTERITE?

14h . 18h, Lavoir Moderne Parisien,
35 rue Léon 75018

Crise démocratique. crise économique? Quelles
solutions alternatives aux réponses données a la
crise? Ateliers de discussions avec des activistes
et spécialistes européens sur I'économie sociale
et solidaire, un systeme bancaire coopératif,

un revenu universel et la question des biens
communs.

Plus d’infos sur www.transeuropafestival.cu
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¢ PRAGLUE ¢

TRANSEUROPA FESTIVAL V PRAZE

Transeuropa festival v Praze je jednim ze 14 Transeuropa festival(, které se konaji
napfi¢ Evropou od 9. do 20. kvétna. Festival bude zahajen na Den Evropy, kdy se
uskuteCni tzv. Transnational Walk, spole¢na cesta vSemi mésty. Na zagatku Cervna
festival vyusti v Nadnarodni Férum v Rimé&. Jednim z cil(i prazského festivalu

je pfispét k Sifeni povédomi o problémech evropské ob&anské spolecnosti a
pfedevsim ukazat, jakym zpisobem mohou aktivity obéanské spole¢nosti zménit
dany stav. Tento festival chce nabidnout prostor k diskuzi nad rdznymi aspekty
problém(i sou¢asné spolecnosti a moznostmi skute¢né zmény skrze spole¢né akce,
sdileni zkuSenosti a lepSim vyuzitim ovéfenych postupd. VSechna mésta se budou
spole¢né zabyvat otdzkami tykajicimi se migrace, sou¢asnymi Uspornymi opatfenimi

a novymi formami politické mobilizace.

1) Proc jsi se rozhodl zapajit se do festivalu Transeuropa

v Praze?

Zapojil jsem se ze ffi dGvod(. Zaprvé, nemam rad
bariéry v€etné statnich hranic a jakakoli dobra akce,
které jde napfi€ hranicemi, se mi libi. Zadruhé, podporuii
obc&anské kulturni akce vSeho druhu, je to vrcholné
vyjadfeni nadeho lidstvi. Zatfeti, Transeuropa ma

nosnou myslenku a tou je demokracie zdola, neni to jen

o kultufe pro kulturu.

2) Co si slibujes od akce Histoire(s) - Carte blanche a la
Cinémathéque de Tanger? Jak podle tebe bude ¢eské

publikum reagovat?

Ta ¢ast lidi, ktera tuto akci navstivi, bude na podobné
umélecké a experimentalni snimky nejspi$ zvykla. Co

bude pro né nového, je krajina ptvodu téch snimkd. Je

PREDSTAVENI
UDALOSTI: FORUM
ALTERNATIV PRAHA
- PRILEZITOST PRO
SETKANI A SDILENI

ALTERNATIV

Nejsou zadné Alternativy ? To tvrdi
vétsina evropskych vlad, kdyZ povazuje
pouze jeden model spole¢nosti za
mozny, funkéni a zadouci, a to neo-
liberalni, komoditné a spotfebné
orientovany. Ekonomické a socialni
podminky vyvolané krizi a neschopnost
vlad jim vhodnymi opatfenimi Celit vSak
motivovala lidi, aby kreativné vyvijeli
alternativni feSeni a strategie.
Alternativy existuji ! Patfi mezi

né: kreativni feSeni a metody, oteviena komunikace, ochrana a sdileni vefejnych
statk(, solidarita, rovnocenna (peer to peer) spoluprace, funkéni a pratelsky mix
globalizace a lokalizace, fair-trade a fair-trh pro udrZitelné zbozi, myslenky a inovace,
moudrost davu i jedine¢né kvalifikované nazory, spontanni a sebeorganizujici aktivity
zdola(grassroots) - tato a dal$i feSeni rozvijejici principy ob&anské spole¢nosti,
wikinomie a spoleensky prospéSného podnikani.

Soucasti kreativnich feSeni je udrzitelné vyuzivani a rozvoj vefejnych statkd -
commons, jejichZ tradiéni vycet (ovzdusi, pida, pfirodni zdroje) je v sou¢asnosti
rozSifen také na kulturni sféru. Zahrnuji se mezi né literatura, hudba, uméni, design,
film, video, televize, rozhlas, informace, software a vyznamné pamétihodnosti.
Commons mohou také zahrnovat vefejny prostor a vefejné sluzby jako jsou 8kolstvi,
zdravotnictvi a infrastruktury, které umozriuji nasi spole€nosti fungovat (dopravni
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+STREDA9. 5.+
TRANSNATIONAL WALK

h 13+ 20, Tramvaj 22

Prochazka Prahou po trase tramvaje €.
22, pfi niz budete mit moznost mimo jiné
naslouchat pfibéhim migrantl, pfemyslet
o prazskych trznicich a zamyslet se

nad dily mladych evropskych umélci
inspirovanych tématem “Migrace do
Evropy: MGze pfispét k rozvoji?” CZ-ENG

+CTVRTEK 10. 5. ¢
TRANSEUROPA - BUDOUCNOST
CESKE REPUBLIKY?

h 18+ 20, Topicuv salon, Narodni 9,
Praha 1 .
Panelova diskuze o budoucnosti Ceské
republiky v Evropé, zejména co se

ty&e migrace, novych forem politické
mobilizace a alternativ k Uspornym
opatfenim. Moderuje Dr. Martin Stransky.
Oficialni zahajeni soutéZe o nejlepsi esej
tykajici se festivalovych témat! ENG

ROZHOVOR S SADI
SHANAAHEM,
CESKO-ARABSKE
CENTRUM KULTURNIHO
DIALOGU

skvélé, Ze k nam pronikne néco nového, kreativniho

a lidského. O arabském regiony se ¢eska spolecnost
dozvida primarné jen z médii a ta ve vas budi dojem,
Ze je Cas koupit zbran, zabarikadovat se ve sklepé

a ocekavat isldmskou teroristickou vinu. Tahle akce
rozhodné pfispéje k rozbourani nékterych predsudku a
také pomuze dat tzv. arabské jaro do kontextu.

V Praze se bude od 9. do 13. kvétna konat 6 akci, b&hem nichZ budete mit mozZnost
podivat se na mésto a znamou tramvaj €. 22 z jiné perspektivy, diskutovat o
budoucnosti Ceské republiky na nadnarodni Grovni, objevit spletitost arabského
svéta skrze filmy zaloZené na skute€nych pfibézich, pfemyslet nad moZnostmi
uméni inspirovat skuteénou spoleenskou ¢i politickou zménu, seznamit se s
kreativnimi a inovativnimi eskymi neziskovymi organizacemi, uvazovat a psat o
moznostech vylepSeni vaSeho mésta a v neposledni fadé odreagovat se v rytmu
balkanské hudby!

Transeuropa Festival v Praze si klade za cil poskytnout lidem prostor k diskuzi a
vyméné nazoru tykajicich se zasadnich témat, kterym Celi dnesni spole¢nost.
Festivalem ale nic nekoni, jedné se o pocate¢ni impulz k dal$im debatdm a akcim,
které se v Praze uskute¢ni v pfistich mésicich a letech!

Louise Métrich, Cristina Nicotra, Anna Marsikova

3) V Fijnu chysta$ v Praze zorganizovat Dny
palestinského filmu. Jaka je soucasna palestinska
kinematografie? Jaké je jeji srovnani s ostatnimi
arabskymi staty?

Palestinsky film se trochu liSi od ostatnich arabskych
filmG v tom, Ze se Casto jedna o koprodukce s
evropskymi nebo izraelskymi spoleénostmi. To je

dano neexistenci statu Palestina a s tim spojenymi
logistickymi a finanCnimi obtizemi. Pfesto palestinské
filmy nesou originalni prvky, at uz v pfibéhu, tempu
filmu, humoru nebo zpracovani, protoZe Palestinci patfi
mezi velmi kreativni, osobité a talentované umélce.
Konflikt s |zraelem je v téch filmech samozfejmé
v8udypfitomny, byt neni ¢asto hlavnim tématem, ale
spiSe vSeprostupuijici realitou, ktera formuje osudy lidi i
jejich mysleni.

cesty, dodavky elektfiny a vody).

Vyhodou uvedené Siroké definice je, Ze ukazuje, jak mnoho riznych projektt se
vzajemné dopliuje.

V Praze je mnoho ob&anskych iniciativ, které rozvijeji pozoruhodné tviréi projekty
zaméfené na udrzitelny rozvoj vefejnych statkd. FORUM ALTERNATIVE v rdmci
Festivalu Transeuropa 2012 ma za cil tyto vzajemné vztahy mezi mistnimi niciativami
podpofit a vyuzit pro sdileni napadu, metod a informaci. Tato udalost umozni kazdé
zuCastnéné alternativé stru¢né predstavit svou ¢innost a diskutovat svoje zkuSenosti
i oCekavani na moznou spolupraci s ostatnimi. Alternativy budou moci také pfimo
pozadat o pomoc a podporu na féru, které bude vefejné, navazat kontakty a podpofit
vyménu informaci navzajem. Akce se zucastni i zastupci iniciativ z jinych mést
Festivalu TransEvropa.

FORUM ALTERNATIVE se bude konat v sobotu 12.kvétna t.r. od 12 do 18 hod. v
Klubu DIVUS, v budové Elektrickych podniki (ORCO), Bubenska 1, Praha 7, blizko u
stanice metra Vlitavska.

Program FA bude zahrnovat stru€nou prezentaci pfitomnych iniciativ, networking,
vyménu zku8enosti, diskusi mozné budouci spoluprace, pfipadné sdileni projektovych
zamérd.

Prezentace pomoci forméatu Pecha Kucha (20 x 20 sec pro slide a komentar).
VyZadovana bude srozumitelnost v eském a anglickém jazyce.

V Klubu DIVUS bude dostupné obéerstveni i hraci koutek pro déti.

Miroslav Kerous, Marc Thull

+PATEK 11. 5.+ +SOBOTA 12. 5.«
HISTOIRE(S) — CARTE BLANCHE FORUM ALTERNATIV

A LA CINEMATHEQUE DE TANGER h 13+ 18, Divus, Bubenska 1, Praha 7
h 18+ 20, Kino Svétozor, Vodi¢kova Forum sdruzujici Geské a zahraniéni
791/41, Praha 1 nevladni organizace, které hledaji
Promitani filma a diskuze o sou¢asném kreativni a inovativni feSeni soucasné
arabském svété a kazdodennim zivoté ekonomické krize a moznosti

v arabskych spole¢nostech s Sadi udrzitelného rozvoje v konkrétnich
Shanaahem (Cesko-arabské centrum zemich. CZ-ENG

kulturniho dialogu), Markem Cejkou

(Masarykova univerzita v Brng) a Pavlem + SOBOTA 12. 5. ¢
BarSou (Karlova univerzita v Praze) CZ- BALKAN PARTY

ENG h 21, Klub Final, Pfibénicka 8/977, Praha
, 3 - Zizkov
¢ PATEK 11 5,, ¢ Transeuropa party, hraji Dj Stanko

BALKANSKY VECER Melodi¢ a Guma Gumovit.

h 20.30, Restaurace Square, Budecska, .

Prahaz — T +NEDELE 13. 5.+
Ochutnavka tradi¢niho domaciho MEAT QUEUE - UMENIi JAKO
balkanského jidla a vina (vynikajici POLITIKUM

jidlo za dobrou cenu) v balkanské a
stfedozemni atmosfére s Zivou etno
hudbou (chorvatska, makedonska,
albanska, srbska, fecka, bulharska,
turecka, arabska a romska hudba).

h 15+ 19, Park Letna, Metronom

Je uméni chycené v ,krasné zahradé
esteti¢na“ nebo je opravdu schopné
podnitit skute¢nou zménu, spoleéenskou
¢i politickou? Interaktivni prezentace

a workshop se sou¢asnymi ¢eskymi
umeélci, ktefi pouzivaji umeéni jako vefejny
projev. CZ

TRANSEUROPA FESTIVAL 2012

¢ SOFIA ¢

JBWKEHVS MO CBeTa Npes NocnegHaTa noeeye oOT eAHa roguHa — 0cob6eHo aesTa 3a

QectvBan TpaHcespona 2012 3a BTopu nopeaeH mbT Cothms: TpaHCHaLMOHaNeH

thecTviBan 3a KyNnTypa, M3KYCTBO 1 MOSMTUKA.

Taau roayHa hecTVBaTbT Le/ Aa NPenoXm No-MHTEPaKTUBHY 1 BKIKOYBALLIY ChOUTUS.
NocTaBeH € No-CUNEH aKLEHT BbPXY MEXIyHAPOAHOTO y4acTue, KOETO LLg € MHOro
no-pasHopoaHo oT 2011 1. CuneH akLUEeHT e BKITIYBAHETO HE CaMO Ha MPaXKaaHCKM
OpraHm13aLmmn, HO 1 Ha aKTUBUCTKY MHULMATVBW U aKTVBUCTN HA OVMPEKTHOTO AENCTBME.
®ecTVBaNbT 3anoyBa ohuumanHo B AeHs Ha EBpona — 9 maii - BbB BCUYKM 14
decTvBanHM rpaga ¢ NpoekTa , TpaHCHaLUMOoHaIHa pa3xoaka“, a nporpamara Ha
dectvBana 8 Codmsa e nomecteHa mexay 16 1 19 main. Mpes 2012 r. cvbutusaTa n
AMcKycumTe B , TpaHceBpona“ ca oo rofsiMa CTeneH BAbXHOBEHW OT MPOTECTHUTE

oLD € URoey

NMPOrPAMA

+ CPSIA 9-TW MAW
TPAHCEBPOMNENCKA PA3X0OKA

184. Havano: YepseHata Kblya
Paaxogka no CouncKy MapLIpyT,
OXVBEH C MCTOPWUM OT OPYr eBPOMNENCKU
rpagose.

+CPA0A 16-TU MAW
EBPONENCKW OBLLW BJIATA KATO YACT
0T IOBAJIHA NPOTECTHA BbJIHA?

17 + 194. CouymaneH LleHTbp ,Xacnen”,
6ynesapg Magpva 8, B oBopa

[ebart v kapTorpacurpaHe Ha eBPONeNcKITE
061Uy 6ara ¢ akTuBnCTY OT Bbarapys u
apyrn EBponencky cTpaHu.

OUNMOTEKA ,,TAHXEP*

20+ 224, CoymaneH LleHTsp ,Xacnen”
KbCOMETPaXXHN (DUMK, 3acHETH B Mapoko,
TyHUC ¥ JInBaH B HaBe4epreTo Ha ApabckuTe
pesosoLnn oT 2011, HOCELLI TPEBOXHWS [lyX
Ha nocneasannTe cvoutus

OTKPWUBALL,O MAPTW HA TPAHCEBPONA
22-70 kbcHO CoymaneH LieHTbp
LXacnen“

+YETBBPTHK 17-TU MAK ¢
OUHAHCOBUAT KOJIANG U
MOETUYECKOTO PEAKTUBWUPAHE HA
COLIMAJIHOTO TANO

19+ 21 4. LleHTsp 3a gebar u Kyntypa
»1epBeHara kbLja”

nekuyst Ha Gparko bepapay - budo, ¢
ocurypeH npesop, Ha Obarapcku

+[IETbK 18-TWU MAMW «
EBPONENCKATA UKOHOMUYECKUW KPU3A:
IPAXIAHCKW PEAKLIAWA B N N3BbH
CUCTEMATA

17+ 194. natHa cuyeHa B bopucoBsata
rpaguHa (mpw s1owwo speme - CoumaneH
ueHTBp Xacres)

[unckycus Ha OTKPUTO C yHaCTHULN

oT bvarapus, PymbHmug, Vtanusg,
Benvkobputanus, GpaHums, XonaHays, HYexus

nnowaaa (aropa) kato 0BLHOCTHO MSICTO 3a KOMEKTUBHO AENCTBME 1 MUCTIEHE.
[VcKycunTe 1 ChOUTUATa C MEXAYHAPOOHM YHaCTHULW W akTUBMCTY Lg 6baaT no
TemuTe 3a 06LIMTe Bnara, BOOHM PeCypcK, 06pa3oBaHmne, MPOTECTUTE CPeLLy AobvBa
Ha WnCToB rad n AKTA, KamnaHu1Te 3a MUHUMasEH [OXOM, U KPU3VCHUTE MEPKN,
NOJIOXKEHMETO Ha MIOCtoNMaHNTe B Bbirapus. Beuuku Tean cbbutrs ca 4acT oT TpuTe
LEHTPpasHV TeMn Ha checTuBana: HoBv (hOpMM Ha NOSIUTUYECKO Y4acTne, MKOHOMMYECKM

asiTepHaTB/ N MUrpaLns.

LleHTpanHoTo cbbuTre Taadm roanHa e nekupsta Ha GparHko bepapov — budo,

nocnegpaHa Ot ANCKYCKs C JIeKTopa.

NHTepsto ¢ NHa [ly6nekosa
n ermel-la Xpwcmsa

gnTypHa doHaauus

5, opraHusaTop
ncKycusita

,,“ asnuyHuTe” oT papyrarta
Ha CteHarta“, 19 maum, 17 u.,
YepBeHaTa KblLja)

A25 -u10 32 ume?

WHa: ,A25" e 6bArapcKoTo
HaMMEHOBaHNEe Ha MEXXaYHaPOOHMS
MbTEH 3HaK: ,BHYMaHMe — KpbCTOBULLE
Ha PaBHO3HAYHM MbTULLA", 3a Hac
CbBpemMeHHaTa Ky/Typa e Haii-

LigHHa, KOraTo Ce MUC/IM ThbKMO KaTo
TakoBa KPbCTOBYILLE, HA KOBTO HUKOE
M3KYCTBO WM MbK riedHa ToYKa He ca

C NPeayMCTBO, a BCUYKM MMAT eiHaKBa
Bb3MOXHOCT [1a y4acTBaT B ABVKEHNETO
3aedHo.

KpemeHa: Ole noseye, Ye camoTo
NpechyaHe & MHOro BaXKHO, 3aLl0TO
oborarssa npecuyate ce. MNopaan
ToBa A25 ce onuTBa da ce rpubkn 3a
CbLLECTBYBALLWTE KYNTYPHW KObCTOBMLLIA
1 ce CTpemu da rv ,CTpou® Tam, KbaeTo
Te nvncear.

Kak npakTtukysaTte ToBa “NbTHO
cTpoutencTeo”?

ViHa: ®okycnpame ce Bbpxy KOHKPETHY
TEMU, KOUTO NPMNO3HABaME Kato
3HaYMMK, HO BUXKOAME, Ye ca cnabo
JVUCKYTVPaHW UK MbK 0edaTsT Mo Tax

€ eHOCTPaHYMB 1 CKOBaH OT KJIMLLETA.
TaxkbB MPUMEP € Y HACTOSALLMAT CEMUHAP

+CbbOTA 19-TU MAU

I'PAICKW BEXTOLLIAP

12 + 164. HavanHa To4ka: CounaneH
LeHTbp Xacrien

MoeTnyHo kapTorpadvpare Ha Codus npes
o4nTe HA MUTPaHTUTE

»PASJINYHUTE” OT IPYTATA CTPAHA HA
CTEHATA: MIOCHOJIMAHWTE B COdM4
17+ 194. LleHTBp 3a KynTypa u gebar
»epBeHara kbLja“”

3aKJtounTeNHA NMY6AMYHA AVCKYCKS

Ha eHOCEMMYEH CeMVHap 3a
npoecvoHanmncTy oT 3anagHa Espona n
CALLL, uneHoBe Ha Mpexara Humanity in
Action

KOHUEPT HA CET ®AEPTOJILNA
(EKC-DUFUS, HI0 MOPK)

224. KHO BﬂaVIKOBa

ADTHPMAPTU

24u4. CoumaneH LUeHTbp Xacnen

C onmxen AdprkaHopo

» Pa3nnYH1TE" OT Apyrarta CTpaHa Ha
CreHata”. Cnopen Hac B Bbnrapus
CEepvo3Ha ancKycus 3a MHOroobpasmneTo,
3a OTHOLLEHUSTa MeXy MasLMHCTBaTa
MO BCHAKaKbB MpU3HaK 1 MHO3MHCTBOTO,
33 B/IMFHWETO Ha M1rpaLmsdTa BbpXy
CbBpEeMeHHaTa MecTHa KynTypa, csakall
HMKOra He e 3ano4sana. MankoTto
CMNoMeHaBaHu4 Mo Te3n TeMn B
ny6MYHOTO MPOCTPAHCTBO ca
MOBBPXHOCTHM, €AHO0BPA3HN 1 3Ka3aHN
OT eaHa-age UKCUpaHmn No3nLAK.

KakBa ToraBa e 3apgavara

Ha cemuHapa? [a ocBeTnu
npeHebpersaHUTe rnegHyN TO4Kn?
KpemeHa: KakTo VHa crniomeHa,
Bbarapua nva ceoute ukcaLm

1 “cnenv neTHa” No OTHOLLEHWE Ha
ManUMHCTBaTa 1 auanorvdHara Kynrypa,
HO B 3anagHa EBpona ChLUo BKOame
Tas3y TeHAEHLWS 3a TACHO KaHanmaupaHe
Ha pasroBopuTe. TaM akLEeHTLT naga
BBPXY MyNTUKYNTYpan1ama, OCHOBaBallla
C€e EAVNHCTBEHO BBHPXY TEXHNS CKOPO
NPUACOUT ONUT C EMUMPAHTV BTOPO U
TPETO NOKOMEHNE - e[iHA ONCKYCUS, KOSTO
CBLLO YECTO Ce OnMpa Ha ONMPOCTEHYECKN
noHATUS TVN “COMBCHKBT Ha
uvBMM3aLmmMTe”. Hne NoTbpcrxme HaumH
Ja ,conbckame" He UBuansaumnTe, a
HankaHckaTa 1 3anagHoeBponenckara
FNEOHN TOYKM OTHOCHO Bb3MOXHOCTTa
3a CHXUTENCTBOTO MEXAY Pa3NYHM
PEMMMO3HIN 1 ETHUYECKW OBLLIHOCTY, MO
HauYMH, NMOME3EH 1 3a ABETE CTPaHW.

Mapwusi Crivposa

C nopkpenata Ha

ERSTE Stiftung
MapTHBOPW
xaspel.net
~N STAND.by
B8

ftlhe_siriclge

HUMANITY i s A
ACTION | Bl ocarion

M
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www.transeuropafestival.eu
email + transeuropa.sofia@gmail.com
facebook « Transeuropa Sofia
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TRANSEUROPA
FESTIWAL

TRANSEUROPA JOURNAL

¢ WARSAW ¢

to pierwszy transnarodowy festiwal, odbywajacy
sig jednoczesnie w czternastu miastach
europejskich: To nie 14 réznych festiwali, ale
jeden festiwal europejski, ponad granicami
narodowymi, ktérego program dotyczy

zagadnien rownosci, demokraciji, kultury, sztuki i zaangazowania spotecznego. Transeuropa
tworzy ponadnarodowa przestrzen przeznaczong do wymiany kulturalnej, debaty, dziatania i
tworczosai. Festiwal promuje uczestnictwo spoteczne, udziat w kulturze, dialog wielokulturowy,
prawa mniejszosci, mobilnos¢. Ideg festiwalu jest tgczenie dziatan lokalnych koncentrujgcych

sie wokot tych tematyk z ich wymiarem europejskim oraz tworzenie dziatan i dobrych praktyk
transnarodowych. Transeuropa Festiwal to 20 dni festiwalu, po 3-4 dni w kazdym z miast
europejskich zaangazowanych w projekt. Odbedzie sie w Warszawie, Lublinie, Berlinie, Barcelonie,
Bolonii, Rzymie, Londynie, Paryzu, Belgradzie, Kluzu, Amsterdamie, Bratystawie, Pradze, Sofii.

W kazdym miescie to 3-4 dni wydarzen artystycznych, warsztatow, debat, konferencji, instalacii

HISTOR]E&SA)M PROGRAM
FILMOWY CINE EQUE DE TANGER
W odpowiedzi na zaproszenie festiwalu
Transeuropa organizowanego przez European
Alternatives i odbywajgcego sie w kilkunastu
duzych miastach europejskich w 2012 roku
chcielibysmy zaprezentowa¢ przeglad filmoéw
krétkometrazowych z Afryki Pétnocnej i
Bliskiego Wschodu. Filmy, zrealizowane przed
rewolucjami w krajach arabskich, pokazuja
wspotczesne problemy i realia zycia, m.in. w
Maroku, Libanie czy Tunezj.

W filmie Neila Beloufy ,Sans titre” (,Bez
tytutu”) poznajemy historie willi, w ktérej
ukrywajg sie terrorysci. Nie widzimy ich twarzy,
wiemy jednak, ze przebywajg w budynku.
Rezyser miesza fakty z fikcjg artystyczng, aby
przedstawi¢ burzliwy okres historii Algierii i
podja¢ dyskusje o terroryzmie. W ,Wanted”
(,Poszukiwany”) Ali Essafiego natomiast
fikcyjna opowie$¢ przeplata sie z fragmentami
libanskich dokumentoéw z lat 70.

Filmy wyrezyserowali arty$ci mtodego
pokolenia, ktorzy zgtebiajac historig i
wspotczesnos$¢ wiasnych krajow, zadajg
uniwersalne pytania o dzisiejszy $wiat.
Opowiadajg o terroryzmie, rewolucjach

i wojnach domowych, nie unikajac
zaangazowania politycznego i wykorzystujac
relacje 0sdb bezposrednio uwiktanych w
wydarzenia. Autorzy filméw zastanawiajg

sie nad funkcjonowaniem mediow, czesto
nierzetelnie informujgcych o przemianach
polityczno-spotecznych. Rewolucje

arabskie z roku 2011 udowodnity site portali
spotecznosciowych. Osoby uczestniczace

w protestach i walkach ulicznych staty

sie zarazem narratorami tych wydarzen,
przedstawiajgc je za pomocg zdje¢ i roznej
dtugosci tekstow zamieszczanych w sieci.
Tradycyjne media okazaty sie zbedne. Nowi
narratorzy zajmujg ich miejsce konstruujgc
historie tgczace fikcje z rzeczywistoscia.

Organizamrzy

Patroni medialni

KU LTURA
WARSZAWA. m

WARSZAWA WIELU KULTUR
wiww.kontynent. waw.pl

PODROZE

e-teatr.pl w

W

Partnerzy
7 . - .
EHdsh 0.
pokéj

‘;:.%t%;i Locye 4. PRANERTs

POLDGNE

‘_m aIII"’I,‘J

Pundacq g

jrursbaing
www.transeuropafestival.eu
www.strefawolnoslowa.pl
email « info@strefawolnoslowa.pl
facebook « Transeuropa Warsaw
facebook » Strefa WolnoStowa

lu jest
lepiej?

Spektakl Tu jest lepiej. Przyjezdzajcie!

to rezultat dwumiesigcznego warsztatu
teatralnego zorganizowanego przez fundacje
Strefa WolnoStowa w ramach zakoriczonego
niedawno projektu Azyl Warszawa. Proba.
Projekt zaangazowat do wspdlnej pracy
tworczej Polakdw i cudzoziemeow
mieszkajacych w Warszawie.

Dwa miesigce ¢wiczen teatralnych,
improwizaciji i tworzenia tekstow z grupg
0s0b niezwigzanych wczesniej z teatrem
zaowocowaty stworzeniem spektaklu —
swoistej refleksji na temat podrézy, wyjazdu
ze swojego rodzinnego kraju oraz marzen i
oczekiwan zwigzanych z nowym zyciem. Za
podstawe do improwizaciji i ¢wiczen postuzyta
Ameryka Franza Kafki. Tekst Kafki, nieobecny
ostatecznie w spektaklu, wykorzystany

zostat jako inspiracja do stworzenia przez
uczestnikow warsztatow wiasnych historii i
monologow.

Powstaty choreografie i teksty, w ktérych
prawdziwe doswiadczenia zwigzane z

PROGRAM

+SRODA 9 MAJA +
TRANSNATIONAL WALK

18, spotkanie na rogu Alei Jerozolimskich
i Nowego Swiatu, na tytach Empiku
Spacer po Europie wielokulturowej -
artystyczne wydarzenie inauguracyjne
odbywajgce sie symultanicznie we
wszystkich miastach festiwalu, instalacje,
mini-performance, monologi. Wszystko w
formie spaceru na tytach Nowego Swiatu.
NOWA WSPANIALA EUROPA?

20, Centrum Kultury Nowy Wspaniaty
SWIat ul. Nowy Swiat 63

Impreza inauguracyjna Transeuropa
Festiwal 2012 w Warszawie. Prezentacja
programu warszawskiego i kilka stow

o tym, co bedzie sie dziato w innych
miastach.

+ CZWARTEK 10 MAJA +
HISTORIE(S) — PROGRAM FILMOWY
20, Dom Spotkar z Historig, ul. Karowa
20

Przygotowany przez Cinemateque

de Tanger z Maroka wybor
krétkometrazowych filméw mtodego
pokolenia rezyseréw z Maroka, Libanu,
Palestyny dotyczgcych historii i wydarzen
w ich krajach. Po filmach debata z
zaproszonymi gosémi.

artystycznych, performanséw i projekcii filmowych. W 2012 roku wydarzenia festiwalowe we
wszystkich miastach koncentrujg sie wokdt trzech gtéwnych zagadnien: problematyki migraci,
nowych form aktywnoéci politycznej oraz alternatywnych form ekonomii. W kazdym festiwalowym
mie$cie tematy te poruszane sg poprzez rozmaite inicjatywy, angazujace profesjonalistow i
specjalistow w danych dziedzinach. Odbedg sie debaty, spektakle teatralne, miejskie akcje
artystyczne, gry spotecznosciowe i warsztaty. Ideg festiwalu jest rwniez umozliwienie artystom,
intelektualistom i dziataczom przemieszczanie sie miedzy krajami festiwalu, a co za tym idzie
udziat w inicjatywach réznych miast. W dniach 9-13 maja 2012 w Warszawie bedzie miata
miejsce pierwsza edycija festiwalu, ktéra przewiduje osiem wydarzen artystycznych, kulturalnych

i politycznych. Organizacje warszawskiego programu koordynuje Strefa WolnoStowa — dziatajgca
jako warszawska grupa lokalna European Alternatives. Transeuropa w \Warszawie stawia sobie za
cel zachecenie mieszkancow stolicy do dyskusji nad problemami poruszanymi podczas festiwalu
oraz do czynnego udziatu w wydarzeniach festiwalowych — w warsztatach, interaktywnych

wydarzeniach artystycznych czy debatach.

migracja przeplatajg sie z fikcjg opartg
niekiedy na prawdziwych wydarzeniach w
krajach pochodzenia 0sob biorgcych udziat w
zajeciach.

Powstala oryginalna galeria bohateréw - Karl
Kafki staje sie bowiem swoistym everymanem,
opowiada o Armenii lat 90tych, o potrzebie
wyjazdu z Pakistanu, o pitce noznej na
Ukerainie, braku perspektyw na macedonskiej
prowingji czy o pragnieniu opuszczenia
Biatorusi. W poszczegolnych historiach
wydarzenia polityczne i historyczne przeplatajg
sie z indywidualng walkg o byt fgczac sie

w jedng wspoing narracje o poszukiwaniu
lepszego Swiata.

Rozwigzaniem problemdw ma by¢ tytutowa
Ameryka, ktdra w spektaklu staje sie
pretekstem do opowiesci 0 marzeniach i
rozczarowaniach zwigzanych z miejscem
przybycia migrantow. Biurokracja,
nieznajomosc¢ jezyka, brak perspektyw na
prace w krajach, gdzie pono¢ miato by¢ lepiej,
konfrontacja wyobrazenia o lepszym $wiecie z
rzeczywisto$cia, oczekiwan z zastang sytuacjg
- to wszystko w Tu jest lepiej. Przyjezdzajcie!
sktada sie na obraz o szczegolne; sile, gdyz
stworzony przez samych imigrantow.

Alicja Borkowska

+PIATEK 11 MAJA +

CZY POLSCE POTRZEBNI SA
MIGRANCI? — DEBATA

18, Centrum Kultury Nowy Wspaniaty
Swiat, ul. Nowy Swiat 63

Goscie: dr Pawet Kaczmarczyk (Wydziat
Nauk Ekonomicznych UW), dr Renata
Wioch (Instytut Socjologii UW), Ksenia
Naranovich (Fundacja Rozwoju ,,Oprécz
Granic”), Krzysztof Lewandowski (MSWiA),
Pawet Pienigzek (“Krytyka Polityczna”),
Katarzyna Klimkiewicz, rezyserka.
ALTERNATIVE PECHA KUCHA

20.30, Centrum Kultury Nowy Wspaniaty
Swiat, ul. Nowy Swiat 63

Wydarzenie sktadac¢ sie bedzie z
dwudziestu krotkich prezentacii
(6min.40sek. kazda) ciekawych projektow
i pomystéw z zakresu ekonomii spotecznej
przygotowanych przez specjalistow w
dziedzinie, jak rowniez przez studentéw i
zainteresowanych tematem.

+SOBOTA 12 MAJA +

GRA MIEJSKA — WIELOKULTUROWA
WARSZAWA WGZORAJ | DZIS+

11+ 14, spotkanie na skrzyzowaniu

ul. Grochowskiej i Al. Zielenieckiej po
stronie Teatru Powszechnego

Podczas gry uczestnicy bedg mieli
okazje poznac historie postindustrialnych
przestrzeni Kamionka, postuchaé historii
0 praskich potentatach i realiach zycia na
poczatku XX wieku, ale tez przekonac sie
o wielokulturowosci Pragi dzis.
WARSZTATY LOESJE+

15+ 18, Centrum Kultury Nowy Wspaniaty
Swiat, ul. Nowy Swiat 63

Warsztaty kreatywnego pisania wokot
tematéw festiwalu, promujgce wolno$é
wypowiedzi, pobudzajgce do aktywnosci
spotecznej, kreatywnosci i krytycznego
podejscia do rzeczywistosci.

Tam jest lepiej / Tam nic nie boli
Kupujcie bilety

Tam dla kazdej kobiety jest kochajacy
mezczyzna / Dla kazdego mezczyzny jest
seksowna kochanka

Mezowie wybaczajg zdradzajgcym zonom /
Zdradzone zony nie uciekajg z dzie¢mi

Dzieci nie przechodza wieku dojrzewania /
Od razu stajg sie doroste /

| co niedziela odwiedzajg rodzicdw /

Bogaci oddaja pienigdze biednym /

A biedni wcale nie sg biedni — wszyscy maja
prace

Kupujcie bilety

Tam politycy wstajg o 3 nad ranem i zamiatajg
ulice / Prezydent chodzi po domach i
podlewa kwiatki

Po jedzeniu nie ma nadwagi /

Po alkoholu nie ma kaca /

Nie ma wyrzutdw sumienia i nikt nikogo nie
Krzywdzi

Ludzie zyja pieknie, dfugo i szczesliwie /

Bo na wszystko jest proszek albo ziotowa
herbatka

Kupujcie bilety,

Tam kazde marzenie staje sig rzeczywistoscia
/ Tam kazdy problem staje sie fikcja

(Tomasz Gromadka, fragment tekstu spektaklu)

TU JEST LEPIEJ. PRZYJEZDZAJCIE!«
19.30, Centrum Kultury Nowy Wspaniaty
Swiat, ul. Nowy Swiat 63

Na podstawie improwizacji inspirowanych
“Amerykg” F. Kafki powstat spektakl,

w ktorym fikcja przeplata sie z
prawdziwymi historiami. Przedstawienie
staje sie refleksjg o sytuacji migrantéw,
poszukiwaniu lepszego $wiata i
tragikomicznym wymiarze podrézy.

+NIEDZIELA 13 MAJA «

ZYWA BIBLIOTEKA ]

14+ 17, ksiegarnia Wrzenie Swiata
Miedzynarodowa inicjatywa walki z
uprzedzeniami i stereotypami, w czasie
ktorej “ksigzkami” stajg sie ludzie.
Publicznos¢ bedzie miata mozliwose
wystuchania historii migrantow
mieszkajgcych w Warszawie i rozmowy z
nimi.

IMMIGRANTIZE ME - ROLE PLAY
GAME:

17.30+19.30, Solec, ul. Solec 44
Uczestnicy gry wcielg sie w role
imigrantow rozpoczynajgcych zycie

w Polsce, aby pozna¢ sytuacje
cudzoziemcow w naszym kraju. Imigranci
bedg mistrzami gry, wprowadzajgcymi
polskich uczestnikdw w oryginalny swiat
role play.

*Liczba uczestnikdw ograniczona.
Prosimy o wczesniejsza rezerwacije miejsc:
info@strefawolnoslowa.pl.
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TEATRO
VALLLE
OCCUPATO:
UNO
SCRIGNO
DI BENI
COMUNI

Il Teatro Valle, uno storico teatro di
Roma, e oggi uno spazio occupato
diventato uno dei luoghi culturalmente
piu attivi in Europa.

Loccupazione ¢ cominciata grazie ad
attori, registi, tecnici e piu in generale
lavoratori dello spettacolo, per protesta
contro i tagli del governo nei confronti
dell’arte, che erano risultati nell’abolizione
di associazioni teatrali come I'Ente
Teatrale Italiano (ETI) e la chiusura di
teatri in tutta la penisola. Oggi il Teatro
Valle ¢ diventato il punto di partenza,
in ltalia, per discutere di bene comune.
Orsetta Paolillo e Berardo Carboni, due
degli occupanti, ci raccontano perché.

Orsetta, quando, come e perché ¢
iniziata loccupazione al Teatro Valle?
“Come 'acqua, come I'aria riprendiamoci
il Valle” Il Teatro Valle ¢ stato occupato

il 14 giugno 2011 dalle lavoratrici e i
lavoratori dello spettacolo, forti della
vittoria referendaria dei giorni precedenti
all'occupazione.

Nasce da un lato come riappropriazione
dal basso di uno dei Teatri pin importanti
d’Europa a rischio privatizzazione e
dall’altro come la necessita della nostra
categoria di rivendicare diritti, garanzie,
tutele e reddito.

Quello che stiamo sperimentando e
qualcosa che indubbiamente non esiste ed
¢ per questo che nella stesura dello statuto
della futura Fondazione Teatro Valle Bene
Comune ci siamo avvalsi fin dall’inizio
della collaborazione di esperti giuristi come
Ugo Mattei estensore dei quesiti referendari
sull’acqua) e Stefano Rodota (commissione
per la modifica delle norme del codice
civile in materia di beni pubblici).

TRANSEUROPA FESTIVAL 2012

¢ ROMA ¢
closing forum

Berardo, ci spieghi la relazione tra la
vostra mobilitazione e Uidea di bene
comune?

Il bene comune non ¢ dato. Si manifesta
attraverso ['agire condiviso ed ¢ il frutto
di relazioni sociali tra pari e fonte
inesauribile di innovazioni e creativita.

Il bene comune nasce dal basso e dalla
partecipazione attiva e diretta della
cittadinanza.

Immaginiamo, per un mondo nuovo,
istituzioni nuove, partecipate, ecologiche,
autorevoli, rispettose della creativita

di tutti, che siano capaci finalmente di
opporsi all'interesse privato e all'accumulo
senza fine. Per noi, difendere i beni
comuni significa difendere chi li conquista
e li fa vivere. Per questo la nostra lotta

¢ inscindibilmente legata alle lotte per i
beni comuni: dall’acqua alla Valsusa, dall’
Ex Cinema Palazzo di Roma al Teatro
Coppola di Catania al Teatro Marinoni del
Lido di Venezia.

AGORA
TRANSE

PER UN'ALTRA IDE

DI EUROPA
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ROMA
teatro valle occupato

Orsetta, cosa state facendo per
tiasformare il Valle in un discorso
transnazionale?

Che forme di cooperazione con altre
realta europee avete?

Fin dall’inizio alcune fra le piu illustri
istituzioni teatrali e culturali d’Europa
hanno sostenuto I'occupazione del Valle.
Noi occupanti percepiamo chiaramente

la potenzialita e la necessita di mettere

in connessione la nostra esperienza con

le altre realta europee, sia su un piano
artistico sia su quello politico.

Abbiamo aperto un dialogo con istituzioni
culturali come I'Unione dei Teatri
d’Europa (UTE), I'Accademia di Francia/
Villa Medici, I'lstituto Svizzero, la Biennale
d’Arte Contemporanea di Berlino e con
teatri come lo Shaubiihne di Berlino e il
Theatre du Soleil di Parigi.
Parallelamente stiamo costruendo delle
sinergie con le altre realta in lotta per i
beni comuni in molte citta europee: Atene,
Varsavia, Ginevra, Barcellona, Parigi,
Londra, Francoforte, Mosca, Bucarest.

Come si sposa Uazione artistica/
culturale a quella politica?

Camus dice: “La bellezza senza dubbio
non fa le rivoluzioni. Ma arriva un giorno
in cui le rivoluzioni hanno bisogno della
bellezza”.

Cecilia Anesi
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AGORA TRANSEUROPA:
PER UN'ALTRA
IDEA DI EUROPA

2 giorni, oltre trenta eventi e
glornt,

performances, partecipanti da dieci
paesi europei. Roma 2-3 Giugno

Troppe volte ci siamo sentiti dire che
“non ci sono alternative” alle politiche di
austerita che stanno colpendo i cittadini
di tutta Europa. In ogni paese dell"Unione
Europea, i tagli ai servizi e 'aumento
delle tasse sono stati i segni piu visibili di
questa crisi, mentre le banche e i poteri
finanziari sono rimasti liberi di continuare
a speculare con soldi pubblici concessi a
tassi sempre pitt vantaggiosi.

Noi sappiamo invece che esistono
alternative e che cittadini in tutta Europa
stanno portando avanti battaglie comuni
che delineano concretamente un’altra idea
di Europa. ’Agora Transeuropa, culmine
e appuntamento conclusivo del Festival,
vuole essere teatro di quest’Europa che
gia esiste e che lavora ad alternative
comuni alle politiche neo-conservatrici e
soprattutto contro-producenti che hanno
contraddistinto I'Europa negli ultimi anni.
Nello spazio del Teatro Valle Occupato,
baluardo romano dell’alternativa, che
preferisce il concetto di bene comune

a quello di profitto ad ogni costo,
rappresentanti di tutti i Transeuropa
Festival e cittadini di tutta Europa
confluiranno per:

+ Lanciare campagne europee e percorsi
raccolta firme all'interno dell’Iniziativa
dei Cittadini Europei (ICE) su

reddito minimo garantito, liberta
d’informazione e sviluppo sostenibile
+ Discutere proposte di azione in fase di
lavorazione come la Carta Europea sui
Beni Comuni e la campagna Open Access
per I'accesso dei giornalisti ai centri di
detenzione per migranti

+ Presentare forme di organizzazione

e mobilitazione transnazionale che

hanno gia portato le istituzioni europee

a legiferare direzione positiva, come

per la recente legge sulla confisca dei
beni appartenenti alla criminalita
organizzata

+ Vedere, ascoltare ed incontrare il lavoro e
le pratiche di artisti da tutta Europa che
hanno trattato questi temi nelle varie citta
del Festival Transeuropa.

L'Agora Transeuropa sara un grande
momento condiviso di costruzione di
un’Europa cittadina basata sui principi
della solidarieta, I'eguaglianza, e la
cultura. Vi aspettiamo!

¢

www.transeuropafestival.eu
email « roma@euroalter.com
facebook + transeuroparoma
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